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TPEBOrA 

ALARM 




Wepno-dejibiu, 115 m uh., 1950 
CueHapncTbi — O p. i mh BacHJieB h 
An>Ke.i Bai eminami (no 
o.uioMMeiiHOM nbece OpjiHHa 
BacHJieea), pewHccep — 3axapH 
>Kan k)b, onepaiopbi — 3mmji 
PaiueB h 3axapn /KaH/ioB, 
xy^o5KHHK — AceH Hojiob, 

KOMII03HTOp — JlH)6oiVfHp MllIIKOB. 

Pojih hcuOvIiihk) j: ( ie(J)aH CanoB, 
Ha;i« ( laiiMc.iaBCKa, TaHHO 
TaHMeB, jJ,nviMip TaHMeB, Kapo.iMiia 
TaHMeBa» TeoprM banneB, PaHreji 
BbuiwaifOB, K'vHKa Eaesa. 
npevuiH „Eopb6a 3a cBo6o,ny" b 
KapjioBbix Bapa\ (1951 r.). 



FlepBblH Xy/10)KeCTBeHHbIH (})HJIbM, C03AaHHbIH TOCyAapCTBeHHOH KMHOCTy^HeH 

nocjie HauHOHajiH3auHH KHHeMaTorpa(J)HH b 1948 vojiy. flencTBHe ero pa3BH- 
BaeTc» b nocjieAHHe roRbi btopoh mhpoboh bohhm, b KaHyH couHajiHCTKHecKOH 
peBOJiiouHH b BojirapMH. B ueHTpe noBecTBOBaHHH — hctopha MejiKo6yp^cya- 

3HOH CeMbH JTa3apOBbIX, pa3AHpaeMOH OCTpbIMH nOJIMTMHeCKHMH npoTMBOpe- 

mmhmm. BHTaH JIa3apoB, rjiaBa ceMbH, pacnjiaHHBaeTca ^cctokhmh AyineBHbiMH 

nOTpflCeHHHMM 3a CBOK) HJUII03HIO B03M02CHOCTH OCTaBaTbCfl HeHTpaJIbHbIM H 

^ajieKMM ot nojiHTHKH b 6opb6e Hapo/ja npoTHB (})aiiiH3Ma. Ero cmh Bopnc 
— (j)auiMCTCKHH ocJ)Huep, ca^HCT h yGuHua, Ka3HeH napTH3aHaMH; AOHb JIhjih 
crrapaeTCH HaHra cBoe MecTO b koh^jihktc MQ7Kjxy npeACTaBHTejiHMH AByx aH- 

TarOHHCTHHeCKMX MMpOB — 6paTOM-(j)aiIIHCTOM H My^KeM-KOMMyHHCTOM. 

OHJibM, xoth oh h hocht Ha ce6e nenaTb xapaKTepHOro jijik nHTH^ecaTbix toaob 
cxeiviaTM3Ma, cTaji BaacHOH Bexon Ha nyTH .najibHeHinero pa3BHTH« 6ojirapcKoro 
xy^o>KecTBeHHoro khho. 



Black-andwhite, 115 min., 1950 
Screenplay, Orlin Vassilev and 
Angel Wagenstein (after Orlin 
Vassilev's play of the same name). 
Director, Zahari Zhandov. Directors 
of Photography, Emil Rashev and 
Zahari Zhandov. Art Director, 
Assen Popov. Music, Lyubomir 
Pipkov. 

With Stefan Savov, Nadya 
Stanislavska, Gancho Ganchev, 
Dimiter Ganchev, Karolina 
Gancheva, Georgi Banchev, Rangel 
Vulchanov and Kounka Baeva. 
Fight for Freedom Prize in Karlovy 
Vary, 1951. 



The first feature film entirely produced at the State Film Studio after the national 
film industry had been nationalized in 1948. The action takes place in the last 
years of the Second World War, immediately before the socialist revolution in 
Bulgaria. It centres on the life of the middle-class family of Lazarov which is 
torn by the sharp political contradictions taking place against the background 
of the popular struggle against fascism. The father Vitan goes through terrible 
mental traumas which are the price he has to pay for his illusions that in such 
clashes one can remain neutral and free from politics. The son Boris — a fascist 
officer, a sadist and a murderer — is executed by the partisans. The daughter 
Lily is forced to search for her place in the conflict between the representatives 
of two hostile worlds that of her fascist brother and her husband — a 

communist and a revolutionary. And, although marked by the schematic artistic 
approach characteristic of the times, Alarm was an important catalyst in the 
further development of the Bulgarian feature film. 
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rEPOH CEHTflEPfl 
SEPTEMBRISTS 




HepHO-dejbiu, 117 m uh., 1954 
Cueiiapnci — Ah/kcji Baretmu aiiii, 
pe/KMCcep — 3a\apH /Kati iob, 
onepaTop — BacH.i Xo.mo.iHeB, 
\y;i<)/KHHK — Xoce Canna, 

KOMIlOlMIOp — JlH)60MHp riMIIKOB. 

Pojih hciio:iiihh)t: Acnapyx 
TeiviejiKOB, Eopnc raHHCB, 
JlioGoc.iaB C ie(J>anoB, Hhko ia 
AaflOB, Hsaii EpaiaHOB, CTec|)aH 
FleiiHeB, TeoprH flonos. 
npeviHH „Eopb6a 3a CBo6o^y" b 
KapjioBbi\ Bapax (1954 r.). 



<£>HjibM nocBHiueH repoflM nepBoro b MHpe aHTH^aiiiHCTCKoro BoccTaHHH — 
CeHT»6pbCKoro BOCCTaHH» b BojirapHH b 1923 ro^y. Bce o6pa3bi b HeM, 3a 
HCKjiK)4eHHeM pyKOBOAHTejieft BOCCTaHHH TeoprHH ^HMHTpoBa h Bacmia Ko- 
jiapOBa — co6HpaTejibHbie, xy,ao>KecTBeHHO o6o6meHHbie. Cre(j)aH h IleTp, 
rjiaBHbie repon (J)HjibMa, ojinueTBOpflioT ,nBH>Kyine CHJibi BOopy>KeHHoro boc- 
craHHfl — pa6oMHx h KpecTbflH. Mx nyTb npoxo,u,HT nepe3 3a6acTOBKH, GypHbie 
co6biTH5i nepBOH MHpoBOH BOHHbi, CojmaTCicoe BOCCTaHHe 1918 ro,na, KpoBaBbie 
CTOJiKHOBeHHH b /ihh CeHT5i6pbCKoro BoccTaHMs h ero pa3rpoM H3-3a 3ano3- 

^aJTOrO np03peHHfl Heo6xO,irHMOCTH B3aMMO,ZteHCTBHH KOMMVHHCTOB H 3eMjie- 

AeJibueB. CocpeziOTOHHBaacb Ha pa3pa6oTKe MaccoBbix cueH, oTpa>KaK)iiiHx 
HapoAHbie BOJiHeHHH, (J)HjibM 6ojiee Gerjio h cxeiviaTHHHo paccMaTpuBaeT 
OT,aejibHbie o6pa3bi, ho h cpcan hhx ecTb BnenaTjiflioLUHe oTKpbiTHH aji» Tor- 
Aaiimero ypoBHH 6ojrrapcKoro khho — HanpHiwep, o6pa3 mhtokhoeo CBHineH- 
HHKa, nona Amrpefl, pojib KOToporo ncnojiHHeT MBaH BpaTaHOB. 



Black-and- white, 117 min. , / 954 
Screenplay, Angel Wagenstein. 
Director. Zahari Zhandov, Director 
of Photography, Vassil Holiolchev. 
Art Director, Joze Sancha. Music, 
Lyubomir Pipkov. 
With Asparoukh Temelkov, Boris 
Ganchev, Lyuboslav Stefanov, 
Nikola Dadov, Ivan Bratanov, 
Stefan Peichev and Georgi Popov. 
Fight for Freedom Prize in Karlovy 
Vary, 1954. 



The film is dedicated to the heroes of the world's first anti-fascist uprising, which 
broke out in Bulgaria in September 1923. Ali characters, with the exception of 
the leaders of the uprising Georgi Dimitrov and Vassil Kolarov, are symbolic 
characters. The central figures, Stefan and Peter, impersonate the motive forces 
behind the uprising — the workers and the peasants. They are involved in 
workers' strikes, in the stormy events of the First World War and the Soldier's 
uprising in 1918. They also participate in the bloody clashes of the September 
Uprising and suffer its defeat after they have seen too late the need for concerted 
action by communists and agrarians. As the film concentrates chiefly on the 
crowd scenes, recreating the great popular upheaval, individual characterization 
is rather skimpy and schematic. In spite of that, considering the level of the 
Bulgarian cinema at that time, there are some impressive artistic achievements, 
as for example, the blasphemous rebellious priest Andrei played by Ivan Bra- 
tanov. 
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BECnOKOHHbIH UYTh 
TROUBLED ROAD 




HepHO-deibiii, 116 muh., 1955 
Ciieiiapitc'i — Ctohh l|, AacKa.ioe, 
pe^KMCcep — JlaKo ZlahOBCkii, 
onepaTopbi — 3mhji Pauies h 
Ctohh $ ibiHKHH, xy k»khhk — 
I laiijen IleTKOB, KOMiiOiHiop — 
<X>h, ihii KyTee. Pojim hciio. ihhk) i : 
Hijau Bpa i aiioB, HBtiaiia 
HHKOJioea, Cie(|>aH CaeoB, TeoprH 
TeopiMeB-reu. 

Cepe6pHHaH vie ia.ib ia aK lepcKoe 
viaciepciBo H Ban y bpaiaiioBy b 
BeHemtH (1955 r.), Biopan npevmH b 
/laviacKe (Chpmsi, 1956 r.). 



(pHjibM H3 TpHjiorHH pe>KHccepa flaKO .IJaKOBCKoro, BKjiioHaiomeH Taicace „Tan- 
hwh y>KHH CeAbMaKOB 44 (1957 r.) h „CTy6jieHCKHe jianw" (1960 r.). 3to nepBbie 
npoM3Be^eHMfl 6ojirapcKoro khho, OTpa^KajoiUHe o6HOBHTejTbHbie npoueccbi b 

AepeBHe BO BpeMfl KOJUieKTHBH3aiJHH H C03AaHHH CeJlbCKOX03HHCTBeHHbIX KOO- 

nepaTHBOB. Cepe^HHK Mhto c HOKejiam-ieM paccraeTCH co CBoen 3eMJien, ko- 
TOpaa cTaHOBHTC» KOJijieKTHBHOH coGcTBeHHOCTbK). Oh He no,aroTOBjieH k ne- 
peMeHaM, k TOMy HOBOMy, hto npHiujio b 6oiirapCKoe cejio. OAHaacAbi HOHbK) 
Mhto yBOAHT c KOonepaTHBHoro ABopa cbohx bojiob, H3-3a Hero BCTynaeT b 
koh({)jihkt co BceMH OAHOcenbHaHaMH h Aa>ice c co6cTBeHHOH ceMbeii. Tep3ae- 
Mhm OAHHonecTBOM, repoii nocTHraeT cmmcji KOJiJieKTHBHoro Aejia h BCTynaeT 
b KoonepaTHB, B03BpamaeT ce6e jno6oBb >KeHbi h AeTen, AOBepHe Apy3en. 3to 
(J)MjibM o 6opb6e HOBoro co CTapbiM b co3HaHHH 6ojirapcKoro KpecTbHHHHa. 
Hejib35i He OTMeTHTb cTHjib peacnccepa, CTpeM5imerocs k aoctobcphocth H3- 
oGpa^ceHH» cpeAbi h opraHHHHOMy noBeAeHHio aKTepoB. 



Black-and-white, 116 min., 1955 
Screenplay, Stoyan T. Daskalov. 
Director, Dako Dakovski. Directors 
o f Photography, F mi I Rashev and 
Stoyan Zluchkin. Art Direetor, 
Naiden Petkov. Music, Filip Koutev 
With Iran Bratanor, Tsvetana 
Nikolov a, Stefan Savov and Georgi 
Georgie v- Getz 

Silver medal for male performance 
for Ivan Bratanov in Venice, 1955; 
Second Prize 'm Damascus (Syria), 
1956. 



This is the first film of Dako Dakovskrs trilogy which also includes The Sed- 
maks' Last Supper' (1957) and The Lime Trees of Stoublen' (1960) which were 
the first Bulgarian films devoted to the processes of renovation taking place in 
the countryside during collectivization and the setting up of the first cooperative 
farms. The comparatively comfortable peasant Mito reluctantly parts with his 
land which becomes collective property. He is not prepared to face the changes 
which are taking place in the new Bulgarian village. One night he steals his 
oxen from the cooperative farm and thus comes into conflict with the whole 
village, even with his own wife. Tormented by loneliness, Mito uncertainly wins 
back the affection of his wife, the closeness of his children and friends. He thus 
arrives at the actual meaning of collective work and becomes a member of the 
cooperative farm. This is a film which treats the struggle between the old and 
the new in the consciousness of the Bulgarian peasant. The director's style stands 
out. It brings out the authenticity of the circumstances and the actors' convincing 
performances. 
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HA MAJIEHbKOM OCTPOBE 
ON A SMALL ISLAND 




WepHO-6e.ibiu, 94 muh, 1958 
CueiiapHCT — Ba.iepH IleTpoB, 
pewnccep — Paiu e.i Bi.i.naiioii. 
onepaTop — ^mmo ko.iapoB, 

Xy/105KHHK — XpHCTO HeHKOB, 
KOMIK) IH'IOp — ( HMCOH IlHpOHKOB. 
POJIH HCI10JIHHK1 I '. Meail KOHflOB, 

CTe<J>aH rk'iiHeB, k'onci airmu 

KoueB, Hijau Ahjohob, Hafino 

IleTpoB. 

B'i opan npeMHH ia pewiiccypy b 

ripare (1959 r.), iionembiH ihtliom 

yMacTMH b Mejib6ypHe (1963 r.). 



Oahh H3 nepBux HOBaTopcKHx (J)HjibMOB, nopBaBiiiHx co cxeMaTH3MOM b 6oji- 
rapcKOM khho, HaHaJio TaH^eMa PaHreji BbuinaHOB — BajiepH IleTpoB. B ocho- 
By CK»KeTa Jier /jocTOBepHbiH 4>aKx: noane co6wthh 1923— 1925 toaob cj)a- 
uiMCTCKoe npaBHTeubCTBo cocjiajio Ha octpob cb. AHacTacHM b HepHOM Mope 
rpynny nojiHT3aKjiK)HeHHbix. <L>HjibM noKa3biBa«T xapaKTepw 3thx jhoach, hx 
B3aHMooTHomeHHH h TparHHecKyK) CMepTb neTBepbix H3 hhx npH nonbiTKe K 
6ercTBy. FlepBbiM norn6aeT 3acTeHMHBbiH h poMaHTHHHbiH IIlKOJibHHK, 3aTeM 

KOJIOpHTHbIH H CBo6oAOJTK)6HBbIH MOpflK TI0 np03BHmy KoCTa-Pwca H 5KH3He- 

pa/iocTHbiH xHTpoyMHbiH >Keico. riocjieAHHM CMepTb HacTwraeT /JoKTopa, ne- 
jiOBeKa c/jepacaHHoro h ^ymeBHO TOHKoro, Bce BpeM» yGe^KAaBuiero TOBapHineH, 
hto 6e>KaTb Ha^o He hm neTBepbiM, a BceM. Cpe/jcTBaivM no3TH4ecKOH o6pa3- 
hocth Bocco3AaHbi ryMaHH3M, HacHjiHe h xapaKTepHbie jijik toto BpeMeHH aHap- 

XM3M, MAeaJTH3M, CCKTaHTCKafl OrpaHHHeHHOCTb. BHyTpeHHHH MOHOJIOr, CBH3yK)- 
mafl paMKa C COBpeMeHHOCTbK), TI03THHHOCTb H306pa3MTeJTbH0H nJiaCTHKH, 60- 
raTCTBO 3ByKOBOH napTHTypbl — BOT 3JieMeHTbI, nOCpe^CTBOM KOTOpbIX BCKpbl- 

BaioTca jiHHHbie mothbm TparHHecKoro caMono)KepTBOBaHHH repoeB. 



B/ack-and-white, 94 min., 1958 

Screenplay, Valeri Petrov. Director, 

Rangel Vulchanov. Director of 

Photography, Dimo Kolarov. Art 

Director, Hristo Neikov. Music, 

Simeon Pironkov 

With Ivan Kondov, Stefan Peichev, 

Konstantin Kotsev, Ivan Andonov 

and Naicho Petrov 

Second Prize for direction in 

Prague, 1959; 

Honorary diploma in Melbourne, 

1963 



This is one of the first innovative films which signalled the close of the period 
of schematic characterization in the Bulgarian cinema and marked the beginning 
of the collaboration between Rangel Vulchanov and Valeri Petrov. The story 
is based on real events. After the upheavals in 1923—1925 a group of political 
prisoners have been exiled to the Black Sea island of St Anasthasia. The film 
reveals the human qualities of the prisoners focusing on their relations and the 
tragic death of four of them during an escape attempt. The diffident and romantic 
Student is the first to die. He is followed by the colourful freedom-loving sailor 
Costa Rica and the spirited and clever Zheko. The Doctor, a restrained, sensitive 
man who has been against the attempt of the four and in favour of a collective 
escape dies last. Some of the spiritual trends of the time — anarchism, idealism, 
sectarian narrow-mindedness, humanism and violence — are portrayed by richly 
poetic means. The interior monologue, providing a link with the present, the 
lyricism of the visual style and the wealth of the score help reveal the personal 
motifs of the characters which lead them to their tragic self-sacrifice. 
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3BE3flM 

STARS 




0UAbM coHMecmnozo npomeodcmea 
HPE u rjJP. HepHO-6ejtbiu, 103 
muh., 1958 

C ueHapHCi — AHMce.i Bai enuiTaihi, 
pe>KHCcep — KoHpaii BojimJ), 
onepaTop — BepHep EepriviaH, 
xytk»khiik — Xoce CaHHa, 

KOMHOlHIOp — CHVieOH IlHpOHKOB. 

Pojih hciio.iuhk) r: Cama 
KpyiuapcKa, lOpreH 4>popmi, 3pnx 
K.iaHii, C iecJ)aH rieiiHCB, Teoprn 
HayMOB. 

( iieijua ibHbiii npH3 Acmpu b KaHHe 
(1959 r.), 3ojioTafl Meaajib b BeHe 
(1959 r.), Bojibujoii npns „3o ioiaH 
rojioea" b Ahany.ibKO (MeKCMKa, 
1959 r.), Ilepeau npeiviHfi b Jlmuie 
(1960 r.), upeviMH 3a JiyniiiHM (|)HJibM 
b A^ejiaw^e (Aecipa.iMH, 1961 r.) 



TjiyGOKO BOJIHyiOmHH n03THMHbIH H ryMaHHblH (})HJTbM, 3aBOeBaBUIHH 60JIbUIOH 

Me^cAyHapoAHWH ycnex. B 1943 rcmy b MajieHbKHH GojirapcKHH ropcnoK npn- 
6biBaeT TpaHcnopT c rpenecKHMH eBpeaMH, KOTopbix OTnpaBJiaioT b Ocbhchuhm, 
jiarepb CMepTH. yHTep-o<j)Hu,ep rHTjiepoBCKOH apMHH BajibTep, H3BepHBuiHHCH 
HHTejuiHreHT, cicenTHK, HeoacimaHHO ^jih caMoro ce6« Bjuo6jifleTCfl b eBpeHCKyjo 
AeByiiiKy PyT. JIio6oBb 3acTaBjiaeT ero BnepBbie 3a^yMaTbca HaA nponcxo^a- 
mHM BOKpyr h yBH^eTb 6ecne.no BenHyio cymHOCTb (J)auiH3Ma. Ero Bce (Jojibiue 
3aHMMaK>T MbicjiH o toh pojra, KOTopyio oh /jojiaceH cbirpaTb b Be^HOH 6opb6e 
Me^cAy Ao6poM h 3jiom. C noMombio ynacTHHKOB GojirapcKoro ConpoTHBjieHHH 
BajibTep pa3pa6aTbiBaeT njiaH no6era PyT. Ho Kor^a oh npwcTynaeT k ero 
ocymecTBJieHHK), OKa3biBaeTca, hto TpaHcnopTa y>tce HeT — oh yuieji paHbuie 
BpeMeHH. TparHnecKyio jnoGoBb eBpeifccH h rHTJiepOBCKoro o(j)Hu,epa aBTOpbi 
AejiaK)T chmbojiom HejioBenecKOH hhctotm, nonpaHHOH (J)auiH3MOM w pacoBbiMH 
npe^paccyziKaMH . 



Black-and-white, co-production o f 
Bulgaria and the GDR, 103 min., 
1958 

Sereenplay, Angel Wagenstein, 
Director, Konrad Wolf. Director of 
Photography, Werner Bergman. Art 
director, Jose Sancha. Music 
Simeon Pironkov. 
With Sasha Krousharska, Jiirgen 
Frohriep, Erich Klein, Stefan 
Peichev and Georgi Naoumov 
The Special Prize of the Jury in 
Cannes, 1959, Gold Medal in 
Vienna in 1959, The Golden Head 
Grand Prix in Acapulco (Mexico, 
1959), First Prize in Lille, 1960, the 
Best Film Award in Adelaide 
(Australia, 1961) 



This is a deeply moving, poetic and humane picture which has had great in- 
ternational success. A detachment of Nazi soldiers escorting Greek Jews to the 
Oswiencim death camp stops at a small Bulgarian town in 1943. Walter, the 
non-commissioned officer from the Nazi army, a sceptical and disillusioned in- 
tellectual, falls most unexpectedly (even for himself) in love with the Jewish giri 
Rutt. This new feeling gradually makes him stop and reflect on the events taking 
place around him and he comes face to face with the inhuman nature of fascism. 
He is tortured by anxious thought about the part he is called on to play in the 
eternal struggle between good and evil. Helped by Bulgarian resistance fighters, 
Walter organizes Rutt's escape. When the time arrives he realizes that he has 
been deceived about the exact departure hour of the prisoners. The tragic love 
of the Jewish giri and the Nazi officer is presented as a symbol of human purity 
defeated by fascism and racial prejudice. 
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KAK MOJlOAbl MM BbIJIH 
WE WERE YOUNG 




Hepno-6e.tbiii, 1 10 muh., 1960 
CueHapHCT — XpHCTO ranee, 
pewiiccep — Bhhku >Ke.iH JKOBa, 
onepaTop — BacHJi Xojihoji4cb, 
\y jio/KHHK — Acen Tpo3eB, 

KOMIKHH'l'Op — C HMt'OH UlipOliKOB. 
POJIH HCliOJHHIOI : ;I,HMM'l'p 

hvMHO -job, PyviHiia Kapa6e iioaa, 
lio iviH.ia MeuiMe i'AHeBa. TeoprM 
Teopi HeB-Teii. 

3ojiora$i Meaajib b MocKBe (1961 
i .), npeiviHH ia oneparopcKoe 
MacTepcTBO b II pai e (1961 r.), npK3 
„Crapbie 6ainviaKH" h b lopaw 
upeMMH KHHOKpHTHKH b Kapi a\ene 
(Kojiyivi6HH, 1964 r.). 



OjXH3. H3 HpKHX BepiUHH II03THHeCKOrO KHHO, nOCBHmeHHOrO aHTH(J)ailIHCTCKOH 

6opb6e. Pe^KHCcep BHHKa >Kejifl3KOBa h cueHapHCT Xphcto TaHeB, caMH ynac- 
thhkh ConpoTHBJieHHH, He 6e3 aBTo6Morpa(J)HHecKHx 3jieMeHTOB, c TeMnepa- 

MeHTOM H CTpaCTHOCTbK) paCCKa3bIBaK>T O ZieflTeJlbHOCTH MOJlOJlOKUOll GoeBOH 

rpynnw b Co(J)hh. B3pbiBbi 6om6, cHa6aceHHbix nacoBbiMH MexaHH3MaMH, pac- 
npocTpaneHHe jihctobok, yKpbiTne no,miojibmMKOB, nporyjiKH b jiecy h no hoh- 
HOMy ropo^y, nocemeHHe GajreTa, nbiTKH b TiopbMe — 3th h Apyrne amooAbi 
({)MJlbMa HaCbimeHbl Bbipa3HTeJIbHbIMH KHHeMaTorpa4)HHecKHMH aKiieHTaMH. 
Cpe/iH 3anoMHHaiomHxc« njiacTHnecKHx o6pa30B — omynbmaiomHe TpoTyap 
Kpy^KKM CBeTa ot KapaMaHHbix (J)OHapHKOB BecKH h JJ^hmo, rjiaBHbix repoeB 

(J)HJIbMa. KopOTKa HCTOpHfl JIK)6bH 3THX MOJTO^bIX mojieii — HX apeCTOBblBaiOT, 

6pocaioT b TiopbMy. BecKa yMHpaeT tiojj, nbmcaMH, ,3,hmo cacHraKyr 3a^KHBo. 
/JpaiviaTMHecKH norn6aeT h cobccm lOHaa U,BeTe, yGHTbi h ApyrHe no/mojib- 
mHKH. Ho bot BHOBb o6pa3yeTca rpynna CMejibix joHOiueii h ^eBymeK, h ne- 

KOTOpblM H3 HHX, HaBepHOe, TOtfCe Cy>K.aeHO nornGHyTL MOJIO,HbIMH. 



Btack-and-white, 110 min., 1960 
Screenplay, Hristo Ganev. Director, 
Binka Zhelyazkova. Director of 
Photography, Vassil Holiolchev. Art 
director, Jose Sancha. Music 
Simeon Pironkov. 

With Dimiter Bouinozov, Roumyana 
Karabelova, Lyudmila Cheshmedjieva 
and Georgi Georgiev-Getz 
Gold Medal in Moscow, 1961; Best 
Photography prize in Prague, 1961; 
The Old Shoes award and Second 
Prize of the Critics in Cartagena 
(Colombia), 1964. 



An outstanding poetic film devoted to the anti-fascist struggle. Drawing from 
their own experience (both took part in the underground resistance), Binka 
Zhelyazkova and Hristo Ganev reveal with great verve and passion the activities 
of a youth underground combat group operating in Sofia. The bombings, the 
spreading of propaganda leaflets, giving refuge to underground fighters, noc- 
turnal walks in the park and the city streets, a visit to a ballet performance, 
ruthless tortures in jail — all these scenes are marked by a highly expressive 
cinematic style. The play of the flashlights of the two central characters, Veska 
and Dimo, which dance on the sidewalk, now losing, now finding each other 
is one of the most memorable cinematic images. Their love affair is nipped in 
the bud because they are apprehended by the police and jailed. Veska is tortured 
to death and Dimo is burnt like a living toreh. The little photographer giri, 
Tsveteto, also meets with a violent death, as do all other members of the group. 
Soon afterwards another group of courageous youths is being formed. Some 
of them will perhaps not live to enjoy their youth. 
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TAEAK 
TOBACCO 




HepHO-dejbtu, 150 muh., 1962 
CiieHapmi — Ahmhi p Ahmob k 
HuKOJia Kopa6oB (no 

o uioMMeHHOvn povfany ijHMHipa 
iHMOBa), iiociaiioitKa — Hwko.ia 
KopaooB, onepaTop — Bbi.ro 

PaiieB, \yiOAHHK — KoHCTaHTHH 
l^H.ipOB, KOMIIOJH l()p — BaCHJI 

Ka jauryKHeii. Pojim mciio.ihhk>i : 
Heuena KoKaiicma, Hop.iaii Mami, 
MHpocjiasa C r ohhobu. llium 
KacaooB, Cie<f>aii HeMneB, IleTp 
( jaoaKOB. HHKOJia FlonoB, 
Bo.n,<f)i am I ani \ ocjh 



OHJibM, CHHTbiH no o^HOHMeHHOMy poMaHy JluMUjpa. j],HMOBa (1909— 1966 r), 
pacKpbieaeT npoTHBopenHfl h koh^jihktm GojirapcKOH .aeiiCTBHTejibHOCTH ne- 
pHOAa c Hanajia 30-x rozioB h jxo KOHija btopoh mhpoboh bohhh. ^eHCTBwe 

pa3BHBaeTCH B He60JlbIU0M rOpO^Ke Ha (})OHe OCTpbIX KJiaCCOBbIX CTOJIKHOBeHHH 

m 3a6acTOBOK. BopHC MopeB, rjiaBHbiH repon (})HjibMa, peuiHBiuHH bo hto 6bi 

TO HH CTaJlO Bbl6HTbCH B JHO£H H pa36oraTCTb, OTKa3bIBaeTCJI OT HpHHbl, CBOeH 

HeBecTbi, m >KeHHTca Ha AonepM 6oraroro (J)a6pHKaHTa. Ho bot TecTb yMHpaeT, 
)KeHa nojiynaeT ncwxHHecKoe paccTpoHCTBO, h MopeB CTanoBHTca nojiHOBjiac- 
thum xo3ahhom TaGaHHOH (J)a6pHKn. MpHHy, KOTopaa Bce eme jik)6ht ero, oh 
AejiaeT CBoen .moGoBHHueH, a 3aTeM >KeHHTCs Ha HeH. ^KecTOKoe o6pameHHe 
Mopesa c pa6oHHMH, ero HeHacbiraafl yKaTKjia Ha>KHBbi h 6e33acTeHHHBOcTb 

BbI3bIBaK)T B PipHHe HCHaBHCTb H OTBpailjeHHe K HeMy. He B CHJiax HaHTH CBOe 

MecTo b pa3JiaraK>meMCfl oGiuecTBe, OHa KOHnaeT >KH3Hb caMoyGMHCTBOM. 
Cjio)KHbiH o6pa3 MpHHbi — o/ma H3 caMbix 5ipKHx pojieii TajiaHTjiHBOH 6ojt- 
rapcKoii aKTpwcbi HeBeHbi KoKanoBOH. 



Black-and-white, 150 min., 1962 
Screenplay, Dimiter Dimov and 
Nikola Korabov (from the novel by 
Dimiter Dimov). Director, Nikola 
Korabov. Director of Photography, 
Vulo Radev. Art Director, 
Konstantin Djidrov. Music, Vassil 
Kazandjiev. With Nevena Kokanova, 
Yordan Matev, Miroslava 
Stoyanova, Ivan Kassabov, Stefan 
Peichev, Peter Slabakov, Nikola 
Popov and Wolfgang Langhof. 



The film, a screen version of the novel by Dimiter Dimov (1909—1966), deals 
with the conflicts and contradictions in Bylgarian society during a period stret- 
ching from the early thirties to the end of the Second World War. The action 
takes place in a small town against the background of inter-class tension and 
industrial strife. Boris Morev, embittered by his miserable existence, is resolved 
to make it to the top as fast as possible. He leaves his fiancee Irina and marries 
the daughter of a wealthy owner of a cigarette factory. Profiting from the death 
of his father-in-law and the mental illness of his wife, he assumes control of 
the factory and begins exploiting the workers even more mercilessly. He takes 
advantage of Irina's continuing affection and makes her first his mistress and 
later his wife. However, as she can neither cope with her growing disgust for 
the unscrupulous ways and cruelty of her husband, nor fit in with the decaying 
society around her, she commits suicide. The complex character of Irina is one 
of the outstanding screen parts of the famous Bulgarian actress Nevena Ko- 
kanova. 
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nJTEHEHHAfl CTAil 
CAPTURED SQUADRON 




HepHo-6eibiUy 91 muh., 1962 
('iiciiapHci — 3mhji VlaiioB, 
pevKuccep — Ay* 10 MyH/ipoB, 
oneparop — TeoprH AjiypKOB, 
w lO/KiiiiK — Ain t ia Zlana /DKHesa, 

KOMIIO'iHTOp — reoprM r eHKOB. 

Pojih hciio.ihhku: FleTp Oia6aKOB, 
|hmhi p ByiiH030B, C i e(J)an H.iHeB, 
Aceii Khchmob, Kkphji KosaneB. 



<I>HJIbM OTHOCHTCH K npOH3Be#eHHHM n03THHeCK0H BOJIHbl B aHTH(j)aLIIHCTCKOH 

TeMe, noHBHBiueHca b KOHue 50-x — Hanajie 60-x toaob. M 3,aecb, KaK b 6ojib- 
iiiHHCTBe (J)HJibMOB 3Toro HanpaBjieHHfl, Bepa b H^eaji peBomouHH Haxo^HT CBoe 
o6T>flCHeHHe b HpaBCTBeHHbix KanecTBax nejioBeKa. OTjiHHHTejibHaa nepTa kh- 
HOKapTMH 3Toro nepHOAa — mothb ^OBepna. 3^ecb oh CTaHOBHTca rjiaBHbiM 
ABHraTejieM achctbhji. TepoH (J)HjibMa — HjieHbi GoeBOH aHTH(j>auiHCTCKOH rpyn- 
nbi. IIIecTb aHTH(J)aiuHCTOB, CTaB acepTBoii npoBOKauHM, nona^aioT b TiopbMy. 
Ha Aonpoce nojiHUHH paccTaBjiaeT OAHOMy H3 hhx yMejio no#roTOBjreHHyK> 
jiOByinKy n BHymaeT ocrajibHbiM, hto oh — npoBOKaTop b pacneTe Ha to, hto 

nO,a03pHTeJIbHOCTb pa3i>e,aHHHT 3THX iuecTepbix, CrUIOHeHHbDC o6iiihmh HAe»MH 

h o6meH cyAb6oH. Ho nocjie MyHHTejibHOH BHyTpeHHen 6opb6bi AOBepne 6epeT 
Bepx — Ka>K,nbiH H3 repoeB totob CKopee npHHHTb CMepTb, neM CTaTb npe- 
.aaTejieM h H3MeHHTb cBoeMy Aejiy. B (})HHajie BbiacHaeTca, hto npoBOKaTopoM 
Gbiji ^pyroH. 



Black-and-white, 91 min., 1962 
Screenplay, Emil Vlanov. Director, 
Doucho Moundrov. Director of 
Photography, Georgi Alourkov. Art 
Director, Angela Danadjieva. Music, 
Georgi Genkov. 
With Peter Slabakov, Dimiter 
Bouinozov, Stefan Hiev, Assen 
Kissimov and Kiril Kovachev. 



This film is one example of a wave of poetic films dealing with the resistance 
theme which began in the late fifties and the early sixties. Here, as in most of 
the films of this group, faith in the revolutionary ideals is associated with the 
moral qualities of the person. A distinguishing feature of the films made during 
that period is the motive of trust. Here, indeed, it is what drives the action 
onwards. The characters are members of a combat group. Six of them are 
betrayed and apprehended. During the investigation, the police entangles one 
of them in a crafty piece of intrigue so that the others will imagine him to be 
an agent provocateur. Suspicion sneaks into the group. By suspicion and doubt 
the police try to split the six men who are united by their common ideals and 
fate. But after an excruciating inner struggle, trust gains the upper hand: each 
of the characters is sooner prepared to die than believe in the unproven guilt 
of one of his comrades and betray them all. In the end the truth is revealed 
— the provocateur is someone else. 
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COJIHUE M TEH b 

SUN AND SHADOW 










MepHO-6eAbiu, 75 m uh., 1962 
CiieiiapHcr — BajiepH rierpoB, 
pewiiccep — Panreji BbijinaHOB, 
oneparop — H,hmo Ko.iapos. 
v\ iovkhhk — A:ieKcan,ip /Ihkob, 

KOMIK) iHlOp — ChMCOH I In[)(MIK()B. 

Pojim mciio.ihhk)i: AHHa npyuHa.ib, 

TeopiH HayMOB 

Mewajib 3a 3KcnepMivieHT b o6jiacTH 

KMHO M IipeMHH «DMIIPECCM B 

KapjiOBbix Bapax (1962 r.), npeMHH 
KHHOwypHa.ia „llloy" 3a 
vuioi ooGeiuaioiuHH mojioaoh i a.ian i 
b CaH-OpaHUHCKO (1962 r.), ahiijiom 
MejKiiyHapoiiHoro TexHMHecKoro 
KoiiKypca b IMocKBe (1962 
r.),nepnoe MecTO b cimcKe imth 

IYHIIIM\ 4>M.IbMOB, 1'paKTyK>U|HX 

iipooieMv a^epHOH bohhm, b 
Mejib6ypHe (1963 r.), npeiviHJi hmchh 
/l/>Kona Kemie ih b JIoc-AjiaMOce 



Ha KypopTe Ha 6epery HepHoro Mopa BcrpenaioTCsi ABoe, lOHOiua m ^eByiiiKa. 
Oh — GojirapHH, OHa — HHOCTpaHKa. Ohh HpaBHTca .npyr Apyry, hm iiphhtho 
6biTb BMecTe. Ha njinace ohh npH^yMbiBaiOT pa3Hbie Hrpbi, h bo BpeMfl oahoh 

H3 HHX BbiaCHfleTCfl, MTO OTCU ZieByUJKH, H3BeCTHbIH Ha 3ana^e aTOMHbIH (|)H3HK, 

HeH3JieHHMO GojieH — y Hero paic. JJeByiiiKa HcnbiTbiBaeT naHHnecKHH yacac 
nepeA aTOMHOH bohhoh, o kotopoh TaK MHoro roBopaT. Becejibe h GecnenHOCTb 
nocTeneHHO Hcne3aK)T, ycTynaa Mecro cepbe3HOMy /majiory, HacbimeHHOMy 
6oraTbiM no^TeKCTOM. B pa3Hbix no xapaKTepy „BH,aeHH5ix" pacKpbiBaioTCH ABe 
no3HUHH MOJiozibix jnoaeH. JJ,tByuiKC MepeiHMTca anoKajiHncHMecKaH rnGenb 
MHpa, a lOHOuie BOo6pa^ceHHe pncyeT KapTHHbi >kh3hh co BpeMeHH ee 3apo^K- 

ACHHJI AO OCBOeHHH KOCMOCa. riepBaH JIK)60Bb 3THX AByX B CyHJHOCTH COBep- 

ineHHO AajieKHx moj\ePi oica3biBaeTCH npH3MOH, cKB03b KOTopyK) npejioMnaerca 
no3HUH5i aBTopoB, OTpHuaiomaji BOHHy h yTBepacaaiomafl npocToe HejioBenec- 
Koe cnacTbe. 



Black-and-white, 75 min., 1962 
Screenplay, Valeri Petrov. Director, 
Rangel Vulchanov. Director of 
Photography, Dimo Kolarov. Art 
Director, Alexander Dyankov. 
Music, Simeon Pironkov. With Anna 
Prucnal, Georgi Naumov. 
Medal for Film Experimentation and 
the FIPRESCI Prize in Karlovy 
Vary, 1962; Prize for Most 
Promising Young Talent awarded by 
the l Show' film review in San 
Francisco, 1962; Diploma at the 
International Technical Contest in 
Moscow, 1962; First of five best 
filnis against nuclear war in 
Melbourne, 1963; John Kennedy 
Prize, Los Alamos Festival, New 
Mexico, 1964. 



A Bulgarian youth and a foreign giri meet at a Bulgarian seaside resort. They 
like each other and joking begin first a word game, then another game called 
The Pope Is IH\ It turns out, however, that it is not the Pope who is really 
ill, but the girl's father, an eminent western nuclear physicist who is terminally 
ill with cancer. His daughter is scared to death of the possible nuclear Arma- 
geddon which has repeatedly been discussed in her presence. Gradually the 
care-free beach-side mood is replaced by a serious conversation rich in implied 
meanings. A series of 'visions' reveals the view of each of the two young people 
which turn out to be very different. The giri imagines the apocalyptic end of 
the world, while the boy thinks of the evolution of life from its origins to the 
colonization of outer space. Thus first love between two very different characters 
is the prism through which we are shown the point of view of the film-makers 
who denounce war and plead for simple human happiness. 
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KAnMTAH 
THE CAPTAIN 




L ieptw-6eAbiu, 80 muh., J 963 
CueHapHCT — AHacTac IlaBJioB, 
pevKHccep — ^HMHTp rieTpoB, 
onepa'iop — TpeHaac|)MJi 3axapMeB, 
xyao>KHMK — Cie<|)Ka Ka3aKoea, 
komiio jmop — AjieKcaH/ip PaiiMeB. 
Pojim HcnojiHHioi: Hhvui AjiypKOB, 
3/iyapii llIaxna3HH, PaiiKO 
ByiiypoB, PyivieH McaeB, Ilerp 
Cia6aKOB, Haan BpaTaHOB, 

BpOH30BaH Mt Uli.lb Aiopn B 

BeneiiHM (1963 r.,) „Cepe6pnHbiii 
Ky6oK" HauHOHajibHOH (f>c jepaumi 

KHIIOK.IVOOB. BpOH30BaH Meja.Ib 

CoK>3a KHiiociieiiapuci ob h 
,.C'epe6pvnibiM kvGok" KHHoacypHajia 
„C-70" b Xh\ohc (HcuaiiHH, 1963 
i .), Cepef>pHiiaH >ie ia.ii» h npeMHH 
3a jivMiuyio rpaKTOBKy aeTCKOH 
TeMbi b Jla-IljiaTe (ApreHnwa, 
1966 r.). 



Black and white, 80 min., 1963 
Screenplay, Anastas Pavlov. 
Director, Dimiter Petrov. Director 
of Photography, Trendafil Zahariev. 
Art Director, Stefka Mazakova, 
Music, Alexander Raichev 
With Yanoush Alourkov, Edward 
Shahpazyan, Raiko Boudourov, 
Roumen Issaev, Peter Slabakov. 
The Silver Gondola Grand Prix 
given by the Federation for the 
Promotion of Art through the media 
of Film and a Bronze Medal in 
Venice, 1963; the Silver Cup of the 
National Federation of Cinema 
Clubs, Bronze Medal of the Society 
of Screen Writers and the Silver 
Cup of the C-70 Film Review in 
Gijon (Spain), 1963; Silver Medal 
and the award for the best child 
actor in La Plata (Argentina), 1966. 



j],eTCKHH cjwjibM, 3aBoeBaBiiiHH iuHpoKyio MeacayHapozmyio H3BecTHOCTb, nep- 
Baa Gojibiiiaa y/jana b paHHeM TBopnecTBe peacHccepa /jHMurpa FleTpoBa, HbiHe 
yTBep^HBiijerooj Macrepa 6ojirapcKoro aeTCKoro tfHHO. JlePtcTBMe pa3BHBaeTca 
b ahh jieTHnx KaHHKyji b nnoHepcKOM jiarepe. fleTH 3aropaioTC5i H^een no- 
CTpoHTb KopaGjib h coBepiiiHTb Ha HeM nyTemecTBHe no peice. Ho KorAa ohm 
npMHHMaK)TCfl 3a ziejio, MOitay BO^KaKaMH ^Byx KOMaHA, o6pa30BaHHbix pe- 
6*rraMH, HaHHHaeTca 6opb6a 3a BJiacTb. PaGoTbi no crpoHTejibCTBy Kopa6jia 
npeKpamaioTca. B 3tom GeccMbicjieHHOM conepHHnecTBe oamh M3 MajibHHKOB, 
o6ypeBaeMbiH 6ojie3HeHHbiM HecTOJiK>6neM, Be,aeT ce6a raic, hto Bce pe6aTa 
oTBOpanHBaioTCJ! ot Hero. OcTaBiiiHCb b (wiHOHecTBe, ho oco3HaeT cbok) oiijh6- 
Ky. /3,py)K6a cnaceHa, Bpa^c^a 3a6brra. /IpyacHbiMH vchjihhmh pe6*rra AOCTpan- 
BaioT Kopa6nb h cnycKaioT ero Ha Bo^y. BnepeziH hx ymner HHTepecHoe n.na- 

BaHMC 



This is a film for children which has won great international renown. This was 
an early success for director Dimiter Petrov who is now an established master 
in Bulgarian films for children. The action takes place in a summer camp. The 
children are obsessed with the idea of building a ship which would take them 
on journeys along the river. While working on the ship, however, the group 
splits into two camps and a pointless struggle for power and authority breaks 
out between their leaders. Work on the ship comes to a halt. In this rivalry one 
boy loses his prestige and is abandoned by his friends. Left alone he becomes 
aware of the mistake he has made and realizes he can accept the other boy as 
leader. Friendship is saved. The two boys make friends again. 111 feelings are 
forgotten, the ship is buih and they set out on a journey along the river. 
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HHCriEKTOP H HOHb 

THE INSPECTOR AND THE NIGHT 




Hepuo-6e.tbiu % 92 muh,, 1963 
CuenapMCT — tam o mu. i PaiiiioB, 
pewiiccep — Pame;i BbuiiaHOB, 
oneparop — Ihmo Ko iap<>B, 
\> lO/KMHK — Hsaii Kmpkob, 

KOMIK) IH'lOp — ( HVU'OII IlHpOIIKOB. 

Pojih hciio.ihhku: I 'eopi H 
Ka.iosuiHeB, I lt iu iia KoKaHOBa, Jleo 
k"o\i(j)opi m, CTei|)aH Ta^yjiapoB, 
C're«t>an JLanaH.ioB, HcKpa 
\a r/KHeBa. 



MapHHOB, HeJIOBeK 6e3HpaBCTBeHHbIH, C COMHMTeJIbHbIM npoiiiJibiM, Han^eH 

MepTBbiM. Kto y6HHiia? BaeB, KOToporo coccuh bujxqj\u BbwommaM H3 ero 
KBapTHpbi, /Jhmob, y KOToporo HaRneHbi KOMnporvieTHpyiomMe #OKyMeHTbi, mjih 
)KaHa, BepoHTHaa jiK>6oBHHua yGwroro? Abtopm nonbrrajiwcb co3^aTb (j)HjibM, 
pa3BeHHHBaK)iUMH Tpa/iMUHOHHbie npeAcraBjieHMH o ^ereKTMBHOM acaHpe. ripo- 
bo^hhkom cbohx MbicjieH ohh ;iejiaK>T MHcneKTopa, KOTopoMy nopyneHo pac- 
cjieAOBaHHe. Ilpo(j)eccHfl McneKTopa CB«3aHa c „HOHbK)" HeraTHBHOH ctopohoh 

)KH3HH — C y6HHCTBaMH, TpynaMH, ayTOnCHflMH, 06MaH0M, BbIMOraTeJIbCTBOM. 

Oh co3HaTejibHO H36paji cy#b6y OTuiejibHHKa b CBoeM Tpy^HOM /jejie, xoth 
nacTO B03BpamaeTC5i k BoenoMHHaHHHM o 6e3B03BpaTH0 yTpaneHHOH jik)6bh. 

B KOHTaKTaX C JIIOAbMH MHCneKTOp, OAHaKO npOHBJI5ieT ^yUieBHyK) HVTKOCTb. 

B ero oTHOiiieHHH k IKane nyBCTBO npoc})eccHOHajibHoro AOJira 6opeTC» c hhcto 
MejiOBenecKOH cHMnaTHeH k hqvi. Oh noMoraeT en HaHTH npaBHjibHbiH nyTb b 

)KH3HH. HHCTieKTOp ,HOKa3bIBaeT, MTO MapHHOB KOHHHJ1 )KH3Hb CaMOy6HHCTBOM. 

A eme oh AOKa3biBaeT, — h 3to maBHoe, — hto b HejioBeice BcerAa mo>kho 
npo6y^HTb to xopomee, hto b hcm ecTb. 



Black-and-white, 92 min., 1963 
Screenplay, Bogomil Rainov. 
Director, Rangel Vulchanov. 
Director of Photography, Dimo 
Kolarov. Art Director, Ivan Kirkov. 
Music, Simeon Pironkov. 
With Georgi Kaloyanchev, Nevena 
Kokanova, Leo Konforti, Stefan 
Gudouiarov, Stefan Danaflov and 
Iskra Hadjieva 



Marinov, a man with a dark past and of dubious morals, is found dead. Who 
has done it? Baev, whom the neighbours have seen going out of his flat; Dimov, 
who is implicated by certain documents, or Zhana, who has probably been the 
victim's lover? The film expands the traditional format of the crime thriller. This 
is achieved mainly through the character of the Inspector to whom the case has 
been assigned. His profession brings him regularly in touch with the shady side 
of life, which the film-makers have chosen to call fc the nighf: murders, corpses, 
post-mortems, deceipt, confidence tricks, lies and blackmail. The Inspector, who 
remembers pignantly a failed love affair, has deliberately chosen a job which 
has made him something of a hermit. His loneliness, however, does not preclude 
human contacts in which he is revealed as a fine and delicate person. His attitude 
to Zhana is a blend of professional duty and human sympathy. He helps her 
straighten out her life. In the end the Inspector proves that Marinov has com- 
mitted suicide but more importantly, he proves that man can always be won 
over to the cause of a higher morality. 
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HEnPMMHPHMblE 
THE IRRECONCILABLE 




HepHO-de.tbiu, 81 m uh., 1964 
CueHapMCT h pe>KHCcep — Hiiko 
Hhkoh, onepaTop — Tpen ia(f>H i 
Ja\apneB. \\ lOAiiMK — Haii/icii 
rieiKoe, KOMiioiM'iop — A/ieKcaii/ip 
PaiiMeB. Pojih hcho.ihhioi : 11 nan 
Paijee, Avinmia >Kei apau, BaHKO 
haiiKOB, 11 op jaii Maret», Cre<j>aH 
TeuOB, rpMrop Buhkob. Casa 
\anii>!MOB. BacHJi ( ie(J)an()B. 



/JeHCTBHe 4)*uibMa pa3BMBaeTCH b Komje BTopon mhpoboh bohhw, b 1944 ro,ay, 
Ha forocjraBCKOM (})poHTe. EojirapcKaa Hapo/maa apMHa Be^eT KpoBonpojiHTHbie 

60H C OTCTynaK>mHMH THTJiepOBCKHMH BOHCKaMH. /JeCflTb 6oHUOB AOJDKHbl 

AOCTaBHTb Ha nflTH rpy30BHKax 6oenpHnacbi b o/niy bohhckvk) nacrb. Bcex hx, 
TaKHX pa3Hbix, o6i>e^HHHeT oaho >KejiaHMe — no6e,nHTb m BepHVTbca k MMpHOMy 
Tpyay. J\jih xex^ kto BepHT b noGeAy HOBoro cTpoa, onacHoe 3aAaHne — bo3- 

MO)KHOCTb yTBep^HTb CBOH H^eaJIbl. ECTb Cpe^H 60HUOB H KOJie6jIK>IUHeCfl. J\ji% 

caMbix MOJioAbix 3to nepBoe HcnbuaHHe b >kh3hh. Mojio^aa JorocnaBKa no- 
Ka3biBaeT 6oiiuaM Aopory. Ee jiio6oBb c oahhm H3 6ojirapcKHx coji^aT yTBep- 
yKjxaQT hjxqk) MejioBenecKOH cojiH/iapHOCTH b 6opb6e npoTHB o6mero Bpara. 
Flocjie pa/ta Tpy^HOCTeH h nepHneTHH Gofiiibi AocTaBjiaioT GoenpHnacbi cbohm 
TOBapnmaM. <t>MJTbM OTjiHMaeTCH peajiHCTHMecKHM co3AaHHe.M o6pa30B n y6e- 

AHTejlbHOCTbJO aKTepCKOfO HCnOJIHeHHH. 



Bfack-and-white, 81 min., 1964 
Written and directed by Yanko 
Yankov. Director of Photography, 
Trendafil Zahariev, Art Director, 
Naiden Petkov, Music, Alexander 
Raichev 

Vv ith Ivan Radev, Doushitsa 
Zhegarats, Banko Bankov, Yordan 
Matev, Stefan Getsov, Grigor 
Vachkov, Sava Hashumov and 
Vassil Stefanov. 



The action takes place at the end of the Second World War. It is 1944 on the 
Yugoslav front, where the Bulgarian People's Army is fighting bloody battles 
against the retreating nazi units. Several lorries loaded with Bulgarian soldiers 
make a detour so as to deliver ammunitions to an army unit. They are people 
with different convictions sharing a common goal — to come out victorious 
and to return to their peaceful everyday life. Among them are people who 
believe in the triumph of the new system and for whom this difficult crusade 
is a confirmation of their ideals. There are also uncertain people. For the 
youngest this is the first trial in life. A young Yugoslav woman helps them find 
the road throught the dangerous front line. Her romance with one of the 
Bulgarian soldiers symbolizes solidarity in the struggle against the common 
enemy. After a series of difficulties and mishaps, the soldiers manage to deliver 
the ammunition to their comrades. The film has a place in Bulgarian cinema 
due to the realistic characterization and the convincing performance of the 
actors. 
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nOXMTMTEJTb FIEPCHKOB 
THE PEACH THIEF 




Hepiw-de.wu, 103 muh., 1964 
CiieiiapHc i — BbLio Pajee (no 
noBecrH EiviHJiHHHa CraHeaa), 
pe^KHCcep — BbiJio PazieB, onepaTop 

— ToAOp CtOHHOB, XyA05KHHK — 

HenejiHO Hafies. Pojih hchojihhiot: 
HeeeHa KoKamma, Pa/ie 
MapKOBHH, MHxaHJi MHxaHjioB, 
BacHJi BaneB. 



TbipHOBO B KOHLie nepBOH MHpOBOH BOHHbI. Ha (J)OHe OCTpbIX nOJIMTHHeCKMX 

CTOJiKHOBeHHH, Kor,na 6onrapbi h cep6bi, npHHa^Jie^camHe k pa3JiHHHbiM bo- 
eHHbiM rpynnnpOBKaM, bok>k)t .npyr npOTHB .npyra, pa3birpbiBaeTca ApaMa 
JlM3bi, )KeHbi KOMeHAaHTa ropoAa, h BoeHHonjieHHoro Mbo, cepGcKoro o(j)Hu,epa, 

yHHTeJTH My3WKH B MHpHOH >KM3HM. Ha neneJIHIHe HeJIOBeKOHeHaBHCTHHHeCTB? 

pa3AyBaeMoro bohhoh, pacuBeTaeT ubctok TparHnecKOH jik>6bh, KOTopaa o6pt, 
neHa Ha rnGejib. Ka>K,in>iH H3 repoeB jiK)6oBHoro TpeyrojibHHKa no-CBoeMy ne- 

pe>KMBaeT >KeCTOKHe npOTHBOpeHHH MOKAy Jto6pOM H 3J10M, HHCTOTOH HyBCTB 

m yTpaneHHbiMH Ha^OK^aMM Ha cnacTbe. Hejienan CMepTb BoeHHonjieHHoro 
Kjia^eT KOHeu xpynicoH cbjbh h eme 6ojibiue yrjiy6jiaeT ^yiueBHyjo ApaMy 

OCTaJlbHbIX ynaCTHHKOB 3T0H HCTOpHH. 3>HJlbM npOHHKHyT rpyCTHO-JIHpHHeCKOH 

h poMaHTHHecKOH aTMOC(J)epoH, ero oGmeHejiOBenecKaH npoGjieMaTHKa BbixoAHT 

3a paMKM o6bIKHOBeHHOH JIK)60BHOH HCTOpHH. 



Black-and-white, 103 min., 1964 
Screenplay, Vulo Radev (after 
Emilyan Stanev's short novel). 
Director, Vulo Radev. Director of 
Photography, Todor Stoyanov. Art 
Director, Nedelcho Nanev 
With Nevena Kokanova, Rade 
Markovich, Mihail Mihailov and 
Vassil Vachev 



The action takes place in the town of Veliko Turnovo at the end of the First 
World War. Against a background of serious political clashes, at a time when 
Bulgarians and Serbians are fighting each other as members of different military 
groups, one Bulgarian woman, the wife of the town's military commandant, 
falls in love with a Serbian officer who is a prisoner of war and a former music 
teacher. A great, tragic love affair flourishes despite the misantropy fanned by 
war hysteria. Naturally, it is doomed. Each of the members of the love triangle 
suffers and experiences in his own way the cruel contradictions between war 
and peace, good and evil, pure love and blighted hopes for a happy future. The 
absurd death of the prisoner of war puts an end to the fragile love effair. 
Nonetheless the death is bound to intensify still further the mental trauma 
suffered by the surviving woman. The film is remarkable for its sorrowful, lyrical 
and romantic atmosphere. The problems it highlights go beyond the confines 
of an ordinary love affair. 
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BOJIMMUA 
THE SHE-WOLF 




HepHO-Oe.tbtu, 83 muh., 1965 
< iiciiapHci — \iiMM O.iMBep, 
peiKHCcep — Pame;i Bhi.i'iaiioH. 
onepaiop — /Immo Ko.iapoB, 
vyjoiKHMK — Bho.ii' i a MoBMeBa h 

ll'KCail 1 1) /IflKOB, KOMIIO'JHTOp — 

.«ch.i Ka jaH r/KHt'B. Pojih 
hciio.iiihioi: H.iwa 5a<J)HpoBa, 
Teopi h Ka.ioflHHeB, HayM ILIoiiob. 



3a BbI3bIBaK)IHMM IIOBeAeHHeM AHbl, H3BeCTHOH BceM \\ojx npo3BHineM BojiHwua, 

KpoeTCfl rpy/moe cnpoTCKoe ;ieTCTBo, 6e3 6jim3khx m /ipy3eH. ^CBymica c ee 
oTKpbiTbiM h necTHbiM xapaKTepoM nocTOHHno BOfoer c JiMueMepHeM n paB- 
HOAyLUHCM 0Kpy^KaioiHHx. 03Jio6nBiuHCb Ha Bcex, OHa nona^aeT b McnpaBM- 
rejibHo-rpyaoByK) kojiohhkj. floHBJieHMe hoboh BocriHTaHHMUbi Hapytuaer ycTa- 
noBHBiiiHec» nopa/iKH, 3apa>Kae r Bcex ;iyxoM HenoKopcTBa. /Jnpeiaop kojiohmm 
c GojibuiMM TcpneHweM h TaicroM HanMHaeT 6opoTbca 3a AHy, crapasicb npn- 
o6mHTb ce k jifoahm. B nenpeKpamaromeMCH cnope c o/jhhm H3 yHHreineH 
;inpeKTop 3amnmaeT aoctohhctbo cbohx BoenHTaHHHu n cbopo Bepy b hmx. 
Teruioe HeiiOBenecKoe 0TH0tueHne noMoraeT AHe npeo.ao.neTb o3Jio6jieHHOCTb, 
„oi ranTb", nonyBCTBOBaTb ce6a wejiOBeKOM. 3to OTKpoBenubiH (J)HjibM, orBep- 
raK)iUHH HacMJiHe m npHHyacaeHHe KaK cpeacTBO HpaBCTBeHHoro coBepiueH- 
cTBOBaHHH nejioBeKa. 3a\ieMaTejibHO Hcnoimaer rjiaBHyio pojib ampuca Mjuca 
3ad)HpoBa. 



Black-and-white, 8J min/, 1965 
Screenplay, Haim Oliver. Director, 
Rangel Vulchanov. Director of 
Photography, Dimo Kolarov. Art 
Director, Violeta Yovcheva and 
Alexander Dyakov. Music, Vassil 
Ka/andjiev 

With Ilka Z-afirova, Georgi 
Kalovanchev and Naoum Shopov. 



Anna is a young giri known by the nickname The She-wolf. Her defiant conduct 
conceals an unhappy childhood without parents, without true friends. Her open, 
sincere nature gets her involved into sharp conflicts with the hypocrisy and 
indifference of those around her. Embittered and suspicious of everybody, she 
ends up in a Borstal. Her appearance there disrupts the established regulations 
and gives rise to a rebellious spirit. With great patience and chiefly with great 
trust the head-master of the Borstal begins to transform Anna and to bring her 
back to people. In an endless dispute with the teachers he manages to defend 
the dignity of the girls and their faith in themselves. Thus, the warm human 
feelings of the head-master help Anna overcome the confusion in her heart, her 
destructive hatred, and at the same time to regain her normal human self- 
confidence. This is a sincere film which rejects violence as a possible means of 
spiritual refinement. Most remarkable is the superb performance of Ilka Zafi- 
rova. 



25 



15 



PblUAPb BE3 AOCUEXOB 

A KNIGHT WITHOUT ARMOUR 




^epno-deAbiu, 80 \tuit., 1965 
CueHapHCT — BajiepH rierpoB, 
pewiiccep — BopncJiaB IIIapa.'iMCB. 
onepaTop — AraHac TaceB, 

XV lO/kllHk — MapHH HBaiHUUK 

KOMIIO'SH'l'Op — BacMJi Ka ian,iw<HeH. 
Pojih McnojiHflfof: O-ier KoBanes, 
AnocTOJi KapaMHieB, Mapiw 
PycajiHeBa, U,bbtko Hmkojiob. 
npH3 „Cepe6psiHbiii ub t a»i- 
MapKo" h upeviHH Ojiery KoBaMeey 
ia jiyniuee nciioinenHe ziei ckoii 
pojiH b BeHeuHH (1966 r.),npeMira 
i Hivi <»f „riHOHepcK'aH npas/ia" 
Ojiery KoBaHeay b MocKBe (1967 

i). 



<£>njibM, npH3HaHHbiH AOCTH^eHMeM GojirapcKoro .aeTCKoro kmho h BOo6me b 
o6jiacTH coBpeivieHHOH TeMbi b 60-x ro,nax, nocTpoeH Ha oahom H3 ocHOBHbix 
motmbob TBopMecTBa BM^Horo Sojirapcicoro noaTa m cueHapwcTa Bajiepw ITeT- 
poBa — b AeTCTBe, KaK b 3epKajie, oTpaacaeTca ^yxoBHaa nojmoueHHOCTb mjim 
HenojiHOueHHOCTb B3pocnbix. fleBflTHjieTHMH repoft (f)HJibMa jiioGht nrpaTb b 
6jiaropo,nHbix pbmapew. 06jia4HBniHCb b KapTOHHbie xiocnexH, /Joh Khxotc: 
mjim A'ApTaHbjiHa, oh 6opeTca co 3jiom, 3a npaB,ay, 3aiHHiuaeT cjia6bix. L 
pa3rap Hrpbi MajibHHK craHOBMTCH HeBOJibHbiM cBM^eTejieM oTHomeHMH MOKjiy 

CBOHMH pOZlHTeJlflMH H nOCTeneHHO HaHHHaeT nOHHMaTb, MTO MHp B3pOCJIbIX 

ziajieK ot 3aKOHOB pbiuapCKOH necTH. Jloacb, cTpacTb k BemaM, oTcyTCTBwe 
B3anMHoro yBa^KeHHH b ceMbe 0T4y>K^aK)T MajieHbKoro repoa. BonjiomeHHeM 
rio/iJiMHHoro 6jiaropo^cTBa juia MajibHHKa HBjiaeTca ero #»£«, c kotopwm ero 
cBa3biBaeT HacToamaa My^cKaa /rpy>K6a. 



Black-and-white, 80 min., 1965 
Screenplay, Valery Petrov. Director, 
Borislav Sharaliev. Director of 
Photography, Atanas Tassev. Art 
Director, Maria Ivanova. Music, 
Vassil Kazandjiev. 
With Oleg Kovachev, Apostol 
Karamitev, Maria Roussalieva and 
Tsvyatko Nikolov. 

The Golden Lion of San Marco and 
the Best Child Actor Prize for Oleg 
Kovachev in Venice, 1966; the Prize 
of the skaya Pravda' 

newspaper toi Oleg Kovachev in 
Moscow, 1967. 



The film has gaineu recognition as one of the best Bulgarian children's movies 
and a significant ;ichievement in the treatment of a contemporary theme during 
the sixties. It focuses on one of the central motives in the work of the outtanding 
Bulgarian poet and screenwriter Valeri Petrov — childhood seen as a mirror 
reflecting the spiritual values of adults. Impersonating a knight is one of the 
favourite games of the nine-year-old protagonist. Now as Don Quixote, now 
as D'Artagnan he is fighting evil, he is searching for justice and defending the 
weak. As he is playing, however, he unwittingly witnesses the relations between 
his parents and gradually comes to understand that the world of the adults is 
far removed from the canons of knightly honour. The deceipt, corruption and 
lack of respect in his own family alienate the small boy. The only one who lives 
up to his noble ideal is his uncle to whom he is attached by a genuine, equal, 
man-to-man friendship. 
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UAPb M TEHEPAJl 
TSAR AND GENERAL 




Hepno-oe.ibiu, 76 muh., 1965 
CiieuapncT — Jlio6eH CraHee, 
pewifccep — Bbuio PaneB, oneparop 

— BopHCJiaB riyHHeB, XyiI05KHHK — 

Kocra/IHH PyeaKOB, komiio ih rop — 

( HMl'OH IlMpOIIKOB. PoJIH 

mciio-ihhiot: llerp OiaGaKoa, HayM 

'UonoB, TeoprH HepKejioa, Ctohho 

tviairanoB, 

IlepBaa npeivina Hayiviy lllonoey 3a 

jiyniuee HcnojmeHHe MywcKoii pojiH 

b KapJioBbix Bapa\ (1966 r.). 



B ocHOBe (J)MjibMa jiokht koh(J)jimkt Me>KAy reHepajioM BjiaAHMupoM 3aHMO- 
BblM, 3aMe4aTeJlbHbIM naTpHOTOM H CJiaBHHO({)HJ10M, H nocjieAHHM 6ojirapcKMM 
uapeM BopncoM 1 11. Koh(J)jihkt HAeKHO-nojiHTHHecKHH, b kotopom TecHO ne- 
penjieTaHDTCfl jiHHHbie cwvinarnn k aHTHnaTHM, npHCTpacTHa n npoTHBopenHH. 
3awMOB BbiCTynaeT npoTHB ocJDHUHajibHoro Kypca ABopua, KOTopbiH HaMepe- 

BaeTCH BOBJieHb BoJirapMK) B BOHHy C COBeTCKHM C0K)30M, HO THHeT C 3THM. 

3anMOB, no^^ep^KHBaiomHH CB»3b c coBeTCKOH ctopohoh, apecTOBaH n npn- 
roBopeH k paccTpejiy KaK npeAarejib. 3amHTHHKH AByx AyxoBHbix no3HUMH 
— peaubHO cymecTBOBaBiuMe HCTopHHecKne jihhhocth. Oco6chho HHTepeceH 
o6pa3 uap», co3,naHHbiH aKTepoivi HayMOM UIonoBbiM. Ero oTpHuaTeubHbiH 
repow ocBo6o>KAeH ot rpa^MUMOHHbix iuTarvinoB a6cTpaKTHoro HeraTHBH3Ma, 

3TO npOTMBOpeHMBaH ApaMaTHHeCKaH JIHHHOCTb, OCTaBlliaHCH, OAHaKO, HCTO- 

pMHecKM aGcyp^HOH. B 3tom (JmjibMe pe>KHCcep Bbuio Pa^eB yrjiy6jiaeT cbom 

nOMCKM B nCMXOJ!OrHHeCKOM KHHO, OTpa>Ka5I nOCpe^CTBOM HerO HCTOpHHeCKHH 

onTHMH3M, jiK)6oBb k po/iHHe h Hapo/jy. 



Black-and-white, 76 min., 1965 
Screenplay, Lyuben Stanev. 
Director, Vulo Radev. Director of 
Photography, Borislav Pounchev. 
Art Director, Kostadin Roussakov. 
Music, Simeon Pironkov. 
With Peter Slabakov, Naoum 
Shopov, Georgi Cherkelov and 
Stoicho Mazgalov. 
Best Actor Prize for Naoum Shopov 
in Karlovy Vary, 1966. 



The film focuses on the conflict between General Vladimir Zaimov, a fervent 
patriot and Slavophile, and the last Bulgarian tsar Boris III. This is essentially 
a political and ideological conflict in which personal motives, affinities and 
antagonisms are also involved. Zaimov is opposed to the official policy of the 
Palace which intends to drag Bulgaria into the war against the Soviet Union. 
Though unofficially this step is being postponed, Zaimov — who has secretly 
been in contact with the Russians — is detained, charged with treason and 
sentenced to death by a firing squad. The champions of the two irreconcilabk 
moral positions have the authenticity of their real historical prototypes. A par- 
ticularly fine characterization has been achieved by Naoum Shopov as the Tsar. 
His interpretation of the negative character is free of the abstract acting cliches 
which are typically used in such roles. On the contrary, the Tsar is shown as 
a contradictory, intensely dramatic personality impersonating a historical ab- 
surdity. With this film director Vulo Radev continues to expand the potential 
of the genre in which spiritual concepts such as historical optimism, love for 
the motherland and the people are realistically translated to the screen. 
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^KAPKHH nOJl/JEHb 
HOT NOON 







L iepuo-6e.ibiu, 83 Mim.-, 1965 
( "neiiaptu i — Hop.iaii Pa/WHKOB, 
pewHccep — 3aKo XecKM«, 
onepaTop — Toaop Ctohhob, 

W.IO/KHHK — FeOprH He/MUIKOB, 

komik» jniop — Mhjiho JleBHee. 
I'd. ih mciio.iiiuioi : I l.'iavien HaKOB, 
K'umm.i KioMVKon, Jlynesap Hhkob, 
IleTp C.iadaKOB. TpHrop BanKOB, 
Milan bpaiaiiOH. 

I Ipt'MHH ia MCIIO. II, JOBailHt HOBblX 
onpa 3 H 1.1 \ CpeilCTB B KHHO H 

,,Cepe6pHHan njiHTKa" a\ pnaia 
..( Hiievia HmepHacbOHajib" 
oiiepaTopy Tojopy Ctohhoby 
(IliiRMuapnM). (1966 r.) 



Blaek-and-white, 83 min., 1965 
Screenlay, Yordan Radichkov. 
Director, Zacco Heskia. Director of 
Photography, Todor Stoyanov. Art 
Director, Georgi Nedyalkov. Music, 
Milcho Leviev. 
With Plamen Nakov, Kyamil 
Kyuchoukov, Luchezar Yankov, 
Peter Slabakov, Grigor Vachkov 
and Ivan Bratanov 
Silver Plaque awarded by the 
'( inema International" review 
(Switzerland) for new means of 
expression to director of 
photography Todor Stoyanov. 1966. 



(Dhjtlm, co3£aHHbiH b nepHOA o6HOBjieHM5i 6ojirapcKoro kmho b KOHue 50-x 
— Hanajie 60-x toaob, Kor^a b HeM noflBHJiocb HOBoe HanpaBjieHHe, H3BecTHoe 
\\ojx Ha3BaHMeM „no3THHecKOH BOJiHbi". npoM3Be^eHHH, npHHa^Jie^amMe k He- 

My, CBH3aHbl B OCHOBHOM C aHTH(j)ailIHCTCKOH TeMOH, OAHaKO B „"/KapKOM 

nojiAHe", chhtom Ha coBpeMeHHyio TeMy, o6HapyacHBaioTC5i HeKOTopwe ero 
nepTbi. FIpoKAe Bcero 3to TeMa HejiOBenecKOH cojiH^apHOCTH. B acapKHH neTHHH 
AeHb Tpoe MajibMHKOB KynaioTCfl b pexe. M BApyr npHxoAHT 6eAa: oahh H3 hhx, 
3acyHyB pyicy b mejib b onopax acejie3HO£opo>KHoro Mocra, He mohcct BbiCBO- 
6o/iHTb ee. K MecTy nponcujecTBHfl cnemaT KpecTbHHe, nacca>KHpbi noe3Aa, 
TaHKHCTbi, ynacTByiomHe b MaHeBpax. J1k>ah 6pocaK)T Bce cboh Aejia, npeKpa- 
maiOTca Aaace BoeHHbie yneHHH, HTo6bi noMOHb MajibHHKy... PeKa npH6biBaeT, 

HajIO TOpOnHTbCfl. 06T>e^HHeHHbIMH VCHJIHflMH BCeX MaJlbHMK CnaceH. HaCTHbIH 

cjiynaH ncnojib30BaH 3,necb KaK aKCTpeMajibHaa CHTyauHH aji» npoBepKH BaacHbix 
m MajioBa)KHbix jijik Hac Bemen, KOTopwe b hch3hh HepeAico mchhiotch MecraiviH. 
FlepBbiH <J)HJibM no cueHapMio HopAaHa PaAHHKOBa, ac6k)t pe>KHCcepa 3aKO 

XeCKMM, B KOTOpOM C 6oJlbIUOH n03THHHOCTbK) BOCC03AaH o6pa3 IipHpOAbl M 

TeruioTa nejiOBeHecKMx B3aHMOOTHOiueHHH. 

The film belongs to the renovative period of the Bulgarian cinema during the 
late fifties and the early sixties and known as k the poetic wave* mainly associated 
with films on subjects from the anti-fascist resistance. Though Hot Noon pos- 
sesses some of the distinguishing features of the wave, it deals with a contcm- 
porary theme: the theme of human solidarity. On a hot summer day three boys 
are splashing around in a river. One of them gets his hand caught in the stone 
masonry of a railway bridge. Many peasants, the passengers from the train 
which stops nearby and the crews of the tanks taking part in a military exercise 
flock to the scene of the accident. People drop whatever they are doing, even 
the manoeuvres get stopped to come to the help of a child. Action must be 
taken quickly because the water level is rising fast. The concerted efforts of all 
involved help save the child. Thus a paticular case, an extreme situation has 
served as a test of the significant and insignificant in our life which often happen 
to become transposed. This the screenwriter's debut of writer Yordan Radichkov 
and the first feature film directed by Zacco Heskia in which the image of nature 
and the warmth of human relationships are interpreted with a great poetic 
intensity. 
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OnEPAUHfl „nEHJTEBE" 
THE PAINLEVE CASE 




Tpu nepno-oeibie iioee.t.ibi, 80 .www., 

1967 

< uenapHCibi — CBo6o/xa 

BbiMBaposa („My3biKaHTbi u ), Tleip 

McniaKOMOH („fleiuieiie"), EareiiH 

KoHCTaHTMHOB („B rOCTHX u ), 

pewiiccep — Teoprii Ctohhob, 
onepaTop — Bhktop Mmhob, 
\> .io/kiihk — BHOJieTa MoBHeBa, 
KOMiioiH'iop — Kmpm.i ^oHHee. 
Pojih mciiojihhiot: HayM HJoiiob. 
Koik'i an i hii KoueB, Ctohh Tbiiiea, 
BacHJi BaneB, Cre<t>aH MaiiponuB. 
>viii.iMH Pa/iesa, TaTima Jlojioaa. 



Tpn HOBejuibi b #yxe rpoieCKa, ^ewcTBHe KOiopbix pa3BHBaeTca b pa3Hbie ne- 
pno/ibi (nepBaa m BTopaa MHpoBbie bohhw h toam nocne hhx), 06-be^HHeHbi 

06lUHM M^eHHO-TeMaTHHeCKHM 3ByHaHMeM. IlpOTeCT npOTHB HaCHJTHH H MH- 

jiHTapH3Ma Bbipa>KeH cpe.acTBaMH aGcypziHoro lOMOpa. 

<I>ohom HOBejuibi „MY3bIKAHTbr fc cjiy>KaT TparHHecKwe coGwthh bohhw ■ 

B03BpameHne c (J)poHTa paHeHbix h noxopoHbi norH6uiHx. 06yneHHe mojioaokh 

My3biKe HaHMHaeTca c noxopoHHbix Mapiuefi. 

„nEHJIEBE" paccKa3biBaeT o „TparHHecKOH" rH6ejiH neTyxa — jiK)6HMua 

Mafiopa. 3a6oxbi o neTyxe h ero TopacecTBeHHbie noxopoHbi pe3Ko KOHTpac- 

THpyioT c rpy6biM oTHOiueHHeM Manopa k rojioziaiomHM, noABepraiomHMCfl 

nOCTOHHHblM yHH^eHHJIM COJIAaTaM. 

„B rOCTflX" c e^KHM capKa3MOM noKa3biBaeT Toro ace Mafiopa, repoa npe- 
jlhmymcPi HOBejuibi, Tenepb, nocjie BTopoii mhpoboh bohhw, nojiKOBHHKa 3a- 
naca. 03Jio6jieHHOCTb, acejiHHOCTb h MejiOHHOCTb 6biBiuero uapcicoro 6(j)Huepa 

HHKaK He BJttKyTCfl C HpaBCTBeHHOCTbK) COBpeMeHHHKa. 



Three black-and-white novellas, 80 
min., 1967 

Screenplay, Svoboda Buchvarova 
(Musicians), Peter Neznakomov 
(Painleve), Evgeni Konstantinov 
(Paying a Visit). Director, Georgi 
Stoyanov. Director of Photography, 
Victor Chichov. Art Director, 
Violeta Yovcheva. Music, Kiril 
Donchev. 

With Naoum Shopov, Konstantin 
Kotsev, Stoyan Gudev, Vassil 
Vachev, Stefan Mavrodiev, Emilia 
Radeva and Tatyana Lolova. 



The three grotesque novellas whose action takes place at different times of tL 
recent past (the two World Wars and afterwards) are united by a common 
thematic key. Their protest against violence and militarism is expressed by means 
of a kind of absurd humour. 

MUSICIANS is shot against the tragic background of the war: the return of 
the wounded and the funerals of the dead. The instruction of the young musicians 
begins with funeral marches. 

PAINLEVE is a story about the 'tragic' death of the favourite cock of a wartnr. r 
major. His solicitude for the cock and its ceremonious burial stand in shai/) 
contrast to his brutality to the starving people whom he humiliates at all times. 
PAYING A VISIT reveals with merciless sarcasm the fate of the officer from 
the second novella whom we now see as a reserve colonel after the Second 
World War. The petty-mindedness and the rancour of the former officer are 
contrasted to the morality of our times. 
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OTKJIOHEHHE 
SIDETRACKED 




*1epHo-6ejibiu, 80 m u n., 1967 
( uenapHc i — Bjiara „ lH\inipoBa, 
pewHccepbi — IpMiua Octdobckh h 
Toaop Ctohhob, oneparop — 
Toiiop Ctomhob, wjoaiimkm — 
. Iiooomhp Hop.iaiioB h Borosi 
CanyHiDKHes, Koivino3HTop — 
IVIhjiho JleBHeB. Pojih HcnojiHHHrr: 
Meseiia KoKanoBa, H Ban Ahaohob 

JoiOlilH Me ia.II, H IipCMHM 

OMHPECCI1 b MocKBe (1967 r.), 
upe.MMH 3a Jiynuiyio peacHccypy b 
JlejiH (1968 r.) 



Hae-To Ha ,aoporax CTpaHbi BCTpenaiOTCfl ABoe. Ond — apxeojior, oh — npe- 
ycneBaiomHH HHaceHep. CeMHa^uaTb jieT Ha3a,a, b mojto^octh, ohh nepeacnjin 
KopoTKyio, ho cH/ibHyk) /no6oBb. 3to 6t>uio b nepBbie nocjieBoeHHbie ro/ibi 
— BpeMH KpynHbix CTpoeK, GypHoro 3HTV3Ha3ivia m 6ojibuiHx Ha/joKA- Ope- 
Macb uejiHKOM nocBHTHTb ce6a cjiyaceHHio o6mecTBy, ohh OTKa3ajincb ot jihh- 
Horo cnacTbH — KpacHBaa lOHomecKaH jno6oBb noKa3ajracb hm He,ao3BOjieHHbiM 
oTKJioHeHneM ot Tpe6oBaHHH 3noxH. Tenepb, nocne cTOJibKHx JieT, ohh bo3- 
BpauzaioTCH k BocnoMHHaHHHM o kpoxothoh MaHcapAe, o nyBciBe, npHHeceH- 
hom b acepTBy bo hmh GvAymero. Btophhho „oTKjiOHHBiiiHCb" ot nyTH 6yA- 
HHHHbix 3a6oT h o6H3aHHOCTeH, repoH noHHMaioT, hto 6jiaropoAHbie CTpeM- 
jieHHH h B03BbiuieHHbie uejiH He BCTynaiOT b npoTHBopenHe c Bbiciuen ueHHO- 

CTbK) HHTHMHOrO MHpa HeJIOBeKa — JlK)60BbH3. 

„OTKJIOHeHHe 44 npHHa^JlOKHT K HaH60Jiee 3HaHHTeJIbHbIM (j)MJIbMaM, C03AaHHbIM 

b 60-e ro^bi. 



Black-and-white, 80 min., 1967 

Screenplay, Blaga Dimitrova. 

Directed by Grisha Ostrovski and 

Todor Stoyanov. Director of 

Photography, Todor Stoyanov. Art 

Directors, Lyubomir Yordanov and 

Bogoya Sapoundjiev. Misic, Milcho 

Leviev. 

With Nevena Kokanova and Ivan 

Andonov. 

Golden Prize in JVf oscow, 1967; Best 

Direction Prize in Delhi, 1968; the 

F1PRESCI Award. 



Somewhere on the road two mature people meet. She is an archaeologist and 
he is a successful engineer. Seventeen years earlier they had a brief but tem- 
pestuous love affair. That happened straight after the war: the time of the big 
construction projects, of fervent enthusiasm and faith in the future. Wishing to 
dedicate themselves entirely to the service of society they have renounced per- 
sonal happiness, considering their love as an impermissible sidetrack from the 
requirements of the time. Now after all this time they are reviving the memory 
of the tiny garret room, of the short-lived feelings which they have sacrificed. 
While they are 'sidetracked' again from the daily routine of their cares and 
responsibilities, they come to realize that noble goals and aspirations are not 
incompatible with love — the greatest emotional asset of man. 
Sidetracked is among the most significant Bulgarian films of the sixties. 
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rHBEJIb AJ1EKCAHAPA BEJTMKOrO 

THE DEATH OF ALEXANDER THE GREAT 




HepiiO"6e.ibiu f 85 muh., 1968 
CueHapMCT — . boooMHp JleBMeB, 
pewiiccep — B.iaiHC.iaB Hkohomob, 
onepaTop — KpyM KpyiwoB, 
xy/io3KHHK — Kocra ihii PycaKoe, 
komiio jhi op — kupH.i Hw^yiKa. 

POJIH HCIIO.IIIMHM : TpHrOp BaMKOB. 

/loopovwp Maiieii, ^Kopacera 
HaKbipoBa, .Ih. ih FneBa. 



(J>HJIbM O COUMajIMCTHMeCKOM CTpOHTeJlbCTBe B BOJITapHH BO BTOpOH nOJIOBHHe 

60-x ro^oB. Ha (})OHe rHiaHTCKHx CTpoeK pa3BepTbiBaK)Tca HejiOBenecKHe zmaMbi 

H KOH(J)JIMKTbI, 4>OpMHpOBbIBaK)TC5I H BbIKOBbIBaKDTCH XapaKTepbh C03,HaK>TCH 

HOBbie HpaBCTBeHHbie KaTeropHH. B ochobc aoaceTa — /meBHHK mojioaoto 
>KypHajiHCTa Caiuo h ero BCTpenH c 6pHraziHpoM AjieiccaHApoM KapeBbiM, ko- 

TOpOTO BCe Ha3blBaiOT AjieKCaHjipOM BeJTHKHM, JIHHHOCTbK) Heo6bIKHOBeHHOH 

cHjibHoii h KOJiopHTHOH. OmibM npocjie>KHBaeT nepeMeHbi, HacTynaK)LUHe noA 
BJTMHHMeM 3thx BCTpeH y HeypaBHOBeuieHHoro npe^cAe Cauio. Cpe^n 3HTV3Ha- 
ctob crpoHTejibHOH 6pHra,abi Caiuo jiyHLue y3HaeT ce6a h Haxo^MT HacTomuw 

CMbICJl 5KH3HH. B 3KCTipeCCHBHOM CTHJie H JierKOM HpOHHHCCKOM TOHe (j)HJIbM 

nbiTaeTca co3^aTb rpynnoBOH nopTpeT CTpoHrejieH h bhccth BKJiajj b .ahckvc- 
chk) 06 o6jiMKe 6ojirapcKOH MOJio^e^cH, KOTopaa Bejiacb b KOHue 60-x rojion. 
Ero caMoe Gojibmoe xy,no>KecTBeHHoe .nocTtDKeHHe — o6pa3 AjieiceaHApa Be- 
nHKoro b ncnojiHeHHH H3BecTHoro aKTepa rpnropa BanKOBa. 



Black-and-white, 85 min., 1968 
Screenplay, Lyubomir Levchev. 
Director, Vladislav Ikonomov. 
Director of Photog raph y, Kroum 
Kroumov. ArMJirector, Kostadin 
Houssakov. Music, Kiril Tsiboulka 
With Grigor Vachkov, Dobromir 
Manev, Zhorzheta Chakurova and 
Lily Eneva 



This is a film about socialist construction in Bulgaria during the second half 
of the sixties. Unfolding against the background of the enormous construction 
sites are human dramas and conflicts. It is a time when characters and new 
moral categories take shape. The film's subject matter centres on the diary of 
the young journalist Sasho and his meetings with the unusually powerful and 
colourful personality of the brigade leader known as Alexander the Great. The 
film-makers trace the changes which occur in the unstable young man under 
the influence of these meetings. In the midst of the enthusiastic workers in the 
construction team and their problems Sasho comes to know himself and to 
understand better the real meaning of his life. In an expressive style, and with 
slight irony, the film tries to draw a collective portrait of contemporary builders 
and to contribute to the discussion about the image of Bulgarian youth at the 
end of the sixties. Its great artistic achievement is the character of Alexander 
the Great, performed by the prominent Bulgarian actor Grigor Vachkov. 
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MKOHOCTAC 
THE ICONOSTASIS 




^epHO-deAbiu, 95 muh., 1968 
C.'iieiiapMc i bi h pewiiccepbi — Toiiop 
Ikuob h Xphcto XpHcroB, onepaTop 
— ATaHac TaceB, kvvio/khhk — 

XpHCTO CTe«()aHOB, KOMIJO JMIOp — 

Mm.imo JTeBHee. Pojih hciiojihhk)i: 
Ahmhtp Tawes, 3mh.ihh PajeBa, 
BHo.iei a TmuieBa, Ctohh TbiAeB, 
HifKOJiaif Y 2y uob. 

HpeviHH Vf0.lo:iblX KHHOKpHTHKOB B 

JloKapHo (1970 r.). 



CBo6o,aHafl 3KpaHH3auH5i poMaHa „)Kejie3HbiH CBeTHjibHHK" — nepBOH nacTH 
HCTOpHnecKOH TpHjiorHH nncaTejiH ^HMHTpa TajieBa, o6jia^;aeT 6ojibi±ioH chjioh 

B03£eHCTBMH. Pe>KHCCepbI TOZIOP ^HHOB H XpHCTO XpHCTOB BOCC03^aK)T MO- 

MeHTbi nepHozia B03po>K,aeHHH MaKeziOHHH b KOHue XIX Beica, Korzja b nopa- 
6omeHHOM ocManaMH Hapo^e npo6y>K,aaeTCH HauHOHajibHoe caMOco3HaHHe. Ha 

(})OHe 6bITOBbIX oGpHAOB (pOHCaeHHH, CBaAb6bI, nOXOpOH) H Ba>KHbIX COUHajlbHbIX 

nepeMCH (3aivieHbi rpenecKoro 6oroany>KeHHH GojirapcKHM) pacKpbiBaeTca o6pa3 
„M36paHHoro 6oroM tfc xy,ao>KHHKa-pe3HHKa Pa(})e KjiMHne, KOTopbiH ^ejiaeT hko 
HOCTac ajih hoboh uepKBH b Flpecne. 3tot CBo6o,aojno6HBbiH MacTep >khbct 
bo BpeMeHa He TOJibKO HauHOHajibHoro no,m>eMa, ho h naTpHapxajibHOH 3a- 
KOCTeHejiocTH. Ero hckycctbo He Bcer^a BCTpenaeT noHHMaHHe, TparHnecKH 
oGpbiBaeTca xcH3Hb ero B03jiK>6jieHHOH KaTepHHbi, KOTopa» CTajia >KepxBOH 
npe^paccyAKOB co6ctbchhoh MaTepH. riepe)KHToe noTpnceHMe noMoraei Pac})e 
KjiMHHe ocMbicjiHTb HacTynaioLnne nepejioMHbie jjjin Hapo^a co6biTMa. 3to 

(|)HJIbM O XyAO>KHMKe — HOCHTejie CB060AOJlK)6HBbIX B3rjIHXlOB, KOTOpbIH HUjeT 

HCTHHy b Kpacore h cTapaeTCfl noMOHb CBoeMy Hapo^y bhhth H3 paGcKoro 
no,a4HHeHMH. 



Black-and-white, 95 min., 1968 
Written and directed by Todor 
Dinov and Hristo Hristov. Director 
of Photography, Atanas Tassev. Art 
Director, Hristo Stefanov. Music, 
Milcho Leviev. 
With Dimiter Tashev, Emilia 
Radeva, Violeta Gindeva, Stoyan 
Gudev and Nikolai Ouzounov. 
The Prize of the Young Film Critics 
in Locarno, 1970. 



In this free adaptation of The Iron Candlestick', the first part of Dimiter Talev's 
celebrated trilogy, Todor Dinov and Hristo Hristov resort to a highly expressive 
visual style. They recreate moments of the National Revival period in Macedonia 
(end of 19th century), a time when the awakening began of the national con- 
sciousness of the people suffering under Turkish rule. Rafe Klinche, a confirmed 
Christian and wood-carver, is seen against the backdrop of a series of rites and 
rituals (childbirth, wedding, death) and major social events (replacing the Greek 
language by the Bulgarian in church services). He dreams of completing the 
iconostasis for the new church in the town of Prespa. This freedom-loving 
master-carver lives at a time marked by revolutionary upheavals, but also by 
deep-rooted patriarchal traditions. His art is not understood by all, and his love 
affair with Katerina becomes the victim of the dogmatic way of thinking of 
Soultana Glausheva who causes the death of her own daughter. He is despon- 
dent, but senses the imminent onset of events of major national signilicance. 
This is a film about a freedom-loving artist who is trying to discover truth 
through beauty and is helping his fellow countrymen overcome their slavish 
submissiveness. 
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EEJIAfl KOMHATA 
THE WHITE ROOM 




tJepnoSejibiu, 168 muk., 1968 
CueHapHcr — Boi omhji PartnoB, 
pewHccep — MeTO^M Aimohob, 
onepaTop — ,H,hmo Kojiapos, 
\y,i05KHMK — rieTKO BoH4e», 

KOIVin03HTOp — /ImMMTP BbUIMCB. 
POJIH HCIIOJIIIHIO'I': AllOCTO.l 

KapavtH ieB, EjieHa Pamiona, 
^opoTea ToHMesa, Koiiciani mi 
KoueB, MjiKa 3a<j>HpoBa, reoprH 
HepKCJiOB, HeiiHO riouoB, reoprn 
Ka.iowHMeB, FpHi'op BaHKOB. 
I'IepsaH upeviHH b ^le:in (1970 r.). 



Ha npHMepe cy,zib6bi yHeHoro-ncHxojiora IleTpa AjieKcaH^poBa (b BejiHKOJien- 
hom ncnojiHeHHH AnocTOJia KapaMHTeBa) aBTopbi pacicpbiBaioT p*m cymec- 
TBeHHtix npo6jieM GojirapcKoro o6m,ecTBa KOHua 60-x tohob. TepoH 4>HjibMa, 
ocTaBiuHCb Hae^wHe c coGoh b 6ojibHHHHOH najiaTe, MbicneHHo oGpamaeTca k 
npoinjiOMy — HcnojiHeHHbiM jiHiueHHH ro^aivi peBOjnoiiHOHHOH 6opb6bi, 6yp- 
hoh CTyzieHHecKOH jiioGbh, cjiynaHHOH >KeHHTb6e, cjryaceGHbiM, HayHHbiM h jihh- 

HblM KOH(})JlHKTaM. Tlepe^ JIHHOM CMepTH OH nO^BO^HT HTOr CBOeH 5KH3HH, 

HmeT CMbiori CBoero npoTHBOpenHBoro cymecTBOBaHHa. YIoRHUMan Bonpocw 
o npeAaHHOCTH H^eaM h BepHOCTH Apyac6e, o TparHnecKOH neHe KOMnpoMHCCOB 

H paBHOAyiUHH, (J)HJIbM He BHyiliaeT o6MaHHHBbIX HJIJIK)3HH, 3. npH3blBaeT K 

ynopHoft, HacTOHHHBOH 6opb6e 3a VTBepaczjeHHe couHajibHbix h HpaBCTBeHHbix 
npHHUHnoB noBezieHHH. nocjie Bbixo.ua „EejioH KOMHaTbi" Ha 3KpaHbi jiedw- 

THpOBaBlllHH 3THM (J)HJlbMOM MeTO^H Ah^OHOB 6bIJI npH3HaH OAHHM H3 JIVH- 

uihx 6o;irapcKHx pe>KHccepoB. 



Black-and-white, 168 min., 1968 
Sereenplay, Bogomil Rainov. 
Director, Metodi Andonov. Director 
of Photography, Dimo Kolarov. Art 
Director, Petko Bonchev. Music, 
Dimiter Vulchev. 
With Apostol Karamitev, Elena 
Rainova, Dorotea Toncheva, 
Konstantin Kotsev, Ilka Zafirova, 
Georgi Cherkelov, Neicho Popov, 
Georgi Kaloyanchev and Grigor 
Vachkov. 
First Prize in Delhi, 1970. 



Through the life and the academic career of the psycbologist Peter Alexandrov 
(brilliantly interpreted by Apostol Karamitev) the film examines important prob- 
lems in Bulgarian society during the sixties. In the loneliness of a white hospital 
room, almost entirely isolated from the outside world, the protagonist relives 
the crucial moments of his past: the deprivation-filled years of the resistance 
struggle, the tempestuous love affair of his university years, his chance marriage, 
the conflicts at his office, in the scientific community and in his personal life. 
In the face of death he is anxiously reviewing the road he has travelled, he is 
searching for the meaning of his comtradictory life. In the process he touches 
on questions of loyalty to one's ideas and friends, on the tragic price of com- 
promise and indifference. The film does not offer any soothing illusions but 
calls for a struggle aimed at asserting social and moral norms of conduct. 
Though The White Room was Metodi Andonov's feature film debut, it won him 
recognition as one of the best Bulgarian directors. 
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UIBEACKHE KOPOJ1H 
THE SWEDISH K1NGS 




Hepno-6e.ibiu, 88 muh., 1968 
CuenapHci — f (HKo.'iaii 

I lllKKffHipOB, pe)KMCCep — JIlOZlMHJI 

Kmpkob, onepaiop — A raiiac 
Tacee, \vho>khhk — MapHH 
HeaiiOBa, KOMno3HTop — Bopnc 
Kapa iMMHeB. Pojih hciio.ihhioi : 

K*HpM.I r ()CriO,|MHOB, Kbcibim 

CTpaTeB, UBeiana ManeBa, Acen 
TeoprHeB, HHKOJiaii y3yHOB. 



Cnac, pa6oHHH-CTpoHTejib, ener Ha moahhh mopckoh KypopT, Ha^eacb Becejio 
npoBecTH TaM OTnycK. H o Ha stom KypopTe, o kotopom oh cTOJibKo MenTaji, 
Cnac nyBCTByeT ce6a oahhoko h HeyioTHO. Oh paHbuie BpeMemi ye3>KaeT oTTyzja 
h B03BpamaeTCH Ha CTpoHKy, k cbohm TOBapHiijaM. „IIlHKapHOH >kh3hh" Ha 
KypopTe c 6ejibiMH „MepceAecaMH" h 3JieraHTHbiMH >KeHin,HHaMH y Cnaca TaK 
h He nojiyHHJiocb, xoth oh h copwji AeHbraMH HanpaBO h HajieBO. Oh yMeeT 
noKa TOJibKO o,hho — pa6oTaTb. He OKapHKaTypHBaa ero o6pa3, aBTopw cra- 
paioTCH o6bHCHHTb npHMHHbi ero HeyiviecTHbix nocTynicoB, b KOTopbix nyBCTBye- 
TC5i HeyBepeHHOCTb b ce6e h He^ocTaTOHHaa KyjibTypa. EHHya ^ajibuib h mh- 
ujypy b >kh3hh, noAHepKHBaa yBaaceHHe k TpynoBOH MopajiH paGonero, 4>HjibM 
CTaBHT Ha AHCKyccHio Bonpoc o MaTepHajibHbix 3aBoeBaHHHx, onepe^caK)mHx 
AyxoBHbiH pocT nejiOBeKa npn couHajiH3Me b onpcaejieHHbiH momcht ero pa3- 

BHTHfl. 



Black-and-white, 88 min., 1968 
Screenplay, Nikolai Nikiforov. 
Director, Lyudmil Kirkov. Director 
of Photography, Atanas Tassev. Art 
Director, Maria Ivanova. Music, 
Boris Karadimchev. With Kiril 
Gospodinov, Evstati Stratev, 
Tsvetana Maneva, Assen Georgiev 
and Nikolai Ouzounov. 



Dressed up like a 'Swedish king\ a thick wad of bank-notes in his pocket, the 
worker Spass has decided to have the holiday of his life at a fashionable seaside 
resort. It turns out, however, that he feels lonely and unhappy at the resort of 
his dreams and, before his holidays are over, he goes back to the construction 
site, to his friends and fellow-workers without having found what he has dreamt 
of. The worker fails to find his feet at the seaside resort among the white 
Mercedes cars and elegant women, though he is prepared to throw about a lot 
of money. The only thing he knows how to do well is work. The character is 
not caricatured but the film-makers have attempted to identify the reasons for 
his ill-advised actions, revealing lack of self-confidence, culture and good breed- 
ing. Along with its revelation of sham values and its respect for the inborn 
purity of the worker and his morality, the film raises the problem of the material 
gains which outstrip the moral evolution of man at a certain stage of his 
development in the conditions of a socialist society. 
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nTMUbl H TOHMME 
BIRDS AND GREYHOUNDS 














k 




WepHO-GejMu, 79 mm//., 1968 
CueHapncT — BacHJi Aklob, 
pe)KHCcep — TeoprH Ctohhob, 
onepaTop — Bhktop Hhhob, 
xy/iO)KHHK — AHreji AvpsnioB, 

KOVlHOJMlOp — KnpM.I J,OHMeB. 

Pojih hciiojihhiot: Ciec|>aii 
MaBpoiHeB. Koci a Kapai eopmeB, 
Kupn.i I ocno iniioH. ;1hmhi p 
KoKanoB, Mau Apai o\iancKa, 
KoHCTaHTHH KoueB, IleTp 
Cjia6aKOB. 



OHJIbM BbIAep>KaH B TpaAHUHHX II03THHeCKOH BOJIHbl B aHTH(J)ailIHCTCKOH TeMe 

KOHua 50-x to^ob h BMecTe c TeM 3Ha\ieHyeT co6oh HOBoe HanpaBJieHHe b Hefi, 
Ajih KOToporo xapaKTepHbi npeAejibHaa cTHjiH3auHH o6pa30B, MecTaMH /jocth- 
raK>maa rpoTecKa, MeTa4)opHHHOCTb H#eH, noAHepKHyTaa no3THHHO-HpoHH4ec- 
Ka« HHTOHauH» o6meft aTMOC(J)epbi. RePiCTBue ero pa3BHBaeTC5i b Hanajie btopoh 
mhpoboh BOHHbi. riepe,n (J)aiiiHCTCKHM cy/jOM b npoBHHunaJibHOM ropoAKe, r#e 
uapHT aTMOC(J)epa o6biBaTejibCKoro paBHOAyuiHH, npe^cTaeT rpynna lOHOiiieii 
h AeByiueK, KOTopbiM Her eme h ABa^ua™. Mojio^bie aHTHcJmuiHCTbi BnepBbie 

B )KH3HH CTaJlKMBaK)TCa C nOJIHUeHCKHM HaCHJIMeM. B 3T0M CTOJTKHOBeHHH HX 

a6cTpaKTHbie peBoniouHOHHbie H#eH npHo6peTaioT njiOTb, CTaHOBflTCfl cy£b6oH 
c KomcpeTHbiM >KH3HeHHbiM CMbicjioM. CiviepTb o^Horo H3 pe6aTa CTHpaeT B 
hhx nocncaHHe cjieziw JierKOMbicjiHfl h noKa3Horo repoHCTBa. HaHBHbie Men- 
TaTejiH npespamaioTca b 6opijOB. 3tot nepenoM b co3HaHHH repoeB HaxoAHT 

CBOH nOSTHHeCKHH CHMBOJI B CTae nTHU, npeCJieAyeMOH rOHHHMH. 



Black-and-white, 79 min., 1968 
Screenplay, Vassil Akyov. Director, 
Georgi Stoyanov. Director of 
Photography, Victor Chichov. Art 
pirector. Angel Ahryanov. Music, 
Kiril Donchev 

With Stefan Mavrodiev, Kosta 
Karageorgiev, Kiril Gospodinov, 
Dimiter Kokanov, Maya 
Dragomanska, Konstantin Kotsev 
and Peter Slabakov 



This film falls into the poetic tradition of antifascism at the end of the fifties, 
and at the same time marks a new trend in its development — the stylization 
of the characters is pushed to the limit where it verges on the grotesque, the 
ideas are in the form of metaphors and the poetic and ironic intonations in the 
general atmosphere are intensified. The action takes place at the beginning of 
the Second World War. A group of young people under twenty are brought 
to the fascist court in a small provincial town. Against the background of the 
town's middle-class indifference the young anti-fascists live through their first 
encounter with police brutality. In this clash their abstract revolutionary ideas 
become their faith. The death of one of the boys erases the last traces of 
flippancy and personal ambition. The naive dreamers become real fighters. This 
turning point in the consciousness of the characters is symbolized by the flock 
of birds chased by well-trained greyhounds. 
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BOCbMOH 
THE EIGHTH 





i 



HepH0-6eAbiu, 107 muh., 1969 

ClieHapHCTbl — rieTp XpHCTOB- 

Be/ipHH h Toflop Mohob, pe^KHCcep 
— 3aKO XecKMH, onepaTop — 
TeoprH TeoprHeB, xyao>KHMK — 

Mll.IKO MapMHOB, KOMn03HTOp — 

Mhjjho JleBHee. Pojih hcijo.ihjiiot: 
TeopiM reoprneB-reu, Ctohmo 
Ma ji a.ioB, HMKOJia AHacTacoB, 
Ahioh Topnea, 1/koko Pocmh, 
MerjieHa Kapajiaivi6oBa, EeJiJia 
UoHeBa. 




Black-and-white, 107 min., 1969 
Screenplay, Peter Hristov-Vedrin 
and Todor Monov. Director, Zacco 
Heskia. Director of Photography, 
Georgi Georgiev. Art Director, 
Milko Marinov. Musi c, Milcho 
Leviev. 

With Georgi Georgiev-Getz, Stoicho 
Mazgalov, Nikola Anastassov, Anton 
Gorchev, Djoko Rossich, Meglena 
Karalambova and Belia Tsoneva. 



B 3tom (J)MJibMe Hcnojib30BaHbi AeHCTBMTejibHbie cjiynaH M3 >kh3hh jiereH^ap- 
Horo napTH3aHCKoro KOMaH/mpa Monoojiy. Honoojiy B03BpamaeTC» Ha poAHHy 
H3 3MHrpauHH BMecTe c rpynnoH napaiuioTHCTOB, KOTopwe, BOcnojib30BaBiuncb 
HenporjiH^HOH TbMOH, 6jiaronojiyHHo cnycKaioTca Ha 3eMjno. 3^ecb hx no^- 
CTeperaiOT MHoronHCjieHHbie onacHoc™, nojiHueHCKHe 3aca,m>i, 6aHAbi Kapa- 
TeneH. 4oHOOjiy co3AaeT napTioaHCKHH otpha h BeaeT ero nyTeM BOOpy>KeHHOH 
6opb6bi. PacKpbiBaa HejioBenecKHe xapaKTepw, co3/taBafl KOjmeKTHBHbiH o6pa3 
OTpHAa, aBTOpbi (})MJibMa Bbi6pajiH ero rjiaBHbiM xy^o>KecTBeHHbiM paKypcoM 
npMKjiK)HeHHe. MMeHHO no 3axoHaM npHKJiiOHeHHecKoro :*aHpa KOMaH^np no 

KJTHHKe BOCbMOH H eCTb TOT repOH, KOTOpbIH 06iiaAaeT TaKHMH nOJIO^KHTeJlb- 

HbiMH, zta>Ke HecKOJibKo rHnep6ojiM3HpoBaHHbiMM nepTaMH, KaK 6eccTpauiHe, 
coo6pa3HTejibHOCTb, necTHOCTb, cnpaBe/yiHBOCTb h, kohchho, Heno6e/iHMOCTb. 
IlpeAnpHHHMaeMbie mm onepauHH KaacyTca hhoh pa3 HeBepoaTHbiMH, cjihliikom 
pncKOBaHHbiMH. IlcHxojiorHfl ycTynaeT MecTO achctbhio. 06pa3bi o6pncoBaHbi 
KpynHbiMH iuTpMxaMM, hto noAHHHeHo H36paHHOMy aBTOpaMH npHHUHny „ah- 
HaMHKa Bceraa h bo BceM". B 3tom <j>mibMe aHTH^auiHCTCKaa TeMa no/iynaeT 
HOByio, 3pejiHmHyio TpaKTOBKy. 

The screenplay is based on real events in the life of the legendary partisan 
commander Chochoolou, who returns to Bulgaria from abroad. One pitch-dark 
night, at the head of a small group of paratroopers, he jumps from a plane 
over the territory of Bulgaria, where amid great dangers, and after many police 
ambushes, he manages to raise a partisan detachment and takes up the chalenge 
of an armed struggle. The film-makers have chosen the adventure-story as the 
main vehicle in portraying the individual characters and in drawing the collective 
image of the detachment. According to the canons of the genre the partisan 
commander has many good, even hyperbolic, qualities. He is brave, ingenious, 
honest, just and, above all, invincible. Some of his actions are quite incredible 
because they are much too risky. Psychological analysis has given way to action. 
The characters are sketched in just a few bold strokes since detailed characte- 
rization would have interfered with the dynamic flow of the story. Here is a 
film in which the resistance theme has been interpreted in a fresh and spectacular 
manner. 
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K HAM nPMJlETAIOT nTMIJbl 
BIRDS COME FLYING TO US 




Heemnou, 97 m u a., 1970 
CueHapMCT — rieTp C laBHHCKH, 
pewiiccep — 3a\apH /Kau job, 
onepaiop — lisan BoceB, 

\> lO'AHHK — HHKOJiail 

Cbipna/iJKMeB, komiio miop — 
A.ieKcainp hpi.i jmuob. Pojim 
hciio.iiisiioi: liopiaii Mhtcb, 
BHKTOp AailHCHKO, BopHc.iaB 

UBaiioB, HejiM TonajiOBa, 

IlHKO.iHiia f eiiOBa. 



OwjibM o rapMOHHH Me>KAy .aeTbMH h npupcaoH. LJbiraHeHKa Onpn njieHaeT 
MMp nTHu. Oh no HHTyniiHH yraztbiBaeT MHoro TaiiH mx 5kh3hh. MHTepec k 
nTHuaM c6jiM>KaeT ero c rpynnon yHeHbix-opHHTOJioroB, oco6eHHO c Aonepbio 
OAHoro M3 hmx, Ahkoh. B /xpy>K6y JierePi npoKpa^bmaiOTCH nepBbie TpeneTbi 
jifo6bh. B 3to Jiero, npoMejibKHyBLuee b Hrpax Ha jiOHe npwpo^w, Onpw pemaer 
nocBHTHTb ce6a Hayne o nTHuax, by\j\h b 3tom CBoe npH3BaHHe, h BCTpenaer 
no;mep>KKy yneHbix. 

OHJibM chht b CeBepo-BocTOHHOH BojirapHH, b paHOHe MeyKjiy HepHbiM MopeM 
h .IlyHaeM, rae npojieraeT ^peBHHH FIohthhckhh nyTb nepejieTHbix nraii. Ka- 
Mepa yjioBHjia peziKHe BHAbi fitmu, yjieTaiomHx oceabio Ha K>r, MTo6bi BecHOH 
B03BpaTHTbCH b Te )Ke MecTa: BeHueHOCHbix acypaBjien, nejiHKaHOB, 6ejibix h 
4epHbix awcTOB, cepe6p»Hbix uaneub. B He3aMep3aK>mHx BOAax mopckhx 3a- 

J1HBOB H npn6pe>KHbIX 03ep 3HMyK>T Jie6eAH, yTKH H HaHKH. 



Colour, 97 min., 1970 
Screenplay, Peter Slavinski. 
Director. Zahari Zhandov. Director 
of Photography, Ivan Bossev. Art 
Director, Nikolai Surchadjiev. Misic, 
Alexander Bruzitsov. With Yordan 
Mitev, Victor Danchenko, Borislav 
Ivanov, Nelly Topalova and Nikolina 
Genova 



This is a film about the harmonious relationship between children and birds. 
The little Gypsy boy Opri is fascinated by the wonderful world of birds. In- 
tuitively he penetrates many of their secrets. In this way he makes friends with 
a group of ornithologists and particularly with Yanka, the daughter of one of 
them. In the friendship of the two children one senses the beginnings of ten- 
derness. Thus, Opri spends a fun-filled summer close to nature, finds his true 
vocation and becomes encouraged to deepen his knowledge of birds. The film 
was shot on location in north-eastern Bulgaria between the Black Sea and the 
Danube — a district which is crossed by a route that has been used by migrant 
birds for centuries. The camera has captured many rare species which spend 
the winter in the South and come back in spring: cranes, pelicans, white and 
black storks, white egrets and many others. Swans, wild ducks and sea gulls 
also winter in the hospitable waters of the coastal lakes, which do not freeze 
even in winter. 
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9 "7 E:>KH PO)K/JAK)TCJI BE3 KOJIK)HEK 

^ / HEDGEHOGS ARE BORN WITHOUT SPINES 




Heptw-6eAbiu, 78 muh., 1970 
( ueiiapMcibi — BpaTbH 
MopiviapeBbi, pt/KHccep — ^hmhtp 
FleTpoB, onepaTop — KpyM 

KpVMOB, Xya05KHHK — KoCTajIHH 

PycaKOB, KOMnoiHTop — IleTp 
CTyneji. Pojih hchojihhiot: HBaiLio 
I//Ka\tf)a ion, HeiiKO HeiiKOB, FleTp 
MeHHeB, Aiupeii Cjia6aKOB, lisan 
ApuiHHKOB, PyivieHa Tpwt>onoBa, 
CapKH3 MyxH6aH, BacHJi Ctohhcb. 
C'epeftpsiiiasi \iezia ib, npM3 aeTCKoro 
wiopH „KjieTHaTaa KeiiK-a KJioyHa" 

H IipCMMH JleHHHCKOrO KOMCOMOJia B 

MocKBe (1971 r.), npH3 „<I>eMHHa" 
b Epioccejie (1974 r,). 



(pHJibM HenpexoAHinero 3HaneHHH, kotopmh npomeji no 3icpaHaM MHpa, cmicicaB 
nonyjuipHOCTb 6ojirapcKOMy ^eTCKOMy khho. B ueHTpe zieHCTBHfl — accath- 
jieTHHe acth. B lUKOJie, Ha yjiwue h ^OMa ohh OTCTaMBaioT cbok> caMOCToa- 
TejibHOCTb, M3o6peTaa Taicne cnoco6bi conpoTHBjieHHH rpy6ocTM h HenoHH- 

MaHHK) CTapIHHX, HTO pO/UiTCJIH, yHHTCJlH H COCe/UI B KOHUe KOHH.OB HeH36e5KHO 

OKa3biBaK)TCH b KOH(J)y3HOM nojioaceHHH. HejierKO, HanpHMep, 3acTaBHTb Mht- 
ko He uieBejiHTb ymaMH Ha ypoKax. HecnpaBezuiHBoe HaKa3aHHe TOJibKO yMHO- 
acaeT cjiaBy o ero „TajiaHTe", y Hero noflBjiHeTcs MHo>KecTBO nocjieAOBaTejiew, 
rioGe^OH pe6aT KOHHaeTca h BOHHa npoTHB )KyjiHKOBaToro npo^aBua racTpo- 
HOMa 6aw TaHaca. flocjie MHoroHHCJieHHbix npHKjnoHeHHH GjiaroAapa cojth- 
^apHOCTH j\eTeii r2lxojxutch nponaBiiiHH (J)yT6ojibHbiH mah, 3ajieTeBiiiHH c nojia 
b Ky30B rpy30BHKa. 3tot (j)njibM cacnaji cjtobo „okh" chhohhmom CHJibi h 

y5I3BHMOCTH ^eTCH B 6oJirapCKOM KHHO. 



Black-and-white, 78 min., 1970 
Screenplay, the Mormarev Brothers. 
Director, Dimiter Petrov. Director 
of Photography, Kroum Kroumov. 
Art Director, Konstadin Roussakov. 
IMusic, Peter Stoupel. 
With Ivailo Djambazov, Neiko 
Neikov, Peter Peichev, Andrey 
Slabakov, Ivan Arshinov, Roumena 
Trifonova, Sarkiz Mouhibyan, Vassil 
Stoichev 

Silver Medal, The Checked ClowiTs 
Cap Prize of the children's jury, and 
the Prize of the Lenin Komsomol in 
Moscow, 1971; the Femina award in 
Brussels, 1974. 



A work of lasting merit which enhanced the reputation of Bulgarian children's 
cinema all over the world. This is a film about a group of ten-year-olds who 
are defending their independence at school, in the street and at home. Their 
methods of resisting brutality and overcoming the lack of understanding are so 
ingenuous that eventually they succeed in making a laughing stock of their 
parents, teachers and neighbours. And indeed, compulsion is completely futile 
if Mitko is to be prevented from moving his ears in class. The unfair punishment 
only helps spread his fame throughout the school, so that he gets an army of 
followers and imitators. The war with Uncle Tanas, the cheating grocer of the 
neighbourhood store, also ends victoriously. After many ups and downs, and 
mainly thanks to the solidarity of the children, they manage to get back their 
football which has fallen into a passing lorry and disappeared. Since the ap- 
pearance of this movie, the word 'hedgehogs' has come to denote the strength 
and vulnerability of children. 
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nPOlUAHTE, APy3bfl! 
FAREWELL, FRIENDS! 




tfepHO-dejbiu, 97 m uh., 1970 
CueHapMCT — ATaHac UeiieB, 
pewiiccep — EopHCJiaB lUapaiHeB, 
onepaTop — AraHac TaceB, 
xy 10/Khhk — Bno.ieia MosneBa, 
Kovmo jHiop — BacHJi Kaian.rvKHeB. 

POJIH HCIHJ.ItlfUO'I : B.ia IMMHp 

C \iHpnoB, Mjia/ieH Mia leHOB, TaHH 
MaccaiHi Miioaa, Hhko iart buncit. 
I a.iHJia IlJap.iaiia>KHeBa, Bmo iera 
Aoiieaa, UBan KyTeBCKH. 



Mojioaoh, nojiHMH 3HTy3Ha3Ma KjiaccHbiH pyKOBO^HTejib BoeB CTapaeTca HaiiTH 
nyTb k cepjiny cbohx nHTOMueB, KOHHaK>mnx iiJKOJiy. Ero Henocpe/iCTBeHHOCTb, 
3HeprHHHOCTb, OTKpbiTbiH xapaKTep 3aBoeBbiBaK)T eMy BceoGiUHe CHMnaTHM. 
Ojihh TOJibKO AHpeKTOp iiiKOJibi, KOTopbiH, xot» oh HCKpeHHe jik)6ht npo(J)ec- 
chk) ynHTejia, He oT^aeT ce6e OTneTa b KOHcepBaTHBHOCTH cbohx b3fji5i^ob, He 
noHHMaeT BoeBa. HeoacmjaHHbiH koh(J)jihkt B03HHKaeT y BoeBa c ApyroM ,zje- 
TCTBa Khphjtom, TO)Ke yHMTejieM, 3aBH^yiomMM eMy h MenTaiomHM o 6biCTpoii 
Kapbepe. Khphji co3HaTejibHo npiicnoca6jiHBaeTCH k AorMaTHHecKHM Tpe6o- 
BaHH^M ^HpeKTopa h TepaeT ^osepne pe6m\ B aTMOC(})epe mKOJibHbix 6y#HeH 
m o)KH^aHHa BbinycKHoro 6ajia, CTaJiKHBaK)TC5i rbq KOHueniiHH OTHomeHHH 
Me>K,ay yHMTejieM h yneHHKOM: y3KoneAarorHHecKa5i, KOTOpaa, KpoMe 3HaHHH, 
HMHero He .aaeT, h ^pyraa, npecjie^yioiiiaa uejib roTOBHTb k )kh3hh jiio^en, 
yMeiomHX AyMarb caMOCTOHTejibHO. 



Black-and-white, 97 min,, 1970 
Screenplay, Atanas Tsenev. Director, 
Borislav Sharaliev. 0irector of 
Photography, Atanas Tassev. Art 
Director, Violeta Yovcheva. Music, 
Vassil Kazandjiev. 
With M laden Mladenov, Tanya 
Massalitinova, Nikolai Binev, Galina 
Sharlandjieva, Violeta Doneva and 
Ivan Koutevski. 



Boev, a young enthusiastic form master, is trying hard to establish rapport with 
his final-year students. His frankness, buoyancy and good nature soon make 
him a universal favourite. The only one who does not approve of him is the 
headmaster who loves his job, but is not aware of how dated his own views 
are and cannot understand the young teacher. Apart from this, Boev comes into 
a particularly sharp conflict with his colleague and childhood chum Kiril who 
is consumed by jealousy and the ambition to get promoted quickly. He is 
consciously adapting himself to the headmaster's dogmatic views thereby losing 
the trust of his students. Two conflieting views of the teacher-student relationship 
clash against the background of school routine and in the electrified atmosphere 
on the eve of the graduation ball. One is the narrow, purely educationalist 
approach which does not teach the students anything about human nature, while 
the other maintains that they should receive a much broader training which 
should prepare them to cope with real-life situations as thinking adults. 
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HEPHbIE AHrEJIbI 
THE BLACK ANGELS 




Uaemnou, 139 muh., 1970 
CueHapHcr h pewiiccep — Bmjio 
Pa/iea, onepaiop — A i aHac TaceB, 
\y;i(»KiiHK — Cretysw Casos, 
KoiviriO'iHrop — CmweoH flHpOHKOB. 
Pojih kcikkihhk) i: ( ie(J)an 
JlaiiaHioB, AopoTeH ToHHeBa, 
Bno.iera rHHzieBa, Hoch<|> 
( i,ipMa;i>KHeB, JXo6pHiiKa CraHKOBa, 
MapHH M:ia;ienoB. 
ripH'j „3oJiOToii JlanneHo** b 
AeejuiHHO (MTajiHsi, 1971 r.), 

Eo IbUIhH Iipt'MMM B KapJ10BbIX 

Bapax (1970 r.). 



OmibM co3AaH no KHHre MeMyapoB „HMeHeM HapOija" Mhtkh rpbi6neBOH, 
aKTHBHOH ynacTHHUbi /],BH>KeHHfl conpoTHBJieHHfl. Ero ^eHCTBHe pa3BHBaeTca 
bo BpeMH btopoh MwpoBOH BOHHbi h OTpaacaeT ocTpyio cxBaTKy Meacay pe- 

aKI^HOHHOH nOJTHUeHCKOH BJlcLCThW H CHJiaMH ConpOTHBJieHHfl, B03rjiaBJIfle- 

MbiMH KOMMyHHCTHnecKOH napTHeii. MjieHbi co3^aHHbix HejrerajibHbix 6oeBbix 
rpynn hmchcm Hapo^a npHBO,aflT b McnojiHeHHe npHroBopbi Ha.ii, onacHbiMH 
4)aiuHCTCKHMH npecTynHHKaMH. TepoH (jwjibMa — cneunajibHO noaroTOBJieH- 
Hbie zina 3toh uejiH ioholuh h ^eByuiKH H3 6oeBOH rpynnbi. Ohm BbinojiHHiOT 
TpyAHOe, pHCKOBaHHoe 3a,aaHHe, pacnjiaHHBaacb 3a 3to >KH3HbK>. ITepe,n jihuom 
cMep™ pacKpbiBaeTca HHTHMHaa TeMa Kaacaoro H3 hhx, hx Hec6biBinneca k>ho- 
LiiecKue MeMTbi, npwHeceHHbie b >KepTBy 6opb6e 3a yHMMxo>KeHHe cj)aiiJH3Ma. 
OmibM OTjiHnaeTca GoraTOH H3o6pa3HTejibHOH njiacTHKOH, ero repoH o^eTbi 
m Be^yr ce6a xaic, KaK MOJioAe>Kb b HauiH ahh. 



Colour, 139 min., 1970 

Written and directed by Vulo Radev. 

Director of Photography, Atanas 

Tassev. Art Director, Stefan Savov. 

Music, Simeon Pironkov. 

With Stefan Danaflov, Dorothea 

Toncheva, Violeta Gindeva. Yossif 

Surchadjiev, Dobrinka Stankova and 

Marin Mladenov 

Golden Laceno in Avellino (Italy), 

1971, Grand Prix in Karlovy Vary, 

1970. 



The film is based on the memoir Tn the Name of the People' by Mitka Grub- 
cheva, an activist in the anti-fascist resistance. The action takes place during 
the Second World War and reveals the sharp clash between reactionary police 
power and the resistance forces, headed by the Communist Party. This is a time 
when, in the name of the people, the fighters are setting up underground combat 
groups which punish with death dangerous fascist criminals. The film's characters 
are specially trained for the purpose young people, members of one such combat 
group. Against the background of their risky task, in the execution of which 
they have to pay with their own lives, every facet of their characters stands out. 
Faced with death they reveal their intimate worlds, their unrealized youthful 
impulses which have been sacrificed in the name of a great ideal — the struggle 
for the destruction of fascism. This is a deeply expressive film whose characters 
dress and behave as young people do. 
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K03HH POr 
THE GOAT HORN 



%!5fci. IMNI^ wKtk ^^» 




VepHO-deAbiu, 100 muh., 1971 
CueiiapHCi' — HHKOJiaii XairroB, 
pevKHccep — MeTO^H Ah/ioiiob, 
onepaTop — ^hmo Kojiapoe, 

XVJ05KHHK — KOHCTaHTHH 
J.HCM;ipOB, aBTOp H HCnOJIHHTeJIb 

necHM — MapHfl HeHKoea. Pojih 
mciio.ihhk)i: Ahtoh TopneB, Kam 
IlacKa.ieBa, KjiHMenr ^eHMes. 
CneiiHajibHbiif npin wiopH b 
KapjiOBbix Bapax (1972 r.), 
„Cepe6pHHbiH XbK>ro" b Hmcaro 
(1973 r.), TpeTbfl iipervmH b 
Kojiom6o (UIpH-JlaHKa, 1973 r.), 
npeiviHB Kare ilacRa.ieBOH $a 
jiyHiuee HciiojiHemie acencKOH pojiH b 
HaiiaMe (1972 r.), npH3 „«DeiviHHa" 
Kai e IlachaieBOH B Gpiocce.ie 
(1973 r.), „Bojibiiioii cepe6pflHbiii 
Ky6oK" b ( an i apeHe (llopTyraJiHJi, 
1974 r.), TpeTbe MecTO b ApreHTHHe 

Black-and-white, \100 min., 1971 
Screenplay, Nikolai Haitov. 
Director, Metodi Andonov. Director 
of Photography, Dimo Kolarov. Art 
Director, Konstantin Djidrov. Theme 
song written and performed by 
Maria Neikova. 
With Anton Gorchev, Katya 
Paskaleva, Kliment Denchev, Stefan 
Mavrodiev, Todor Kolev and Ivan 
Obretenov. 

Special Jury Prize in Karlovy Vary, 
1972; Silver Hugo Prize in Chicago, 
1973; Third Prize in Colombo (Sri 
Lanka), 1973; Best Actress Prize for 
Katya Paskaleva in Panama, 1972, 
Femina Prize for Katya Paskaleva 
in Brussels, 1973; The Big Silver 
Cup in Santaren (Portugal), 1974; 
third place in Argentina, 



O^HH H3 CaMbIX HpKHX 6oJirapCKHX ([)HJIbMOB, OAHa H3 JiyHUIHX 3KpaHM3aUHH 

paccKa30B HnKonaH XaHTOBa, OAHOBpeMeHHO npnTna h TpareAMJi. ITohth 6e3 
^Hajiora, cpeacTBaMH Hanpn>KeHHoro .apaiviairaMa (JmjibM noBecTByeT o )Kec- 
tokoh hctophh KapaHBaHa h ero .aonepn MapHH. Bojirapna BpeMeH ocMaH- 
CKoro Hra, XVII BeKa. B ^om nacTyxa KapaHBaHa BpbiBaioTCfl neTBepo ocMa- 
hob, ohh HacHJiyioT h y6HBaK)T ero aceHy Ha rjia3ax y ManeHbKOH MapHH. 
KapanBaH pemaeT BCTaTb Ha nyTb HacHjiHfl, jihhhoh mccth h cTaHOBHTea pa6oM 
3toh soenorjiomaiomeH crpacrn. Oh ,zjaeT ce6e KjiHTBy cBecra cnetbi c Ha- 

CHJIbHHKaMH H, TOTOBfl K 3T0H MHCCHH H CBOK) tfOHb, BOCnHTbIBaeT ee KaK 

MajibMHKa, OTpe3aeT en BOJiocbi, caeBaeT b MyaccKyio caeacay, ynnT xojio^ho- 

KpOBHO y6HBaTb. MapH» CTaHOBHTCH HeBOJIbHOH CBHAeTejlbHHLteH JlK)60BHOH 

cueHbi. B ee .ayiue npoHcxo^HT cjioacHaa nepeMeHa. TaincoM ot OTua OHa ne- 
peoAeBaeTca b aceHCKoe njiaTbe. KapanBaH 3aMenaeT 3Ty nepeMeHy cjihiiikom 
no3^HO — MapHH nojno6Hjia MOJio^oro nacTyxa. Oh nozpKHraeT jjom nacTyxa, 
CTaHOBHCb HeBOJibHbiM yGHHuen CBoen ztonepH. ABTOpbi <J)HJibMa Bbipa^KaioT 
npoTecT npOTHB Hacnjiwa HaA HejiOBenecKOH npnpoAOH h oTCTaHBaioT npaBO 
MejiOBeKa Ha jiHHHyio CBo6o,uy. 

One of the outstanding Bulgarian films, one of the best screen versions of a 
short story by Nikolai Haitov, at once a parable and a tragedy revealing by 
means of lean dialogue and great dramatic tension the cruel history of Karaivan 
and his daughter. The action takes place in the 17th century. Bulgaria is suffering 
under Ottoman rule. Four hoodlums break into the house of the shepherd 
Karaivan, raping and killing his wife in the presence of his little daughter. He 
decides to take the law into his own hands and becomes enslaved by his violent 
wish for revenge. He cuts the hair of his daughter, dresses her in man's clothes 
and raises her as a boy so that she can kill in cold blood. The goat horn 
becomes a symbol of revenge. In the rich oriental house of one of the killers 
of her mother Maria becomes the unwitting witness of a love scene and a change 
comes over her. From time to time she secretly dons a beautiful dress and exults 
in her newly found female identity. When Karaivan discovers the change that 
is taking place in her it is already much too late. Maria is already in love with 
a young shepherd. The father sets his hut on fire, but without suspecting it, 
kills his daughter who is also there, The film-makers denounce violence against 
human nature and defend the right to personal freedom. 
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riECTPblM MMP 
MOTLEY WORLD 




^epHO-de.ia.H noae.i.ia, 52 mu/i., 

1971 

„3K3AMEH". CueHapHCT — 

IliiKo.iaH \aiiioH. pewiiccep — 

FeopiM iliojirepoB, onepaiop — 

Pa/tociaB CnacOB, xy/io>iCHiiK — 

Bno.ieia MoBHeBa, KOMnoiHTop — 

( HMt'OH IlHpOHKOB. POJIH 
HCIIOJ1HHIOT: <I>H.IMII TpH(|)OII<)B, 

BbiJiHO KaMapaine», HhKoia I o kb, 
IIpeMHii >k>ph b Jlok-apiio (1972 i .). 

HepHO-dejian noeeAJta, 51 muh., 1971 
„rOJIAfl COBECTb" CueHapHCT 
— HHKOJiaii \anioB. pewiiccep — 
\lM.ien Hmkojiob, onepaiop — Kpyiw 
KpyvioB. \y;io>KHHK — BHOJieia Mob- 
Mt»Ba. KoivinoiHTop — Bopwc Kapa- 
ziMMneB. Pojih hciiojihbiot: KoHcraH- 
thh KoueB, I topi m Teopi mcb, >KejiMo 
Manja whlb. HayM Ulonoe 

Black-and-white novel i a, 52 min., 
1971 

THE TEST — Screenplay, Nikolai 
Haitov. Director, Georgi Dyulgerov. 
Director of Photography, Radoslav 
Spassov. Art Director, Violeta 
Yovcheva. Music, Simeon Pironkov. 
With Filip Trifonov, Vulcho 
kamarashev. Nikola Todev 
Jury Prize in Locarno (1972). 

Black-and-white novella, 51 min., 
BARE CONSCIENCE - Screen- 
play, Nikolai Haitov. Director, Milen 
Nikolov. Director of Photography, 
Krourn Kroumov. Art Director, Viole- 
ta Yovcheva. Music, Boris Karadim- 
chev. 

With Konstantin Kotsev, Georgi Ge- 
orgiev, Zhelcho Mandadjiev. Naoum 
Shopov, Domna Ganeva 



J\ej\o npowcxo^HT b HaHajie BeKa. Mojto^oh ^epeBeHCKHH GoH^apb JTmk> npo- 
H3Be^eH b MacTepa, ho hhkto ne BepHT, hto caejiaHHbie hm 6ohkh He ycTynar 
M3AejiHHM npocjiaBjieHHbix MacTepoB. /Ja^e Myjnia, uo 3aica3y KOToporo Jlmo 
ziejiaeT 6oHKy, coMHeBaeTca b ee npoHHOCTH, TaK KaK Ha Heft /jepeBflHHbie o6pyHH 
BMecTO ^<ejie3Hbix, h JThk), no6HBiiiHCb c hmm 06 3aKjia^, GpocaeT 6o4Ky c 
o6pbiBa b 6ypHyK> ropHyK) penicy. Ta 6beTca o CKajibi, ho ocTaercfl HeBpeAHMOH. 
Myjuia, nponrpaBHiHH napw, jiHiuaeTca 6opo^bi. OnjibM — npHTna o Topacec- 
TBe TBOpnecKoro Ayxa. 

• 

/JencTBHe 3toh KMHOHOBejuibi pa3BHBaeTca b TpHAuaTbix roziax Hamero BeKa. 
MecTHbiH h Heno^KynHbiM jiecHHMHH Tpo3^aH B03MymeH He3aKOHHOH Bbipy6KOH 
jieca. Y3HaB, hto sto /jejiaorca c BeztoMa HanajibCTBa, oh OTnpaBJiaeTCfl Ha 
noMCKH npaBAbi, CTajiKHBaeTCH c 6K>poKpaTHeH, 6e3,nyLiiHeM, o6MaHOM h jih- 
ueiviepHeM, nyziOM cnacaeTca ot TiopbMbi. OHjibM KOHnaeTCa rpOTecKOM — 
a6cypziHbiMH noxopoHaMH noji ropacecTBeHHbiH 3boh kojiokojiob. 3to rpo3#aH 

CHMBOJIHHeCKH XOpOHHT npOZia>KHyK) H oGpeHCHHyK) BJiaCTb. 

The beginning of the twentieth century. The young cooper Liu is recognized 
by the coopers guild as a master of his trade, but no one believes in his abilities. 
Even the local Moslem priest, for whom Liu made his first barrel, doubts its 
strength because the hoops are made of wood. Liu throws the barrel in the 
foaming rocky cauldron of the mountain river, wins a bet against the priest 
and shaves his beard as has been agreed. This is a parable about genuine mastery 
and the creative spirit. 



The film is set in the 1930s. The honest and incorruptible ranger Grozdan is 
deeply indignant at the illegal felling of trees taking place with the connivance 
of the corrupt authorities. In his search of justice he passes through a maze of 
bureaucracy, indifference, lies and political red-tape and miraculously escapes 
being sent to prison. The film's final scenes are of a grotesque funeral procession 
accompanied by the toll of the church bells. Grozdan is celebrating the symbolic 
burial of the doomed, corrupt regime. 
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MAJlbHMK yXOJ\MT 
THE BOY TURNS MAN 




HepHO-6eAbiu, 101 muh., 1972 
( neHapMM — TeoprH MmiieB, 
pewiiccep — JIioziivfMJi Khpkob, 
onepa rop — TeoprH PycHHOB, 
xyixo5KHHK — Hejibo HezieB, 
KOMiiotMiop — Bopnc KapaiiHMHeB. 

POJIH HCnOJIHflIOT: cDhjihii TpH<|>OHOB, 
HeeeHa KoKatioBa, CauiKa 
BparanoBa, EjieHa PaiiHOBa, knpH.1 
rocnoiiMHOB. 



B ueHTpe ^eHCTBHH — PaH h ero oAHOKjiaccHHKH, pe6«Ta, KOHMaiomne niKOJiy. 
Bcero jmiiib HecKOjibKO ^Hefi oTaeJinwT MOJiO£bix repoeB ot peuiaioiuero bm- 

5 p a _ KeM CTaTb, KaK 5KHTb. B BepeHHUe BCTpeH C CaMbIMH pa3HbIMH jnOAbMH, 

a rjraBHoe, c TpeMH >KeHiHHHaMH, aBTopw crpeMATca yraAaTb SyAymee cBoero 
repoa. MapwaHa, ero o#HOKjiaccHHua, MenTaeT 06 o/ihom — bwhth 3a Hero 
3aMyac. TacTpojiHpyiomaH 3CTpa/mafl nesnua Hejin — caMo BonjiomeHHe anaH- 
TK>pH3Ma. Ho ero Henpeo/jojiHMo thhct k TuHTHBe, oc()HiiHaHTKe Kacj)e, >KeH- 
mHHe HaMHoro CTapiue Hero. 3to MOJiHajiHBaa CB»3b, r/ie Ka>K£biH o6mch B3£JXg- 
hzmu Bbi^aeT npoHH3biBaK>mee BOjraeHne hcbo3mo>khoh jik>6bh. Pojib THHTHBbi 
— OAHa H3 jiyHiuMx pojien H3BecTHOH 6ojirapcKOH aKTpHCbi HeBeHbi KoicaHo- 
boh. Gncay» npHHiiHny zuiHTejibHoro Ha6jiK),aeHHfl, H3BecTHOMy b ^oKyMeH- 
TajibHOM khho, aBTopbi 3arji*mbiBaK)T b )KH3Hb Tex ace repoeB TpH rozia cnycTH 
b (})HJibMe „He yxoAH!" 



Black-and-white, 101 min., 1972 
Screenplay, Georgi Mishev. 
Director, Lyudmil Kirkov. Director 
of Photography, Georgi Roussinov. 
Art Director, Nedyo Nedev, Music, 
Boris Karadimchev 
With Filip Trifonov, Nevena 
Kokanova. Sashka Bratanova, Elena 
Rainova and Kiril Gospodinov 



The action centres round Ran and his schoolmates who are in the last year of 
school. They are only a few days away from the day when they will have to 
make a decisive choice: what are they going to be, and what is more important, 
how are they going to live? In the whirlpool of meetings with different people 
and mainly with three women, the film-makers are trying to see the future of 
their main character. His schoolmate Mariana wants to lead him into family 
life. The pop singer Nelly is the very incarnation of adventurism. However, he 
is most deeply touched by the salesgirl in the near-by coffee shop Tintyava. This 
is a wordless affair in which each glance exchanged betrays the piercing exci- 
tement of impossible love. This portrayal of Tintyava is among the most re- 
markable achievements of the prominent Bulgarian actress Nevena Kokanova. 
Following the principles of eontinuous observation,"as seen in documentary 
cinema, the same film-makers take a glimpse into the life of the same characters 
three years later with the film Don't Go Away, 
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HAKOBAJlbHil MJ1M MOJIOT 
HAMMER OR ANVIL 




0u.ibM coeMecmnoeo npouieodcmea 
HPE, rjJP u CCCP VepHO-foAbtu, 
156 muh., 1972 

( 'iieiiapHC'ibi — liofieH CraHeB h 
1-lBan Pa;xoeB, pemiiccep — XpMCTO 
XpHCTOB, onepaTop — ATaHac 
TaceB, xv ioahhk — XpncTO 
Cre<|>aBOB, komiio $h iop — CHivieoH 

I iHpOHKOB. POJIH HCIIO II1HIOI : 

CTe«|)aH TeuoB, <l>panK OfkpviHii. 
( n.ibBHH PaHrejiOBa. 
„3oJiOToii JlaHMeHo" b Abcjihuo 
(1975 r.). 



ripoM3Be^eHHe nojiHTMHecKoro khho, nocBameHHoe BbmafomeMycfl Gojzrapcico- 
My peBOJiiouMOHepy TeoprHK) /JnMHTpoBy, oAHOMy H3 opraHM3aTopoB 6opb6bi 
npoTMB (})aiiiM3Ma b mhpobom MaciiiTa6e. Ero hmh o6jierejio Becb MHp bo 
BpeMH JleHnuMrcKoro npouecca 1933 ro/ta, cocTpanaHHoro HauHcraMM no jiom- 
HOMy o6bhhchhk> ^MMMTpOBa b noA>Kore peHxcTara. Ha 3tom npouecce cMe- 

JlblH KOMMyHMCT pa306jiaHHJl npOBOKaUHK) (J)aUIMCTOB, H3 06BHHHeM0r0 CTaJl 
06BHHHTeJieM. B UeHTpe UeHCTBHfl — nOJIMTHHeCKHH noe^HHOK ^HMMTpOBa c 

TepHHroM. B (JwjibMe Hcnojib30BaHO MHoro AOKyMeHTOB, a Ha3BaHMeM ero 
nocjiy^cwjia uiMpoKOH3BecTHaa uHTaTa H3 TeTe, KOTopyio .ZJhmmtpob npHBejr 
b CBoeH 3amMTejibHOH penw. KoHTaKTbi ^MMHTpoBa c npocTbiMH HeivmaMH, ero 
BOcnoMHHaHM» o paHO yMepmeH noApyre 5KH3HM JlK)6e Mboiiicbuh, CBM^aHMH 
c MaTepbK), 6a6yuiKOH FlapamiceBOH, Hepe^yjOTCfl c xpoHHKajibHbiMM Ka^paMH 
Toro BpeMeHM. 3to (})HJTbM o CTOJiKHOBeHHH iiByx B3aHMHO HCKJiK)HaiomHX ,apyr 
Apyra MHpoB033peHHH, o Heo6xo/tHMOCTH nojiHTHHecKOH 6opb6bi bo hmh ry- 
MaHM3Ma h counajibHoro nporpecca. 



A joint production of Bulgaria, the 
GDR and the VSSR. Black-and- 
white, 156 min., 1972 
Screenplay, Lyuben Stanev and Ivan 
Radoev. Director, Hristo Hristov. 
Director of Photography, Atanas 
Tassev. Art Director, Hristo 
Stefanov. Music, Simeon Pironkov. 
With Stefan Getsov, Frank 
Oberman, Silvia Rangelova. 
Golden Laceno in Avellino. 1975 



A political picture about the great Bulgarian revolutionary Georgi Dimitrov 
— one of the leading figures in the international struggle against Nazism. He 
gained world fame diiring the Reichstag Fire Trial in 1933, where trumped-up 
charges of having set the Reichstag on fire were brought against him. At the 
trial the valiant communist exposed the machinations of the Nazis and turned 
from a defendant into an accuser. Central to the story is the face-to-face political 
duel between Dimitrov and Goering. Extensive documentary evidence has been 
used in the film whose title is a widely popular quote from Goethe which 
Dimitrov used in the speech he made in his own defence. Dimitrov's contacts 
with ordinary Germans, the memories of his wife and comrade Lyuba Ivoshevich 
who died young, and the meetings with his mother Parashkeva alternate with 
documentary scenes from the time of Nazi Germany. This is a film about the 
clash of two irreconcilable outlooks on the world, about the need for political 
struggle in the cause of humanism and social progress. 
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JlIOEOBb 
AFFECTION 




U h e mu o u, 90 m uh., 1972 
CuenapHCi — A-ieKcanap 
KapacwvieoHOB, pesKHccep — 
JIioummji CramcoB, onepaTop — 

EopHC HnaKMCB. XyA03ICHMK — 

MapHH Hiianoua, Kovinomiop — 

CHMeOH riHpOIIKOB. PoJIH 

hcihkihhioi : BMOJieTa loiieiia, 

IleBeiia KoKaHoea, CTec|jaH 

yianaH.'ioB. HHKOJiaii bnneii. Hnan 

Koiiuob, Ah ipeit HanpasoB, Ahtoh 

KapaciouiiOB. 

3ojioTaH m e ia. n. b MocKBe (1973 

r.) 



YcTaB ot nocTOflHHbix ccop b WMe MGTKjjy MaTepbio h otuom, nepe^CHB 60- 
jre3HeHHoe pa30HapoBaHne b jijo6bh, Mapua ye3acaeT b ropbi, b #om OT,a,bixa. 
TaM OHa 3HaKOMHTCfl c caMoyBepeHHbiM apxHTeKTopoM, 3acTeH4HBbiM yneHbiM, 
ne^aHTHHHbiM k>phctom, CTecHHTeubHbiM >KypHajTHCTOM. Mx OTenecKH oneKaeT, 
a BepHee, Teppopn3HpyeT 3aBeAyK>mHH aomom OT,zjbixa. 3a6biB o co6cTBeHHbix 
nepe>KHBaHHax, Mapna HeBOJibHO BoccTaeT npoTHB noKopHOCTM h 6e3oroBO- 
poHHoro no^HHHeHHH CHjibHOMy. TaK OHa npoxo^HT cjio^cHbiH nyTb CTaHOB- 
jieHHH xapaKTepa, Haxo,ziHT ce6a. JJyxoBnyK> no,imep}KKy AeByniica o6peTaeT b 
BOcnoMHHaHHflx o CBoeH TeTe — Bpane, 6biBineH napTH3aHKe, ynacTHHue aH- 
TH(|)aiuHCTCKOH 6opb6bi, nornGnieH bo BpeMfl BOHHbi bo BbeTHaMe. Ee o6pa3 
CTaHOBHTCH zuifl MapHH KpMTepHeM noBe^eHna b >kh3hh. 3tot ycneniHbiH ^e- 
6k)t peacHccepa JIioAMHjia CraHKOBa b xy#o)KecTBeHHOM khho — nonbina 
o6pHCOBaTb o6jthk MOJiozioro noKOJieHH» h noroBopwTb o ero MecTe b )kh3hh. 



Colour, 90 min., 1972 
Screenplay, Alexander 
Karasimeonov. Director, Luydmil 
Staikov. Director of Photography, 
Boris Yanakiev. Art Director, Maria 
Ivanova. Musie. Simeon Pironkov. 
With Violeta Doneva, Nevena 
Kokanova, Stefan Danailov, Nikolai 
Binev, Ivan Kondov, Andrei 
Chaprazov and Anton Karastoyanov 
Golden prize, Moscow, 1973 



Maria is having great difficulty getting on with her parents because of their 
blind, consumerist approach to life. Traumatized by continuous family dramas, 
having experienced the disappointments of first love, Maria decides to go up 
the mountain to a holiday home. There she meets a conceited architect, a shy 
teacher, a finicky jurist, and a timid journalist (all of them representatives of 
the intelligentsia) who are domineered by the manager of the holiday home and 
his 'problems'. Maria's resignation changes into a rebellion against impersonal 
submission and sheep-like complicance with those who hold power. Thus Maria 
endures a long period of introspection and builds up the strength of her cha- 
racter. She finds moral support in her memory about her aunt Irina who once 
took part in the antifascist struggle as a partisan and later died as a doctor in 
the Vietnam war. Her life becomes the supreme example of how one should 
live for the sensitive Maria. This is director Lyudmil Staikov's successful debut 
in feature films. It shows us the young generation as they really are and indicates 
thdir place in life. 
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MY)KMHHtI BE3 PABOTbl 

IDLE MEN 




Hepno-de.tbiii, 75 muh., 1972 
CuenapHCT — HHKOJiaif 
llHKHi)}opoB, pewuccep — Hbuii 
TepiHee, oneparop — PyivieH 
I'eopi MtB, wjoAiiHK — He/ibo 
HeneB. Pojih Henornmoi : Olehan 
IleMMeB, BajieHTHH I a /jwokob, 
CTe(J»aHoc ryjmM^jKHC, Ahtoh 
KapacioHiioB, Teopi h Ba\neBaHOB, 
Mer.ieiia Tep incBa, KaTH 
MacKa.ieBa. 



3TOT (j)HJlbM — OAMH H3 CaMbIX nOKa3aTeJlbHbIX npMMepOB 3CTeTHKH ^OKy- 

MeHTajiM3Ma b 6ojirapcKOM xy,no)KecTBeHHOM kmho. Bpnra.ua pa6oHHx, crpoa- 
mnx iiopory, HecKOJibKO jxhqk Bbmy>K,aeHa 6e3^eHCTBOBaTb — He noziBe3JiM 
ac(J)ajibT. ripH >KejiaHHH ohh MorjiH 6bi caenaTb b 3to CBo6o/moe BpeMH no- 
jie3Hoe jieno — npeBpaTHTb nbuibHbiH ueHTp coce^Hero cejia b 6jiaroycTpoeH- 
HyK) n^oma/ib. >KwTe^H cejia npe/yiaraiOT 6pnra.ne 3aHHTbca 3thm, ho /iopo>K- 
hhkh BCTpenaFOT hx npe^jio)KeHHe c HecKpbiBaeMOH Bpa>K,ae6HOCTbK>. CrapbiH 
Gpnra/jHp, caMbiH cepbe3HbiH b KOjuieKTHBe, GepeTca 3a pa6oTy b o/umo i iKy. 
FIocTeneHHO ece pa6oHMe M3 jiMHHbix no6y>K,aeHHH o^mh 3a npyrHM npnxo,n5iT 
Ha njiomajib h BKjiK)HaK)TCH b GjiaropoAHoe HaMHHaHHe. B uejiOM pa,ne mcjikhx 
>fCMTeHCKMx koh(J)jimktob, nepe,u;aHHbix c tohkmm HyTbeM noTOKa >km3hh, repoM 
3MouMOHajibHbiM nyTeM npHxoAHT k BbiBo^y o tom, hto jiMHHbie KanecTBa 
nejioBeKa npoBep*noTCH b oueHKe OKpy>KaK>mHx, a HacToamaa ueHa eiviy ao- 
Ka3biBaeTCH b kojijickthbhom Ae/ie. 



Black-and-white, 75 min., 1972 
Screenplay, Nikolai Nikiforov. 
Director, Ivan Terziev. Director of 
Photography, Roumen Georgiev. Art 
Director, Nedyu Nedev. 
With Stefan Peichev, Valentin 
Gadjokov, Stefanos Goulyamdjis, 
Anton Karastoyanov, Georgi 
Bahchevanov, Meglena Terzieva and 
Katya Paskaleva. 



This is one of the best examples of the aesthetics of real-life drama in Bulgarian 
feature films. A road-building team is forced to stay idle a couple of days since 
asphalt has not been delivered. Provided they are willing, the members of the 
team can help clean the dusty square in a near-by village. The village authorities 
start negotiating with the team but the boys are openly hostile to the idea. The 
old team-leader, the best person in the group, decides to do the job himself. 
Gradually, all the rest, for various personal reasons, join in the work. Through 
a sequence of small everyday happenings revealed with a fine sense of the flow 
of life, the individual characters arrive at the idea that one's personal qualities 
exist only in the eyes of others, and that one's genuine values are shown in 
collective work. 
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m rPAHyji £EHb 

AND THE DAY CAME 




Heemiwu, 90 .HffH., /97.? 
( uenapHCi — Batui AKbOB, 
pewHccep — TeoprM ZJio uepoB, 
oneparop — Pajoe.iaa C nacoB. 
\v IO/KHHK — H nan KowyxapoB, 
MvtbiKa.ibHoe o(|)opivi.ieHHe — 
KmipHHna ,I,|)\mcb;i. Po.ih 
hciio.iiihioi; n.ia\ieii Mac.iapoB, 
K.ieiia MnpHOBCKa, Ilaii la.icii 
naHiajieeB, Acen Aiiiimob. Bbi.ino 
kuMupaniCB, Hh;ui KoMcyxapoB. 



fleBaroe ceHTfl6p« 1944 roAa. IlepBbiH AeHb cBo6oAbi. Bpar eme conpoTHB- 
jiHeTca. C rop cnycKaioTca napTM3aHbi, a BMecTe c hhmm m mojioaoh repow 
(J)HjibMa MycTacJ)a, KOTopoMy npe^CTOHT npoB03rjiacHTb no6e^y HapoAHoii 
BjiacTH b oahom cejie. MycTacJ)e npHxoAHTca oTBeTMTb ce6e Ha Bawnbie HpaB- 
cTBeHHbie Bonpocbi, KOTopbie peBOJiionHfl craBHT nepeA KaatAMM, onpe^ejiHTb 
ajih ce6a rpaHHuy Me>KAy onpaBAaHHbiM h HeonpaBAaHHbiM HacHJineM. 3to 
caMbiH AOJirnH AeHb b ero >kh3hh, AeHb ero B03My>KaHH5i. B 3tot AeHb MycTacJ)a 
nonyBCTByeT ce6a xo3aHHOM nojioweHHH m omyTHT nepBbie comhchhh. Oh GyAeT 
VTBepatAarb cnpaBeAJiHBOCTb h nonyBCTByeT ce6« HecnpaBeAJiHBO HaKa3aHHbiM 
— norH6neT ero jiyHuiHH Apyr. B 3tot a<e AeHb oh bjuoGmtch b mojioavk) 
napTH3aHKy nujeHHHicy, ho hx pa3JiyHHT civiepTb — ero HacTHrHeT BpaacecKaa 
nyjifl. A BOKpyr GyAeT GymeBaTb h TopacecTBOBaTb peBOjnoiiHH — KOHeu h 
Hanajio cjio^khoh 3araAKM pa3yivia h nyBCTBa. 



Colour, 90 min, 1973 
Screenplay, Vassil Akyov. Director, 
(»eorgi Dyulgerov. Director of 
Photography, Radoslav Spassov, Art 
Director, Ivan Kozhouharov. Music, 
Kipriana Droumcva. 
With Plamen Maslarov, Elena 
IMirchovska, Pantelei Panteleev, 
Assen Angelov, Vulcho Kamarashev 
and Ivan Kozhouharov. 



September 9, 1944 — the first day of freedom. The enemy is still fighting back. 
The partisan detachments are coming soon from the mountains. The filrrfs 
young protagonist Moustafa is one of them. He will have to proclaim the 
revolution 'm a small village and at the same time answer for himself important 
moral questions which the revolution asks of every man. He should decide for 
himself where exactly the boundary between justified and unjustified violence 
lies. This is the longest day in Moustafa's iife — the day of his coming of age. 
On this day he senses that he has the situation under control and experiences 
his first doubts. He administers justice and feels himself unjustly punished by 
the death of his closest friend. On this same day he falls in love with the young 
partisan fighter Pshenichka and is separated from her because the enemy will 
shoot and kill him. In spite of all that the torrents of the Revolution will rage 
on triumphantly. The Revolution: the end and the beginning of a great puzzle 
made up of reason and emotion. 
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MBAH KOHMPEB 
IVAN KONDAREV 




Uaemnou, 179 m u n., 197 J 
CueHapHCTM — Hmvojia Thxojiob m 
IlHKo.ia KopaGoe, peaciiccep — 
Hmcojia KopaSoe, oneparop — 
)mh.i Bai eHiuraHii, x\;jo>khmk — 
MapHH HaaiiOBa, komiio'Mtop — 

C.MWeOH riHpOHKOB. PoJIH 

hciio.ihhk)!': Ahtoh Topnes, Kam 
ITacKa.ieBa, Oe<J)an /JanaiMOB, 
HeaH Ahaohob, Toaop Kojies. 
C iieiiHa.ibiibiH npH3 vKiopH IIhkoic 
Kopa6oay b CaH-PeMO (1976 r.), 
oma H3 neTbipex jo.ioi i»ix upevtHH 
b Cam apeiie (riopiyi a.iHH, 1975 r.). 



Colour, 179 min., 1973 
i^creenplay, Nikola Tiholov and 
NikoIaMCorabov. Director, Nikola 
Korabov. Director of Photography, 
Emil Wagenstein. Art Director, 
Maria Ivanova. Music, Simeon 
Pironkov 

With Anton Gorchev, Katya 
Paskaleva, Stefan Danailov, Ivan 
Andonov and Todor Kolev 
Special jury prize for Nikola 
Korabov in San Remo, 1976; one of 
the four golden prizes in Santarem 
(Portugal), 1975. 



3icpaHH3auH5i oAHOHMeHHoro poMaHa EMHjiHHa CTaHeBa (1907— 1979 rr\), 
o,mioro H3 MacuiTa6m>ix rrpoH3Be/ieHHH, nocB«meHHbix 6opb6e Hapo/ja npOTHB 
4)aniH3Ma b 1923 ro,zry. B ueHTpe noBecTBOBaHHH — MBaH KonaapeB, y6e>K- 
^eHHbiH peBOJTiouHOHep, roTOBMH cropeTb 3a HapOAHoe .aejio, nejiOBeK khtcji- 
jiHreHTHbiH, c(J)opMHpoBaBiiJHHCfl noA BJiHHHHeM coijHajiHCTHHecKnx H^eH h ypo- 

KOB KJiaCCOBbIX 6HTB. Ba^CHOe MeCTO B (})HJIbMe 3aHHMaK)T B3aHMOOTHOIlieHHfl 

b MHoroHHCJieHHOH ceMbe fl^cynyHOBb^. .ZJeHCTBeHHO pacKpwr o6pa3 MOJioAoro 
KoHCTaHTHHa ^^cynyHOBa c ero HeHacbiTHOH cTpacrbio k 3eMJie. Oahh H3 
ocHOBHbix npoTHBHHKOB KoHAapeBa — 4)auincTByiomHH npoKypop XpHCTa- 

KHeB, KOTOpbIH, BOCnOJIb30BaBUIHCb BJiaCTbK), apeCTOBbIBaeT peBOJTKDUHOHepa. 

XpwcTaKMeB HcnbiTbiBaeT nyTb jih He caAHcrcicoe Haana)KAeHHe ot HAeojiorH- 
MecKHx AHcnyTOB c KoHAapeBbiM b ero KaMepe, bo BpeMsr KOTOpwx oh AaeT 

BOJ1K) CBOeH UHHH4HOH (J)HJIOCO(|)HH C n03HIJHH CHJTbl H BJiaCTH. CpeAH pa3JIMM- 

hmx cyzie6 BbiAejiaeTCH cyAb6a Xphcthhm, nojnoSHBiueH KoHAapeBa, ho craB- 
uieft >KeHOH flacynyHOBa. IljiacTHHecKH GoraTbiH, c AocroBepHO BOCco3,aaHHOH 

HCTOpHHeCKOH aTMOC(J)epOH, (J)HJTbM nOKa3bIBaeT AyXOBHbie BOJIHeHHH jibdach 
H3 HapO^a H HenpHMHpHMOCTb KJiaCCOBOH 6opb6bi. 

The film is based on the novel by Emilyan Stanev (1907—1979) — a sweeping 
portrayal of the popular struggle against fascism in 1923. Ivan Kondarev, the 
protagonist, is a convinced revolutionary prepared to burn down in the struggle 
for the cause of the people. Here is an intelligent man formed under the influence 
of socialist ideas and the lessons of class warfare. Central to the story are the 
relations between the members of the large Djoupounov clan. The character of 
young Konstantin Djoupounov distinguished by a dark passion for the land, 
is revealed especially forcefully. One of Kondarev's principal foes is the public 
prosecutor Hristakiev, a blind follower of fascism who uses his power to detain 
the revolutionary. Hristakiev takes a satanic pleasure in his ideological disputes 
with Kondarev, set in the prison cell where, taking advantage of his position 
of power, he can give vent to his cynical phylosophy. Hristina, who is in love 
with Kondarev but has married Djoupounov, is another noteworthy character. 
The film, distinguished for its rich visual style and the authenticity of the 
historical atmosphere, reveals the spiritual intensity and the impossibility of 
reconciliation in the class struggle. 
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nEPEnHCb 3AHUEB 
HARE CENSUS 




lieemuou, 70 muh., 1973 
CijeHapHci — I eoprH MmiieB. 
pc/KHcctp — 3iiyap4 3axapMeB, 
ouepaiop — Beneu ,/Ihmhi poe, 
vyaovKHHK — Ko.ibo TeuoB, 

KOMn03HTOp — KHpHJI /^OHHeB. 
Po.IH HCflOJlHfllOT: HuKa\ <t>MHUH, 

Tojiop Ko.ieB, Hhko ia To/ies, 

<t>H IHI1 TpH(t>OHOB, F.BCia m 

Cipaiea, TeoprH Pycea, Mau 
JlparoMancKa. 

Bi opa» upeMHH b JloKapHO 
. IHntHna|)HH, 1974 r.) 



CaTHpHHecKaa komcahh, HacbimeHHaa a6cypAHbiMH cHTyauHHMH h BbiCMeHBato- 
maa coBpeMeHHoro 6iopoKpaTa. B ce.no npHe3acaeT CTaTHCTMK AceHOB co crpaH- 
HbiM 3a;iaHHeM — nepecHHTaTb 3anueB, Koropbie bo^htch b panoHe. B 3tom 
/xoji)KHbi ynacTBOBaTb Bce ivty>K4HHbi, ho HHKOMy H3 hhx He xoMeTCH 6pocaTb 
cboh jiesi'd h BnycTyio roHATbca 3a 3aHuaMn. BeccMbicjieHHOCTb 3a^yMaHHoro 
co3HaK)T Bce, Aa^Ke iiomoluhhk AceHOBa. Ho tot HenpeKjioHeH: npHKa3 ecTb 
npwKa3, h ecjiM oh He 6y#eT BbinojiHeH, BceM Hecao6poBaTb. M bot Ha oahh 

JieHb UJKOJlbHHKH OCTaiOTCH 6e3 yHHTeJT», X03HHCTB0 6e3 pa60THHK0B, >KeHHIHHbI 

6e3 My>KHHH. PaHOH neperwcH o6hocht npoBOJioKOH, o^Haico hh o/jHoro 3a»ua 
noneMy-TO He noflBJiaeTCfl. rpaHAH03HbiH npOBaji 03HaivieH0BaH rpaH.nH03HbiM 
nHpoM noA OTKpbiTbiM He6oM. 3aHueB HeT, 3aTO npHKa3 BbinojiHeH! OmibM, 
MeTac})opHHecKoe co^epacaHHe KOToporo Bbixo/iHT naiieKO 3a paMKH (J>a6yjibHoro 

OnHCaHHH, H306HJiyeT BHpTy03HbIMH aKTepCKHMH HaxoAKaMH. 



Colour, 70 min., 1973 
Screenplay, Georgi Mishev. 
Director, Edward Zahariev. Director 
of Photography, Venets Dimitrov. 
Art Director, Kolyo Getsov. Music, 
Kiril Donchev. 

With Itzkhak Fintsi, Todor Kolev, 
Nikola Todev, Filip Trifonov, 
Evstati Stratev, Georgi Roussev and 
Maya Dragomanska. 
Second prize in Locarno 
(Switzerland), 1974. 



A satirical comedy frought with grotesque situations ridiculing the latter-day 
bureaucrat. The census taker Assenov — a narrowminded employee at a district 
office — arrives in a village. He is bringing a most strange order: a hare census 
should be taken in the district. Ali able-bodied men are to take part. Naturally, 
no one is inclined to leave his job and chase hares up the slopes. Even Assenov's 
young assistant sees the utter inanity of what they are doing, but the district 
official puts it quite bluntly — those guilty of not carrying out the task will be 
disciplined, This is how one fine day the schoolchildren are left without their 
teacher, the farm without the farmers, the wives without their husbands. Ali 
men are fencing off the field, getting ready for census day. But not a single 
hare allows itself to be counted. This monumental failure is celebrated with an 
„orgiastic outdoor feast. There are no hares, but the task has been fulfiled. The 
film — a pure metaphor — is remarkable for quite a few pieces of brilliant 
acting. 



49 



39 



nOCJTEAHEE CJIOBO 
THE LAST WORD 




Huemnou, 107 m u n., 1973 
C neHapMCi h pe>KHccep — EHHKa 
>Kejin'jKOBa, onepa rop — Bopnc 
HiiaKHeB, \y;io/KHMK — Mcnpa 
Jlnnesa, komik) jmop — CmvieoH 

TlHpOHKOB. POJIH HCIIOJIHSIIOT: 

UBeiaiia ManeBa, ^opoTeii 
ToHHeea, Ehci pa MoneBa, AHa 
rieipoBCKa, )\im.ihh Pa;ieaa. 
HHKOJiaii EHHeB, HuKax <J>hhuh. 
II pm „«Deiwima" b Epioccejie (1976 
r.). 



FIpOAOJl^KeHHe nOHCKOB pOKHCCepa BHHKH }KeJlH3KOBOH B n03TH4eCKOM KHHO 

Ha aHTH(J)auiHCTCKyK> TeMy. B ueHTpe noBecTBOBaHHH — cy,ab6a aceHiUKH-KOM- 
MyHHCTOB, nonaBiiiHx b KaMepy cmcpthhkob h o>KH,aaK)mHx Ka3HH. Heo6biHHa5i 
(})opMa 3Toro ^HJibMa-3cce /jocTHrHyTa nyTeM cbo6oahwx accoimaijHH, cpe#- 
CTBaMM 3KcnpeccHBHOH ycjiOBHOCTH. MHorMe 3nH30Aw npHo6peTaioT OCOSbIH, 
anjieropHHecKHH cMbicji. PoacaeHHe peGeHKa b KaMepe, „HecTHHapcKHH TaHeu" 
h ApyrHe cueHbi HMeioT o6p*moBO-pHTyajibHbiH xapaKTep h hocht Ha ce6e 
nenaTb ^yiueBHoro CK.na.aa 6ojrrapHHa. Boo6pa»:aeMoe „Mo/iHoe peBK)", ueeTbi, 
HapHCOBaHHbie Ha cxeHax KaMepbi, KOpMJieHHe HOBOpoacAeHHoro nepeA caMoft 
Ka3HbK> BbipaacaioT CHMBOJiHHecicyK) no6e^y Ha,a CHJiaMH MpaKa. nojiypeajibHafl 
cuena uiKOJibHoro cneKTaKJia, nocBHiueHHoro }KaHHe A'Apic h c})paHny3CKOH 
peBOHiouHH, pacKpbiBaeT reiviy o MecTe H^eajia bo Bce BpeMeHa. OmibM o 
Kpacore, flo6pOTe, Tpa/tfmHH, HauHOHajibHOM Ha dpoue acecroicoro 4>aiiiHCT- 

CKOrO HaCHJIHfl. 



Colour, 107 min,, 1973 
Written and directed by Binka 
Zhelyazkova. Director of 
Photography, Boris Vanakiev. Art 
Director, Iskra Licheva. Music, 
Simeon Pironkov. 
With Tsvetana Maneva, Dorotea 
Toncheva, Bistra Tsoneva, Anna 
Petrovskaya, Emilia Radeva, Nikolai 
Binev and Itzhak Fintsi. 
Femina Prize in Brussels, 1976. 



This is another of Binka Zhelyazkova's poetic films about the anti-fascist re- 
sistance. The scene is set in a prison. A group of women communists are awaiting 
imminent execution. This is a film essay whose form is notable for free associative 
thinking and deliberate expressive conventionality. Many of the episodes convey 
a peculiar allegorical meaning. The birth of a baby in a condemned cell, the 
celebrating of the first steps of the child and the 'fire dancing' have a ritual 
character and are associated with traditional features of the Bulgarian character. 
The imaginary Tashion show\ the flowers drawn on the walls of the cell and 
the nursing of the baby on the very eve of the execution convey the sense of 
a symbolic victory over the forces of darkness. The almost unreal scene of the 
school recital involving associations with Jeanne d'Arc and the French Revo- 
lution introduce the theme of the role of ideals in the history of mankind. In 
this film Beauty, Good, Tradition and the National Character are set against 
a background of fierce fascist brutality. 
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KAK nECHil 
LIKE A SONG 




WepHO-6eAbiu, 98 muh., 1973 
( ueHapHci — CjiaeHO Jlynos, 
pewiiccepbi — 1 1 pun a Ak rameea h 
Xphcto riHCKoe, oneparop — flueiv 

To/lOpOB, WVlOyKHMK — bOHHRa 

AxpnHOBa, KovinojMiop — Bopnc 
Kapa^HMHeB. Pojih hciiojiiihiot: 
<I>m~ihh TpH<|)OHOB, HHKOJiaii BHiieB, 
HpMiia Pocmm, IleTp CiaoaicoB. 



TenjibiH, jiHpHHecKHH (J)HjibM-BocnoMHHaHHe o BpeMeHH Henocpe/ncTBeHHO jxo 
h nocjie 9 ceHT«6p« 1944 ro/ja — jiun comaimcrimecKOH peBOJiwuuu b Boji- 
rapwH. B 3MOimoHajibHO npHnoAHHTOH aTMOC(J3epe npocjieacHBaeTCfl KopoTKaa 
>KH3Hb TUHKO, HHCTOrO h 6ecicopbicTHoro HAeajiHCTa. Mojioaoh peBOJIIOl^HOHep 
ynacTByeT b co6biTHHx, rjiaBHbiM repoeM KOTopwx HBjiaioTca Maccw: b HapoA- 
hom cyAe, TpaypHOM MHTHHre, BCTpene c cobctckhmh 6oHuaMH. B ahhx Kpo- 
BaBoro npa3^HMKa, b kotopom nepenjiejiHCb bocahho paAOCTb, CKop6b, *CH3Hb 
h CMepTb, Thhko bhaht npeacAe Bcero poMaHTHKy. Oh BCK>Ay xonex 6biTb 
rjiaBHbiM #eHCTByiomHM jihuom. C lOHouiecKHM nbijioM h caMG3a6BeHneM, 

AOXOAflHJ;HM AO HaHBHOCTH, OH IiponOBCAyeT Ha MHTHHraX BbICOKyK) Mopajib 

hoboh uHBHjiH3auHH, noynaeT KaacAoro, kto OKa3biBaeTCH paJjOM, — 6oeBoro 
TOBapHma HjiHHKy, mojioaohcchob, B03BpaiuaioiirHxc5i c MemaHCKOH CBaAbGbi, 
HenoAAaiomerocH arHTauHH cneKyjiaHTa. TaK Thhko anyacHT peBOJiioirHH Bepon 
h npaBAOH. B 6ojirapcKOM khho 3tot repon HHTepeceH He CTOJibKO 6oeBOH 
6Horpa(})HeH, cKOJibKo npoHH3biBaiomHM Becb ero o6pa3 peBOjnouHOHHbiM no- 

pblBOM. 



Black-and-white, 98 min., 1973 
Screenplay, Slavcho Doudov. 
Directed by Irina Aktasheva and 
Hristo Piskov. Director of 
Photography, Yatsek Todorov. Art 
Director, Bovanka Ahryanova. 
Music, Baris Karadimchev. 
With Filip Trifonov, Nikolai Binev, 
Irina Rossich and Peter Slabakov. 



A warm-hearted, lyrical recollection of the period immediately before and after 
September 9, 1944, the date of the Socialist Revolution in Bulgaria. Against an 
atmosphere of general jubilation the film traces the short life of Tinko, a pure 
and altruistic idealist. The young revolutionary lives through a series of events 
in which the masses play a central role. We see a session of a people's tribunal, 
a funeral rally, a meeting with Soviet soldiers. Tinko sees only the romantic 
side of this blend of joy, death and sorrow. Wherever he happens to be he 
wishes to play a leading role. With an adolescent selflessness and self-confidence 
verging on narvete he preaches the high morality of the new civilization at mass 
rallies, he wants to lecture everyone he meets — his comrade-in-arms Iliikata, 
the petty bourgeois newly-weds at a wedding reception, the itinerant black- 
marketeer impervious to change. Tinko is doing the best he can to serve the 
Revolution. This character has gained a noteworthy place in the Bulgarian 
cinema not so much as a revolutionary, but as an impersonation of pure re- 
volutionary enthusiasm. 
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3K3AMEHM HEKCTATM 

EXAMS AT ANY ODD TIME 




Utiemnou, 73 muh., 1974 
i ueiiapuH — GpaibH MopMapeBbi, 
pewHecep — H nan k a r puCiHena, 
onepaiop — HueK Toaopoe, 
xy,iovKHHK — Koc ia;iMH PycaKOB, 
KOMno3HTop — fleTp Cryneji. Pojik 
iicnomHioi ; /Ihmki p r aiiee, C)i hhh 
^Ke:ifl jkob, HHKOJiaii TeoxapoB, 
\lM\an.i Jla japoB, Ahh baka.ioBa, 
TeoprM PyceB. 

BojibiuoH npH3 „3oJiOToii riejiaiio", 
iipeviHH CoK>3a nMcaTejieii- 
ivMiievia ioi pa(J>McioB, iipeMHH 
K3HECKO, iipeviHH IlauHOHa ibiioi o 
neH'i pa xeiCKo-KmouiecKM\ (J)Mjii,mob 
b XH\OHe (McnaHHd, 1974 r.), 
iipeviHH b C aii lapene (TIopi yra.iHH. 
1979 r.). 



3>HjTbM coctoht H3 jxsyx HOBenji. TeMa „MCKyillEHM^I" — necTHOCTb. Ab- 
Topbi y6e^cACHbi, hto necTHOCTb 3ano^ceHa b xapaKTepe pe6eHKa h hto ot 

B3pOCJIbIX 3aBHCHT, OCTaHeTCfl OH HeCTHbIM HJ1H HeT. IlflTHJieTHHH MaJIbHHK 

Haxo^HT Ha yjiHije Koinejieic c AeHbraMH. Oh h ero ,apy3bH HHKaK He MoryT 
peuiHTb, hto hm Rejia.Tb — noTpaTHTb .aeHbTH Ha nnpo>KHbie hjth HaHTH Toro, 
kto noTepflji KouiejreK. Bepx 6epeT necTHOCTb. Ho HaftaeHHaa c 6ojibuiHM Tpy- 
jxom BjiajjejiHua KouiejibKa He MoaceT ouemiTb acecT AeTeH h no^HHMaeT uiyM 
H3-3a Toro, hto b KouiejibKe He xBaTaeT MejiOHH, noTpaneHHOH Ha nnpo>KHbie. 
B „KOHU.EPTE flJTil CKPMIIKM" ABoe ^eTen nycKaioTca Ha xHTpocTb: o^hh 

H3 HHX TaifHO XO^HT Ha ypOKH My3bIKH BMeCTO CBOeTO TOBapHLIia, KOTOpbIH 

jik)6ht pncoBaTb, ho MaTb KOToporo 3a.aa.nacb uejibio caejiaTb ero My3bitcaH- 

TOM. OGMaH BCKOpe paCKpbIT, BHHOBHHKH HaKa3aHbI, 3aT0 Me^C^y ZieTbMH 3a- 

po>KAaeTCH HacToainaa Apy^cSa. 



Colour, 73 min., 1974 
Screenplay, the Mormarev Brothers. 
Director, Ivanka Grubcheva. 
Director of Photography, Yatsek 
Todorov. Art Director, Konstantin 
Roussakov. Music, Peter Stoupel. 
With Dimiter Ganev, Ognyan 
Zhelyazkov, Nikolai Teoharov, 
Mihafl Lazarov, Ani Bakalova and 
Georgi Roussev. 

The Golden Pelaio Grand Prize, the 
Prize of the Screenwriters' Union, 
the UNESCO Prize, the Prize of 
the National Centre for Films for 
Children and Teenagers in Gijon 
(Spain) 1974; a prize in Santaren 
(Portugal), 1979. 



The film consists of two novellas. TEMPTATION isabouthonesty. Thefilm- 
makers feel certain that this is an inborn trait of any child, but it depends 
on adults whether it is preserved or dies away. A boy of five finds a purse full 
of money. He and his friends are now faced with the choice of using it to buy 
their favourite sweets or trying to find the owner. Honesty prevails, but their 
fat neighbour Ivanova, the purse's owner, found by the children after their 
violent inner struggle, cannot appreciate their gesture and kicks up a row over 
the two leva that have been spent on cakes. 

In VIOLIN CONCERTO two boys mount an ingenious defence against the 
far-fetched ambitions of their parents: one attends violin lessons in place of the 
other who prefers to paint, but whose mother does not realize where his talent 
really lies. The deception is eventually discovered. The little culprits are punished, 
but they have gained a genuine friendship. 
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nOCJTEAHEE JTETO 
LAST SUMMER 




Ueemnou, 87 nun., 1974 
CueHapHCT — Mop ian PajHHHOB, 

pOKHCCCp — XpHCTO XpHCTOB, 

onepaiop — l4eeTaH HoGaHCKH, 

Xyil05KHMK — XpMCTO XpHCTOB, 
KOMIK) JHIOp — KpaCHMHp 
KlOpKHHHCKH. POJIH HCIKMHHK) 1 1 
I PMI Op BaiKOB, ilHMHTp 

Mkohomob, BoraaH Cnacoe, JIhaha 
MeTozmeBa. 

IlpeMHH XpHCTO XpHCTOBy KaK 

jiynujeMy MHOCTpaHHOMy pewHecepy 
b ATJiaHTe (1974 r.), 3ojioTaH 
Meaa.ib TpHropy BaMKOBy b CaH- 
PeMo (1974 r.) cneuHa.ibHbm npMi 
yKiopM b TyjioHe (1975 r.), MecTO 

cptMH iieCHTH :iyHUIH\ (|)HJ1bMOB B 

Jloc-AHAJKejiece (1975 r.). 



/JpaMaTHHecKMH, ^KHBonncHbiH aBTopcKHH 4 )HJIbM " n P HTHa H3 npOH3BeAeHHH 
MurpauHOHHoro UHKJia. HsaH E(J)peHTopoB, KpecTbHHHH, rjiy6oKO npHBH3aH k 
3e\ijre h naTpHapxajibHbiM TpaAHUHHM. Ha Meere ero AepeBHH bot-bot aojdkho 
pa3JiHTbca o3epo BOAOxpaHHjiHma. OAHOcejibHane MBaHa nepeGpajmcb b ro- 
po^CKHe ^oivia. OcTaBiiiHCb oahh co cjienbiM otuom h chhom, E(J)peHTopoB 
conpOTHBJiaeTCH H30 Bcex chji, He ^cejiaa noKHHyrb CTapbiH aom. Xota poahoh 
AepeBHH HeT, OHa ocTajiacb acuTb b ero co3HaHHH. BooSpaaceHHe pwcyeT eMy 
npHnyAJiHBbie BHAeHH», KOTOpbie KaKHM-To CTpaHHbiM, nyxb jih He cioppea- 

JIMCTHHeCKHM o6pa30M CMeiHHBaiOTCfl C IipeACTaBJieHHflMH o TOpOACKOH >KH3HH, 

BocnoMMHaHHflMM o noKOHHOH aceHe, KapTHHaMH npHpoAbi, b KOTopbix oco6oe 
MecTO 3aHHMaioT acHBOTHbie — KopoBa, jiomaAt», co6aKa.. Oreu E(})peHTOpOBa 
yMHpaeT, chh yxoAHT b ropoA, h repoii bhaht, hto Bce moctw k CTapOMy 
pymaTCH. Tep3aHH5i, Bbi3BaHHbie HeyMOJiHMbiM xoaom BpeMeHH, o6peKaioT ne- 
jiOBeKa, KpenKO CBJBaHHoro c TpaAHUHHMH, Ha 6ojre3HeHHoe OTCTynjieHHe. 



Colour, 87 mim, 1974 
Screenplay, Yordan Radichkov. 
Director, Hristo Hristov. Director of 
Photography, Tsvetan Chobanski. 
Art Director, Hristo Hristov. Music, 
Krassimir Kyurkchiiski. 
With Grigor Vachkov, Dimiter 
Ikonomov, Bogdan Spassov and 
Lidia IMetodieva. 
Best Foreign Director Prize for 
Hristo Hristov in Atlanta, 1974; 
Gold Medal for Grigor Vachkov in 
San Remo, 1974; Special Jury Prize 
in Toulon, 1975; recognized as one 
of the best films shown in Los 
Angeles, 1975. 



A dramatic, colourful parable about migration from the countryside to the 
urban areas, revealing the deep-rooted attachment of the peasant Ivan Efreitorov 
to the patriarchal way of life. His village has been submerged by the newly- 
built dam and his fellow villagers move in prefabricated blocks of flats in the 
neighbouring town. Left alone with his old father and his son, Efreitorov is 
resisting fiercely the imminent change and does not want to leave his native 
house. Though his native village has disappeared under the waters of the lake, 
it still exists in his memories. In his mind's eye he sees mythological scenes 
which combine in an almost surrealist fashion with his visions of the contem- 
porary world, memories of his dead wife and images of nature in which animals 
— the dog, the cow, the horse — figure very prominently. After the death of 
his father and the escape of his son to the town, Efreitorov sees that all his ties 
with the past are broken. The implacable march of time compels the man of 
tradition to beat a heartbreaking retreat. 
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3APEBO HAA /JPABOH 
GLOW OVER THE DRAVA 




Ueemnou, 166 muh., 1974 
CueHapHCTbi — IlaBeji Bokhhob h 
PaHreji MrHaTOB, pewiiccep — 3aKO 
XecKMH, onepaTop — KpyM 

KpyMOB, XyA05KHHK — KoCTaflHH 
PycaKOB, KOMITO3HTOP — CHMeOH 
IlHpOHKOB. POJIM MCnOJlHHIOT: 

TeoprH reoprHeB-reu, TeopiH 
HepKcriOB, J"1h ihh BbiJiKOBa, 
^o6pHHKa CraHKOBa, Ilerp 

C.iaoaKOB. 



/I,ByxcepHHHbiH (j)HjibM o6 ynacTHH 6ojirapcKOH apMHH bo BTOpoii mhpoboh 
BOHHe. B 1944 ro^y b KaHyH 9 ceHTflGpa noBCTamjbi ocBo6o>K£aK)T H3 Bap- 
HeHCKOH TiopbMbi 6ojibiiiyK) rpynny nojiHT3aKjiK)HeHHbix. CpeAH hhx h Eohh 
BacHjieB, rjiaBHbiii repoii (})HjibMa, Ho paAocTb cboGoam OMpanaeTca, Kor^a 
oh y3HaeT, hto aceHa He AO>K,aajiacb ero. Oh qjxqt Ha (J)poHT nojiHTKOMHecapoM 
hoboh GojirapcKOH apMHH. ripocjie^cHBafl ero cyAbGy, aBTopw co3AaK>T 3nH- 
necKHH (J)HJibM 06 ynacTHH 6ojirapcKOH apMHH b 3aKjnoHHTejibHOH q)a3e bohhh 
h oKOHnaTejibHOM pa3rpo\ie 4>auiH3Ma Ha nojiax cpaaceHHH b K)rocnaBHH h 

BeHrpHH. OHJlbM 3HaK0MHT HaC H CO CJlO^CHblMH B3aHMOOTHOLIieHHflMH MHO- 

roHHCJieHHbix repoeB, OTpaacaiomHMH coiiHajibHbie h nojiHTHnecKHe nporaBO- 
peHHH b BojirapHH b KOHije BOHHbi. riepeA HaMH — GbiBiime iiapcKHe ocj)Hijepbi, 
ca6oTHpyiomHe AeficTBHfl BoeHHoro KOMaHAOBaHHH. Ho cpczm hhx ecTb h 
necTHhie jik>ah, HacTOfliuwe naTpHOTbi poAHHbi, KOTopbie npoxoA«T MVHHTejib- 

HblH nyTb JIOMKH C03HaHH5L 



Colour, 166 min., 1974 
Screenplay, Pavel Vezhinov and 
Rangel Ignatov. Director, Zacco 
Heskia. Director of Photography, 
Kroum Kroumov. Art Director, 
Kostadin Roussakov. Music, Simeon 
Pironkov. 

With Georgi Georgiev-Getz, Georgi 
Cherkelov, Lidia Vulkova, Dobrinka 
Stankova and Peter Slabakov. 



A two-part film about the participation of the Bulgarian army in the Second 
World War. On the eve of September 9, 1944, insurgent masses liberate a large 
group of political prisoners from the jail in Varna. Boyan Vassilev, the cetitral 
character, is one of them. The joy of the liberation, however, is overshadowed 
for him by the fact that his wife has not waited for him. He is dispatched to 
the frontline as a political officer. In tracing his personal fate the authors have 
created an epic picture about the participation of the Bulgarian army in the 
last stages of the war and the final defeat of Nazi Germany on the battle-fields 
of Yugoslavia and Hungary. Against the backdrop of the impressive battle 
scenes the film focuses on the complex relationaships between the numerous 
characters, reflecting the social and political contradictions in Bulgaria at the 
end of the war. We see former career officers who are attempting to sabotage 
the work of the military command. There are also honest military officers who 
are experiencing an excruciating change of views and remain true to their pat- 
riotic duty. 
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KPECTbJIHHH HA BEJlOCHnEAE 
A PEASANT ON A BICYCLE 





UeemnOu, 108 .mm., 1974 

C uenapMc i — Teopi m Mmiucb, 

pe/KMCCep — JllO/JMHJI Khpkob, 

onepa rop — reoprH PycHHOB, 

xyA03KHHK r— Boron CanyH&jKHeB, 

KOMno3HTop — EopHC KapaflHMHeB. 

Pojih HcnojiHHioT: TeoprH reoprneB- 

Ten s reoprH Pyces, /J,HaHa 

Hejie6HeBa. 

ripeMHH TeoprH TeoprHeBy-reuy 3a 

MVA'CKyH) pOJIh, IipeMHfl H IHUJIOM 

wypiiajia „Cobc ickhh JKpan" b 
MocKBe (197$ r.). 



OwjibM H3 TeMaTHHecKoro uHKjra, nocBameHHoro Murpaimn. FIo TeMe h acaHpy 
oh 3aHHMaeT npoMeacyTOHHoe MecTo Me>K,ay .apaMaTHnecKHMH npoH3Be,zjeHH5iMH 

O npomaHHH C naTpHapxaJIbHbIMH TpaAHUHflMH H CaTHpHHeCKHMH (J)HJIbMaMH 

o npHo6meHHH BHepauiHHX KpecTbHH k ropcucKOH )KM3HH. repofi BMeCTe CO 
BceH ceMbeii nepeGpajicfl b ropoa, ho Kaacaoe BocKpeceHbe oh c3jj,ht Ha Be- 
jrocHne/ie b po^Hoe cejio. Bce ahh HeAeJiH oh — paSoHHH, a no Bbixo;mbiM ero 
Hey^epMCHMO BjieKyT k ce6e ca^bi, nojia h jieca, npHBbiHHaa AepeBeHCKaa »CH3Hb. 
3Aecb oh nepOKHBaer KpacHByio jno6oBb c MOJiOAeHbKOH anTeicapuieH H3 ro- 
po.ua. Ho AeByuiKa pa6oTaeT b ceue BpeMeHHo, BpeMeHHbi h ee nyBCTBa. HaH^eT 
jih 3tot ^ejiHKaTHbiH no HaType nejioBeK ycnoKoeHHe b hobmx ropo#CKHX ycno- 
bhhx? Ky#a Jierne npHxo^HTca ero o^HocejibHaHHHy, cocejiy no ropo^CKOMy 
ZjoMy, KOTopbiH h 3^ecb, b ropo^e, HHMajro He CMymaacb, .aepacHT nopocaT h 
KOToporo He TpeBO)KaT hh BoenoMHHaHHfl, hh MeHTbi. Pa3Hbie MejiOBenecKHe 
xapaKTepbi b o/niHaKOBOH acHTeftcKOH CHTyauHH — pa3Hoe noBcneHHe b koh- 
KpeTHOH counajibHOH cpe,zje. 



Colour, 108 min., 1974 
Screenplay, Georgi Mishev. 
Director, Lyudmil Kirkov. Director 
of Photography, Georgi Roussinov. 
Art Director, Bogoya Sapoundjiev. 
Music, Boris Karadimchev. 
With Georgi Georgiev-Gets, Georgi 
Roussev and Diana Chelebieva. 
Best Actor Prize for Georgi 
GeorgievTGetz in Moscow, 1975; 
Prize and Diploma awarded by the 
"Sovefskii Ekran" review, Moscow, 
1975. 



The film belongs to the so-called 'migration group' in Bulgarian cinema. Both 
thematically and by genre it occupies an intermediary place between the dramas 
examining the break up of the patriarchal tradition and the satirical films about 
the adaptation of yesterday's villagers to the conditions of urban life. The 
protagonist and his family have recently moved to a town, but every Sunday 
he gets on his bicycle and rides back to his native village. During the week he 
is a worker, but come Saturday his soul is filled with a longing for the lost 
paradise of the countryside. It is here, in the little orchard of his father's house 
that he gets involved into a beautiful, late love affair with a pretty chemist. But 
the giri remains only for a short time; her infatuation'is short-lived. Will he 
manage to adapt his delicate inner world to the new urban life? His neighbour, 
also a peasant, does not feel the change at all. He is raising pigs between the 
blocks of flats and will not be bothered by either memories or dreams of the 
past. We see different human characters placed in the same situation, opposite 
views of life arising at a given stage of socio-economic development. 
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£EPEBO BE3 KOPHEft 

A TREE WITHOUT ROOTS 




I/eentHou, 85 muh., 1974 

< 'fieiiapHCTbl — Xp«CTO XpMCTOB M 

Ilaina.ieH Ilaii'iaJieeB, pewHccep — 
XpHCTO XpHCTOB, onepaiop — 
\ i aiiac Tacea, xy/io>KHHK — 

XpHCTO XpMCTOB, KOMriOlMTOp — 
KpaCHMHp KfOpKHHHCKH. POJIH 

hciio.ihhhvi: HHKOjia ^a^OB, HeBeHa 
KoicaHOBa, Vlapmi Hhcb, riaseji 
I lomiatuoB, AjieKcaHiip Chmob. 
Onua H3 HeTwpex nepBbix npeMHH b 
KapjiOBbix Bapax, (1974).; TpaH 
iipn b Jlpajie (<I>paHUMH, 1978 r.). 



OcTaBHiucb o,hhh b .nepeBeHCKOM AOMe, TaTbo pemaeT nepe6paTbC5i b ropozi 
k cwHy h HeBecTKe. Ohh npimuMaioT ero pa/jyniHo, ho tslk h He Haxo#flT nyTb 
k ero cepAUy. BbipBaHHbiH H3 npHBbiHHOH cpe^bi, jihluhbliihhch KopHeii, 3tot 

A06pbIH HeJIOBeK HHKaK He M03KeT CBbIKHyTbCH C rOpOACKOH >KH3HbK). Oh He 

jho6ht MaHOHe3, kotopmm ero yromaiOT, He yMeeT o6pamaTbca c jth(J)tom, 
jhoah Ha yjiHuax, bchho KyAa-TO cneuiamwe, KaacyTca eiviy xojio^HbiMH h 6ec- 
cepzieHHbiMH, a HHbie — jiaace CKJiOHHbiMH KaKHM-TO o6pa30M oGMaHyTb ero. 
TaK ropoA npeBpamaeTca ajih Hero b MHp, nojmbiH Bpaa<Ae6HocTH, b kotopom 
HeT h cjie#a Tenjibix Hej70BeHecKnx KOHTaKTOB, 3HaKOMbix no #epeBHe. He b 

COCTOflHHH npHCnOC06HTbCfl K yp6aHH3aUHH H He HMea B03MO)KHOCTH BepHyTbCJI 
B AepeBHK), TaTbO BHAHT eAHHCTBeHHbIH BbIXOA H3 TparHHeCKOrO KOH(J)JlHKTa 

b CMepTH. OHjibM, Bbiflep^KaHHbiH b 6ojiee M«rKHX TOHax no cpaBHeHHio c 
.noAo6HbiM eMy „nocjie#HHM jictom" 3Toro hkq peacHccepa, pa3BHBaeT Aajiee 
TeMy o TpyziHOH )kh3hh jiio^eH, noAXBaneHHbix BHxpeM MHrpauHH, h coHHajib- 
HO-ncHxojiorHMecKHx nepe>KHBaHHHx, conpoBoaoiaioiin™ ee. 



Colour, 85 min., 1974 
Screenplay, Hristo Hristov and 
Pantelei Panteleev. Director, Hristo 
Hristov. Director of Photography, 
Atanas Tassev. Art Director, Hristo 
Hristov. Music, Krassimir 
Kyurkchiiski. 

With Nikola Dadov, Nevena 
Kokanova, Marin Yanev, Pavel 
Poppandov and Alexander Simov. 
One of the four first prizes in 
Karlovy Vary, 1974, Grand Prize in 
Prades (France), 1978. 



Having remained alone in his village house, old Gatyo must move in with his 
son and daughter-in-law in their flat in the city. They receive him with great 
understanding and sympathy but cannot find the key to his heart. Torn out of 
his natural environment and left bewilderingly rootless, this good man cannot 
adapt himself to the urban way of life. He does not like the mayonnaise he is 
offered, does not know how to use the lift. The people hurrying in the streets 
seem t o him indifferent, and some even sly and deceitful. He sees the city as 
a place full of hostile people and inanimate objects. He badly misses the warm 
human touch of the village. Death is the only possible solution to the tragic 
conflict of this peasant, crucified between the archaic and the modern, and 
unable to adapt to the urban lifestyle. In comparison to Last Summer by the 
same Director, and more or less on the same subject, this film uses subtler 
images to develop further the theme of the people swept along by the wave of 
migration from the countryside to the towns and the socio-psychological tensions 
created by this migration. 
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TAE Mbl n03HAK0MHJIHCb 
WHERE HAVE WE MET 




HepHO-dejMu, 32 m u h., 1974 
C ueiiapHci — Ba.iepH rierpoB, 
pewiiccep — HHKOJia PyceB, 
onepa Top — C iecjjan 
A/iTbinapiviaKOB, xv;io5khhk — 
MapH» MaaHOBa, komikhhtop - 

CHMeOH IlHpOHKOB. Po.'IH 

HcnojiHHioT: E.ieHa ^wvmrpoBa, 
naee.i flonnaHAOB. 



3Ta KopoTKa» KHHOHOBejuia-Ae6ioT paccKa3biBaeT o mojioaom cojmaie h thm- 
Ha3HCTKe, KOTopwe flOJiacHM cTOATb Ha nocTy, noKa H3 Ka3apMbi bmhocjit opy- 
>KHe ajih napTH3aHCKoro OTpa,aa. Ohh BCTpenaioTCfl BnepBbie, Apyr Apyra He 

3HaK)T H II03TOMy AOJDKHbl npH^yMaTb BepCHIO CBOerO 3HaKOMCTBa, HT06bI B 

cjrynae npoBajia 3HaTb, hto roBopHTb b tiojihuhh. B AByx njiaHax, BOo6pa- 
>KaeMOM h peajibHOM, aBTOpw noKa3biBaioT xapaKTep h H^eajibi MOJiOAoro 
noKOJieHHfl b nepHOA aHTH(})auiHCTCKOH 6opb6bi. B MHpe HepeajibHOM repOH 
paccyncAaioT, cnopaT, (J)aHTa3HpyiOT h... bjik>6jihk>tch Apyr b Apyra. Ho b MHpe 
peajibHocTH hx 5KH3HH rpo3HT cMepTb. Ohh TaK h He ycneBa:iOT npH^yMaTb 
HCTOpHio cBoero 3HaKOMCTBa h nornGaioT, Kor#a ot jik>6bh, cboGoam h mhphoh 
hch3hh hx OTAejiaeT KaKOH-TO iiiar. 3tot (J)HjibM THnHneH ajih no3THKH BajiepH 

IleTpOBa, AJI» KOTOpOH XapaKTepHbI K>MOpHCTHHeCKafl TOHaJlbHOCTb, JiaKOHH3M 

noBecTBOBaHH», Tara k ocTpon napoAHHHOCTH, npeKJiOHeHHe nepeA hhctotoh 

H HCKpeHHOCTbK) IOHOCTH. 



Black-and-whlte, 32 min., 1974 
Screenplay, Valeri Petrov. Director, 
Nikola Roussev. Director of 
Photogrpahy, Stefan Altuparmakov. 
Art Director, Maria Ivanova. Music, 
Simeon Pironkov 
With Elena Dimitrova and Pavel 
Poppandoy 



In this short novella two young people — a soldier and a high-school giri — 
have to guard their comrades while they carry out an important action — 
smuggle weapons from a barracks to the anti-fascist fighters. The two have 
never met before and they have to make up a story of how they met so as to 
serve them as an alibi in case of failure. Against the background of the imaginary 
and the real the film-makers reveal the time, the character and the ideals of the 
young generation in the anti-fascist struggle. In the world of dreams the two 
young people share different thoughts, have discussions, imagine their future 
and begin to fail in love with each other. In the world of reality, however, they 
face risks and deadly dangers. A step away from love, from freedom and a 
peaceful future they fail to complete their imaginary story, they fail to decide 
where they had met. They die. This is a film typical of Valeri Petrov's poetics 
with its soft humour, its brevity of narration, its taste for biting parody and, 
most of all, its admiration for the purity and honesty of an inexperienced youth. 
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HH C KEM 
WITH NOBODY 




UftemHoii, 78 m uh., 1975 
CueHapHCT — TeopiH /taiian-ioB, 
pewnccep — MeaHKa I pLifinena. 
onepaiop — fliieK To/iopoB, 

Xy/|05KHHK — Mhjiko MapHHOB, 
KOMIlOiMIOp — ( H\H'OH IlHpOHKOB. 

Pojih hciio.iiihio i : AjieKO KoneB, 
Ahm EaKajiOBa, Ctomho Ma3rajioB, 

/J>KOKO PoCHH. 

C epe6pHnaH vi c ia.ii, h npH j i a ?e i i»i 
.JlHOHepcKaH npaB ia" b Mockbc 
(1975 r.), TlepBbiM npH3 „3o;iotoh 
/J,ejib<|>aH*\ iipeviMM MHHHCTepcTBa 
oopa joBaiiHH h npeiviHH MpaiicKOi o 

KHHOapXHBa — CTaTyiTKa „IVl^-pe 

<l>apaiir" b Terepaiie (1975 r.). 



3T0T CJ)MJIbM, BXOAaiHHH B UHKJ1 JXCTCKVLX (J)HJIbMOB B TBOpHeCTBe MBaHKH Tpbl6- 

neBOH, cKopee Bcero HBjiaeTCfl nepexoztOM k ee cne.nyK)iiiHM pa6oTaM, npeA- 
Ha3HaneHHbiM juin B3pocjibix. TepoK) 4>HjibMa, TpHHa^uaTHjieTHeMy no^pocTKy, 
BnepBbie b >kh3hh npe/tCTOHT cAejiaTb Ba>KHbiH Bbi6op. Poamtcjih MajibHHKa 
pa3BOAHTca, h Ha cy^e oh aojdkch cKa3aTb, c KeM H3 hhx xoneT acwTb. Ho oh 
OTBenaeT: „Hh c KeM". Abtopw npocjie)KMBaK)T >KM3Hb CBoero repoa no 3Toro 

peLUeHH». B OTJIHHHe OT MHOrHX ApyrMX KHHOKapTHH, repOH KOTOpbIX — ^eTH. 

o6pa3bi po^HTejieH 3zjecb pa3pa6oTaHbi 6ojiee AeTajibHO. MccjieAOBaHa Apaivia 
b oTHomeHHflx orua h MaTepH MajibHHKa, KOTopbie Gojibiue He MoryT >KHTb 
BiviecTe m H3-3a Hecxo£CTBa xapaKTepoB, h noTOMy, hto OTeu, paSoTaioiiiHH Ha 
jX'dj\QKi\x CTpoHKax, noHTH He 6biBaeT AOMa. TpaAHUHOHHaH BHHa po^HTejieH 
3a CTpa^aHH» h oahhohcctbo jxqtcu 3aivieHeHa 3#ecb ncHxojiorHHecKHM aHa- 

J1H30M >KHTeHCKHX npOTHBOpeHHH B COBpeMeHHOH CeMbe, 6oJie3HeHHO CKa3bI- 

BaK>miixc5i Ha jxqthx. 



Colour, 78 min., 1975 
Screenplay, Georgi Danailov, 
Director, Ivanka Grubcheva. 
Director of Photography, Yatsek 
Todorov. Art Director, Milko 
Marinov, Music. Simeon Pironkov. 
With Aleko Kochev, Ani Bakalova, 
Stoicho Mazgalov, Djoko Rossich. 
Silver IMedal in Moscow, 1975; the 
award of the 'Pionerskaya Pravda' 
newspaper in Moscow, 1975; The 
Golden Dolphin First Prize in 
Teheran (Iran), 1975; the Mahre 
Farang statuette awarded by the 
Ministry of Education and the 
Iranian Film Archives in Teheran, 
1975. 



This is usually regarded as being one of Ivanka Grubcheva's children's films, 
whereas it should be seen as a transition to her subsequent films for adults. The 
central character is emerging from his childhood and standing on the threshold 
of maturity. At 13 he is asked to make his first important choice: with which 
one of his parents (who are about to divorce) he wants to live. The answer is, 
k With no one!' The film traces the life of the character which has led to this 
decision. In contrast to many films about children the characters of the parents 
are not oversimplified sketches. The drama of the adults, divided by the dis- 
crepancies in their characters, and the peculiarities of their professions — the 
father is employed at distant construction sites and is rarely at home — is also 
carefully examined. Instead of the usual criticism of the parents, who stand 
accused of the suffering and the loneliness of their children, the film offers a 
psychological analysis of the contradictions in the life of the contemporary 
family, which have a painful impact on the lives of children. 
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EOJIbUIAfl BOAA 
STRONG WATER 




lieemHoii, 85 muh., 1975 
CueHapHci — Bohh HanaiOB (no 
moihbum poviaiia TeHHO CroeBa 
„rijioxoii /jem>"), pe/KHccep — MeaH 
Tep3MeB, onepaiop — ll;iaivieH 
B;n cm ii i anu. xy/iO)KHHK — Eosmica 

A\p«HOBa, KOMIIO JHIOp — KHpHJI 

Hh6v iKa. Po.im hciio.ihhioi : MeaH 
rpHiopoe, Khph.i KaBa lapKOB, 
Mei JieHa 1 ep meBa, <I>h.ihii 
TpH())oiiOB, Vlapaana Jmmh i posa. 
BeiiKO KbiiieB, HBan Mopiaium. 

('lieilHa.ilillkIH npH3 wropH B 

loKapno (1976 r.). 



npoGjieMHbiH couMaubHbiH (JmjibM. AewcTBHe ero pa3BHBaeTca b MajieHbKOM 
ropoziKe Ha 6epery ^yHaa, crpa^aiomeM ot HexBaTKH nHTbeBOH BOj\h\. 3a^ana 

6ypHJlbmHKOB, pa60TaK)lHMX B OKpeCTHOCTflX TOpOAa, — HaHTH pOAHHKOBVK) 
„60JlbLLiyK>" BO^y. HO TaKOH BOAW HeT. 3X0 3HaK>T H 6ypMJlbU4MKM, 3TO 3HaK)T 

m ^KMTejiH ropo^a. O/maico npe^ceziaTejib ropcoBeTa ynpaMO He xoneT nosepHTb 
b 3to h £aTb ropo^y oHmueHHVK) penHyK) BO,ay. 3a ero ujhpokmm OTenecKUM 
>KecTOM 3a6oTbi nporjiHAbiBaeT caMoe HacToamee naTpHapxaiibHoe caMO^yp- 

CTBO, MM, BHAHMO, H o6T>HCHfleTC5I TOT o6MaH, B aTMOC(J)epe KOTOpOrO OKKBeT 

He6ojibiiJOH KOJiJieKTMB 6ypMjTbmwKOB, TOJibKO ^ejiaiomMx bma, 6yATO ohh pa- 
GoTaioT. Ho bot oahh h3 hhx, Mmko, BOCCTaeT npoTMB o6\iaHa h Tpe6yeT roro 
>Ke ot Apyrnx. M £o6HBaeTca CBoero. no6e>K/jaeT ero HeHCTpe6wviaH Bepa b 

HeCTHOCTb. HapH^y C KapTHHOH „My>KHHHbI 6e3 pa60Tbl" 3TOT (j)HJlbM HBJlfleTCH 

BKjiaAOM pe^KMCcepa HBaHa Tep3neBa b pa3pa6oTKy coBpeMeHHOH TeMbi b 70-e 
roAW. 



Colour, 85 min., 1975 
Screenplay, Boyan Papazov (based 
on Gencho Stoev's novel 'A Bad 
Day'). Director, Ivan Terziev. 
Director of Photography, Plamen 
Wagenstein. Art Director, Boyanka 
Ahryanova. Music, Kiril Tsiboulka. 
With Ivan Grigorov, Kiril 
Kavadarkov, Meglena Terzieva, Filip 
Trifonov, Mariana Dimitrova, Velko 
Kunev and Ivan Yordanov. 
Special Jury Prize in Locarno, 1976 



A problem-oriented social film. The action takes place in a small town on the 
Danube vvhich is suffering from a shortage of drinking water. Drilling has begun 
in the hope of discovering fc strong water'. However, water has not and will not 
be found. Both the drillers and the citizens are aware of this and the chairman 
of the city council, who refuses to undertake the purifying of the river water, 
will not accept it. However, his sweeping fatherly gestures conceal a mere pat- 
riarchal wilfulness. In fact, his actions encourage the drilling crew to cheat. 
While pretending to work, they are idling their time away. This lasts until one 
fine day the drill operator Chiko gets fed up and lets the cat out of the bag. 
Now he is pitted against his calculating foreman Miro and shifty Flory, Chiko 
not only stops playing the unfair game, but requires his fellow workers to do 
the same. He succeeds because of his unflinching belief in honesty. Along with 
Idle Men, the film is director Ivan Terziev's contribution to the advancement 
of the contemporary theme during the 1970s. 



59 



49 



OCy^KAEHHblE jjywvi 
DOOMED SOULS 




Uaemuou, 139 www., 1975 
C'netiapMC'i h pewiiccep — Bujio 
Pa^ee, onepai op — XpucTO Totcb, 
\v;iomchhk — KoHCTaiiTHii 

/I/vKM JIpOB. KOMlIOJMTOp — . MHTKO 

LU iepea. Pojih hciio.ihhk>t: 3jim 

C o. i a h, Ah 3HrjiepT, PycH MaHee, 

Bmjiho KaviapameB, Pyiweii 

KociajHHOB, 

rione iHi,iM imuiorvt b Tei epaiie 

(1976 r.) 



3KpaHH3auHH o,nHoro H3 caMbix nonyjuipHi>ix poMaHOB nncaTejia ^HMHTpa 
^MMOBa (1909 — 1966 rr.). jJchctbhg ero pa3BHBaeTca bo BpeMH rpa>KAaHCKOH 
bohhw b McnaHHH. B rieHLA-PoHAe, jiarepe a^» TH(j)03Hbix 6ojibHbix, MeacAy 

pH^aMH KOJIK)HeH npOBOJTKH H 60JlbHMHHbIMH 6apaKaMH 6e3MOJlBHO ABH)KyTCfl 

TeHH Aoropaiomew hch3hh, a Ha nojiax cpaaceHHH HapoA npojiHBaeT KpoBb. Ha 
4>oHe 3Toro aj\3. 6yAeT coBepmeHo npecTynjieHHe. Ero coBepuiaeT aHTjiHHCicaH 
apwcTOKpaTKa OaHH TopH, ee acepTBa — CBHiueHHHK 3pe,AHfl, b KOToporo OHa 
BJiJo6jieHa h 3a kotopwm nocjie/iOBajia b 3tot Jiarepb mcahuhhckoh cecrpoii. 

IlpHHHH J1HHHOH ApaMbI MHOrO: >KryHHe CJie3bI PeBOJIIOUHH, npH3paK CMepTH, 

BHTaiomHH BOKpyr, ho npe)KAe Bcero — AerpaAauHH jimhhocth CBfliueHHHKa, 

KOTOpblH H3 B03BbIUieHHOrO H HHCTOrO HeJIOBCKa npeBpamaeTCfl B 3K3aJIbTH- 

poBaHHoro h (J)aHaTHHHoro 6e3y\ma. OcjienjieHHbiH MepTBbiMH AorrviaMH pe- 
jihthh, OTeu 3pe^HH norpyKaeTca b 3aMKHyxbiH MHp CBoero noMyTHBiueroca 

C03HaHHfl, OTBOpaHHBaflCb OT CTpa^aHHH npocTbix JlIO^eH, OT CTpaAaHMH co- 

6cTBeHHoro HapoAa. 3to snunecKHM (j)HJibM o couHajibHOM TparH3Me McnaH- 

CKOH peBOJlIOUHH. 



Cotour, 139 m'm., 1975 
Written and directed by Vulo Radev. 
Director of Photography, Hristo 
Totev. Art Director, Konstantin 
Djidrov. Music. Mitko Shterev 
With Edith Solai, Jan Englert, 
Roussi Chanev, Vulcho Kamarashev 
and Roumen Kostadinov 
Honorary diploma in Teheran» 1976 



This is a screen version of one of the most popular novels by Dimiter Dimov 
(1909—1966). The action takes place during the Civil War in Spain. Pena Ronda 
is a camp for typhoid patients. The shadows of the terminally ill move silently 
amid the rusty barbed-wire fences and the hospital shacks while on the outside 
the people of Spain are being drowned in blood. Against the backdrop of this 
inferno, a passionate crime is committed. It is the work of the English aristocrat 
Fanny Horn who is in love with her victim-priest Eredia, which is in fact the 
reason for her having come to work at the camp as a nurse. There are many 
reasons for this personal drama: the burning tears of the Revolution, the chi- 
maera of death haunting the place and, above all, the degradation of the priest 
who has turned from an inspired idealist into a fanatical lunatic. Befuddled by 
the sterile canons of his religion, Eredia sinks into the hermetic world of his 
lunacy and is humiliatingly detached from the sufferings of the ordinary people 
and his own nation. This is an epic and dramatic film about the social tragedy 
of the Spanish Revolution. 
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AAMHAil 30HA 
VILLA ZONE 




1/eeniHou, 95 m u n., 1975 
Oteiiapitc i — TeoprH Muiues, 
pewnccep — 3flyap.a 3axapHeB, 
onepa lop — Faioe.jaB CnacoB, 
xy;i()5KiiHK — HHKOJiaii 
Chipna r>KMeB, KOMno3Mrop — 
KnpHJi .Joiimcb. Pojim hciiojiiihiot: 
Kain IlacKajieBa, HuxaK <I>hhhh, 
EecTaTM CTpaTee, Hayvi IIIonoB, 
Ahtoh Kapac iomiiob. 

( IieilMa.IbHhlH IipM i wiopH H lipeMHH 

aKipHce KaTe IlacKajieBoii 3a 
BKJia;I b pa3BHTHe mbdoboio khho b 
KapjioBbix Bapax (1976 r.)- 



OcTpaa couHajibHaa caTHpa, HanpaBjieHHaa npoTHB coBpeMeHHoro MemaHCTBa. 
OHa Bbi,aep}KaHa b CTHJie 6ecnoma,zmoro oGjiHneHHfl, xapaKTepHOM juin nnca- 
TejiH TeoprH MumeBa, KOTopwii co3jxa.ii uejibiH p$m cueHapHeB, ocymeerBJieH- 
Hbix pa3HbiMH pe^cHccepaMH (JTioamhjiom KnpKOBbiM, 3^yapAOM 3axapHeBbiM, 
MBaHOM Ahaohobum). CaTHpHHecKHii TajiaHT TeoprH MnuieBa noMoraeT eMy 
ocoGeHHO apKo H3o6pa3HTb HpaBCTBeHHbie nepeKOCbi h noTpe6HTejibCKyio ctm- 
xhk>, BbBBaHHbie b onpe,ae.neHHbix npocnoHKax npoTHBopeHHeM ivie^c^y pac- 
TymHM 6jiarococT05iHHeM h oTcrrajibiM co3HaHHeM. „/JaHHaa 30Ha" HanuHaeTca 
c 3acTOJib^ Ha 3aropo^HOH Aane. FIobo/iom cjiy>KaT npOBO^bi cbma xo3aeB r&hh 
b apMHio. Ho Becejibe BHe3anHO o6pbiBaeTca, Kor\aa K)HOiiia coo6maeT, hto oh 
acemuica. 3tot 6paK ero po^HTejiH CHHTaiOT Heno^xo^amHM, c HeacHbiMH 
MaTepHajibHbiMH nepcneKTHBaMH. EcTecTBeHHaa 3amHTHaa peaKUHH CTapniHx 
Bbipa>KaeTC» b pa/je arpeccHBHbix AewcTBHH. ByHT MOJio^oro nejiOBeica npOTHB 
>Ka>K^bi HaKonHTejibCTBa h orpaHHMeHHoro Kpyro30pa po^HTenen pacuiaTbiBaeT 
HenpoHHbie ycTOH MemaHCKoro 6jiaronojiyHHa. 



Cofour, 95 mm., 1975 
Screenplay, Georgi Mishev. 
Director. Edward Zahariev. Director 
of Photography, Radoslav Spassov. 
Art Director, Nikolai Surchadjiev. 
Music, Kiril Donchev. 

With Katya Paskaleva, Itzkhak 
Fintsi, Evstati Stratev, Naoum 
Shopov and Anton Karastoyanov. 
Special Jury Prize in Karlovy Vary, 
1976 

Distinction for a contribution to the 
development of world cinema for 
Katya Paskaleva in Karlovy Vary, 
1976. 



A trenchant social satire of contemporary philistinism fashiooed in the typical 
merciless and incisive style of writer Georgi Mishev, who has a series of films 
to his credit, realized in collaboration with several different directors (Lyudmil 
Kirkov, Edward Zahariev, Ivan Andonov). This time he uses his satirical talent 
to expose the moral distortions and the coarse consumerist attitude to life which 
the discrepancy between growing living standards and sluggish moral evolution 
create in certain people. Villa zone opens with a party at a small suburban villa. 
The youngest son of the family has been called up to join the army and is 
having his farewell party. However, tension replaces the festive mood as soon 
as he announces that he has married a giri whom his parents consider unsuitable, 
not least because of her poor financial prospects. The natural defensive reaction 
of the parents is expressed in a series of aggressive acts, but the mutiny of the 
young man against the rank consumerist passions and the narrow-mindedness 
of his parents shakes the fragile foundations of their philistine well-being. 
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CJlE^OBATEJlb H JIEC 

THE EXAMINING MAGISTRATE AND THE FOREST 




Haenmou, 102 MtfH,, 1975 
CueHapHcr h pewifccep — PaHre/i 
BbiJinaiioB, ouepaiop — Bmktop 

HmMOB, WIO/KHHIv — hOHIlk'a 
A\pHHOBa, KOMIK) JHIOp — KHpH.I 

lONMCB. POJIH HCIIO.IHHK)'! : COHH 
BOHCKOBa, J1l060IV1Hp BbIHBapOB. 

V.ieKcan i p llpHTyn. 



OnbiTHbiH cue^OBaTejib oaaeT Aejia CBoeiviy 3aiviecTHTejiK) h ye3)«aeT b otiivck. 
CpeAH hhx— aejio, cjie,acTBMe no KOTopoMy 3aKOHHeHO. BHHa #OKa3aHa, vjihkh 
HajiHuo, ocTaeTCs jiMiub nepcaaTb .zjejio npoKypopy. CjiynaH ^OBOJibHO errpaH- 
Hbifi: yGnTbiH — npecTynHHK-BbiMoraTejib, yGHHua — po6icafl ceMHaAuaTHjieT- 
hmh AeByuiKa. Mojtoaoh oncaoBaTejib peiuaeT eme pa3 pa3o6paTbca b MOTHBax 
npecTynjieHH5i h Bce nepenpoBepHTb. ^eByunca npH3HaeT cboio BHHy, m h yjiHKH 
6eccnopHbi. OcrraeTCfl HeacHbiM nuuih otbct Ha Bonpoc: noneiviy? H cjieACTBHe 
Ha^HHaeTCH CHa^ajia. McTMHa He TaK npocTa, icaK oneBHAHOCTb (fraKTOB. Ona 
HanoMHHaeT jiec, b kotopom cjieAOBaTejib GeraeT Ka>K,aoe yTpo. /lyma HejioBeica 
— jiec, Ky.ua Ha^o npoHHKHVTb, HTo6bi y3HaTb ero. MHane pHCKyeuib 3a jie- 
peBbflMH He yBH^CTb jieca. B Awajiore cjicaoBaTejifl h ACByuiKH, to arpeccHBHOM, 

TO JIHpHHeCKOM, B CKa3aHHOM H He,HOCKa3aHHOM CTaJIKHBaiOTCJI HX B3rjIHAbI h 

xapaKTepbi. B 3tom ctojikhobchhh nocTeneHHO BbiacHaeTca HCTHHa h poac- 
AaeTCH cBeTnoe nyBCTBO wieyKjiy 3TEMH ano>KHbiMH mo&bMH b cjioschom 

AeHCTBHTeJlbHOCTH. 



Colour, 102 min., 1975 
Written and directed by Rangel 
Vulchanov. Director of Photography 
Victor Chichov. Art Director, 
Boyanka Ahryanova. Music, Kiril 
Donchev. 

With Sonya Bozhkova, Lyubomir 
Buchvarov and Alexander Pritoup 



Before going on leave an experienced magistrate assigns to his assistant a case 
that has been all but concluded. Everything has been proved. The facts are 
clear; the only thing that remains to be done is to refer the case to the public 
prosecutor's office. The case is rather strange though. The murdered man had 
been a criminal blackmailer; the murderess a timid giri of 17. The young ma- 
gistrate tries to discover certain vital truths concealed beneath the obvious facts. 
The giri has pleaded guilty and the bulk of the evidence is against her. The 
only question that has not been answered concerns the motive of the crime. 
/The truth is not as simple as the facts make it appear. It is somewhat like the 
forest in which the magistrate jogs every morning. Man is like a forest, you 
should take a look from the inside to see what he is really like. Otherwise one 
runs the risk of not seeing the wood for the trees. The inner worlds of the 
magistrate and the giri, along with their varied outlooks on life, clash in the 
course of an aggressive and lyrical dialogue of things said and implied. And 
out of this clash not only is a new logic born, but also a tender feeling between 
two complex personalities living in a complex world. 
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xwpyprn 

SURGEONS 




Ilficmnou, 72 muh., 1976 
CueiiapHci — TeopiH Jlaiiaii.mB. 
pevKMCcep — liBaHKa rpbi6neBa, 
oneparop — flueK Toaopoe, 
\> lo/KHMK — KocrajHH PycaKOB, 
KOMIIO *HIO|) — Knpn.i LJii6yjiKa. 

POJIH HCnO. IHHK) I : BaCHJI 

[\1nxaH.iOB, \lH\aHi Mhmih.iob, 
Ah ion Pa ih«ub, Undana ManeBa. 
HcKpa Pa/iesa, Ctomho Ma3ia*iOB. 



OHJibM o HpaBCTBeHHbix HcnbiTaHHHx xMpypra. Y AOKTopa IlaHOBa, rjiaBHoro 
Bpana ropo^cKOH SojibHHUbi, BbicoKoe hybctbo OTBeTCTBeHHOCTH — oh name 
cbomx Kojuier mact Ha phck bo hmh >kh3hh. ABTopbi Ha6jno,aaK)T CBoero repofl 
b MMHyTy 6ojibuioro HcnbiTaHHH; b 6ojibHnuy npHB03HT pe6eHKa, KOTopbiii 
HaxoziHTC5i npH CMepTH. Ero po^HTejiw He jxz\ot corjiacH» Ha onepauHio. He- 
CMOTpa Ha 3to, aoktop FlaHOB, nbiTaacb ero cnacTH, peiuaeTCfl Ha onepaumo, 
ho pe6eHOK yMHpaeT. HaHHHaeTca cjie/iCTBHe. Bpana yBOJibHflK)T. 3to OTpa- 
>KaeTC5i h Ha ero OTHoiueHHHx b ceMbe. )KeHa IlaHOBa ycTajia e3^HTb 3a MyaceM 
H3 ropo/ia b ropozi. KaK h 6ojibuiHHCTBO ero Kojuier, OHa y6e>KAeHa, hto Bce 
HenpHaTHOCTH My>Ka o6i>HCH5iK>TCfl ero HeyMeHHeM o6maTbca c jiioAbMH, He- 
y>KHBHHBOCTbK>. A Ha caMOM ,aejie oh npocTO He TepnHT paBHO_ayiiiHH, oj)op- 
MajiH3Ma, KapbepH3Ma, 6jiaropa3yMHOH naccHBHOCTH npe^noHHTaeT AeftcTBHe. 
MivieHHO ito AejiaeT ero He3aivieHHMbiM bo BpeMfl o6Bajra Ha coccaHen iuaxTe, 
Kor^a ero CHOBa Bbi3biBaK>T b 6ojibHHixy. 



Colour, 72 min., 1976 
Screenplay, Georgi Danailov. 
Director, Ivanka Grubcheva. 
Director of Photography, Yatsek 
Todorov. Art Director, Kostadin 
Roussakov. Music. Kiril Tsiboulka. 
With Vassil Mihailov, Mihail 
Mihailov, Anton Radichev, Tsvetana 
IManeva, Iskra Radeva and Stoicho 
Mazgalov. 



This is a film about the moral dilemmas which surgeons fare. Dr Panov, the 
head doctor of a provincial hospital, has a keen sense of responsibility and he 
takes risks in the name of life a lot more often than his colleagues. The film- 
makers place their central character in a make or break situation when a dying 
child is brought to the hospital. The parents refuse to have their child operated 
upon. In spite of that Dr Panov tries to save the child but he dies. There follows 
an investigation. Dr Panov is fired. Ali this affects his family life. His wife is 
tired of following her husband from town to town. Like the rest of his colleagues, 
she is convinced that it all stems from his inability to communicate with people. 
As a matter of fact he is unable to put up with redtape, with apathy and 
careerism. Instead of doing nothing and thinking only of himself, he chooses 
action. It is this altruism which renders him irreplaceable during the accident 
in the neighbouring mine when he is called back to the hospital. 
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AnOCTOJIbI 
THE APOSTLES 




idilij 



Lfeemnou, 130 mm//., 1976 
C ueiiapHci — BecejiHH h TeoprH 
EpaHeBbi, pewiiccep — EopHc.iaB 
llJapa.iHeB, oneparop — AiaHac 
Tacee, xy io>khhkh — Awe.i 
Axp«noB h BHO.ieia MoBMeea, 

KOMIlOJMIop — KpaCHMHp 
KlOpKHHHCKH. PoJIH HCIlOJIHfllOT: 

PauiKO ^Miu.iMeB, Ahtohh reHOB, 
Cto»h CroeB, H.ihji J\o6pea, 
C lecfcan O e<J>anoB, Mjihsi 
KapaMBanoB, IlHKo.ia /^ajoB, BacHJi 

MnpHOBCKM. 



<t>HjibM co3,aaH no caMOMy 3HaHHTejibHOMy b 6ojirapcKOH jiHTepaType AOKy- 
MeHTajibHOMy npoH3Be,aeHHK) KOHua npouuioro Beica — „3aiwcKaM o 6ojirap- 
ckmx BOccTaHHHx" 3axapH CTOflHOBa. B ueHrpe noBecTBoeaHHH — opraHH3auM», 
npoBcaeHHe h ^KecTOKoe no^aBJieHHe AnpejibCKoro BoccTaHHH npoTHB ocMaH- 
CKoro Hra, BcnbixHyBmero b 1876 ro/ry. 3to coGbiTHe, orpoMHoe no CBoeMy 
3HaneHHK> .ujih npo6y>K,aeHHfl HaiinoHajibHoro caMoco3HaHHa 6ojirapcKoro Ha- 
po,na, npHBJieKjio BHHMaHHe Bcefi EBponw, noTpaceHHOH KpoBaBbiMH 3Jio^e«- 
HHHMM nopa6oTMTejieH. OHjibM BepHO OTpaacaeT cnoacHbiH h npOTHBOpeHHBbiH 
xapaKTep BOccTaHHH. CaM03a6BeHHe noBCTaHueB, hx 6e33aBeTHoe caMono>Kep- 
TBOBaHHe h 6ecnpHMepHbiH repoH3M npoTHBonocTaBJiHioTCH CHJie BOopy>KeH- 
Horo no 3y6oB Bpara h orjiejibHbm npoaBJieHHflM Tpycoc™, nonjiocru h ^aace 
no3opHoro npcnaTejibCTBa b co6cTBeHHbix p$i^ax. 3>HJibM HCCJicayeT jiHHHbie 
zipaMbi pyKOBo^HTejieH BOCCTaHHH, ero repoeB m MyneHHKOB (otjihhho bocco3- 
AaHHbix MOJioiibiMH aKTepaMH) Ha (J)OHe rjiy6oKHX noTpaceHHH, B3JieTOB h na- 
fleHHH, no6eA h nopa)KeHHH. 



Colour, 130 min., 1976 
Screenplay, Vesselin and Georgi 
Branev. Director, Borislav Sharaliev. 
Director of Photography, Atanas 
Tassev. Art Directors, Anget 
Ahryanov and Violeta Yovcheva. 
iYIusic, Krassimir Kyurkchiiski. 
With Radko Dishfiev, Antony Genov, 
Stoyan Stoev, Ilia Dobrev, Stefan 
Stefanov, Iliya Karaivanov, Nikola 
Dadov and Yassil Mirchovski. 



The film is based on Zahari Stoyanov's 'Notes on the Bulgarian Uprisings', a 
classic late-19th-century memoir. The narrative revolves round the preparation, 
the ups and downs, and the crushing of the Bulgarian uprising against Ottoman 
domination which broke out in April 1976. An event of great significance for 
the awakening of the national consciousness of the Bulgarian people, it attracted 
and held the attention of the European public. People across the continent were 
shocked by the bloody outrages of the oppressors. The film manages to present 
a sweeping picture of the complex and contradictory nature of the events it 
deals with. Revolutionary fervour, self-sacrifice and breath-taking heroism had 
to fight against crushing odds: the immense numerical superiority of the enemy, 
as well as certain instances of cowardice, dastardliness and even infamous trea- 
son, The film examines the personal experience of the leaders of the uprising, 
its heroes and martyrs (very successfully impersonated by a cast of young actors) 
against a backdrop of fearsome upheavals and in the face of moments of 
greatness and downfalls, triumphs and defeats. 
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ABAHTA)K 
ADVANTAGE 




I («e /n n o u, 143. MUtt., 1976 
Cueiiapnci i,i — Teopm ,/Jiojii epoa m 
PycM MaHeB (no KHHre IleTKo 
3iipaBKoea „O/jhh upoKypop 
paccKa3biBaei"), pewiiecep — 
TeoprH _lio.ii epos, onepa iop — 
Paaocjiae CnacoB, \yioiKHHKM — 
PycH ,'JviuaKOB h TeopiH To/iopoB, 

KOMIK) IH I (>p — BO/KHjap FleTKOB. 

Pojim HcnojiHtiioT: PycM Maut'», 
YlapiiH CTaryjiOBa, n.iavieii 
iloHMeB, 11-iaviena TeroBa, 
PajocBe i a BacHJiesa, Be n»o 
TopaHOB. 

ripM3 3a peiKHccypy „Cepe6pnHbiii 
MeiiBeiib" b Jana uiom bep.mne 
(1978 r.), nepBbiii iipm „3ojiotoh 
JlaMMeHo" pewnccepy Peopm 
i!,iojirepoBy h „3ojiotoh JlanneHo" 
ia /KeucKYH) pori, MapHH 
CraTyjioBoii b Aee i ihiio (1979 r.). 

Colour, 143 min., 1976 
Screenplay, Georgi Dyulgerov and 
Roussi Chanev (from Petko 
Zdravkov's book 'Notes of a Public 
Prosecutor'). Director Georgi 
Dyulgerov. Director of Photography, 
Radoslav Spassov. Art Directors, 
Roussi Doundakov and Georgi 
Todorov. Music, Bozhidar Petkov. 
With Roussi Chanev, Maria 
Statoulova, Plamen Donchev, 
Plamena Getova, Radosveta 
Vassileva and Velyo Goranov. 
Silver Bear award for director 
Georgi Dyulgerov in West Berlin, 
1978; Golden Laceno Best Director 
Prize for Georgi Dyulgerov and 
Golden Laceno Best Actress Prize 
for Maria Statoulova in Avelino 
(Italy), 1979. 



/JeHCTBHe (j)HjibMa pa3BHBaeTca b 50-x ro r aax. Ero repoft, Bop no KjiMHKe IleTyx, 

3HaMeHMTbIH „KOpOJlb KapMaHHHKOB" — GoraTafl, apTHCTHHeCKaJI JTHMHOCTb, 

nejiOBeK npKOH HHAHBH^yajibHOCTH. Ero o6ocTpeHHoe nyBCTBO jiMHHOH cboGoabi 
BCiynaeT b koh(})jimkt c o6menpMHHTbiMH HopMaiviM noBcaeHHfl. IleTyxa THHeT 
k aBaHTiope, k a3apTy, k pHCKy, a o6mecTBO TpeGyeT nopa/uca. F7eTyx xoneT 
6paTb, HHMero He /taBaa B3aMeH, a BpeMH Tpe6yeT caiviono>KepTBOBaHHH. JIk> 
6oBb jijik Hero — poKOBaa BCTpeMa £bohx, a He cxo^ctbo H^eH n HHTepecoB 

BO HMfl B3aHMHOH nOMOlHH. B 3THX nOCTOHHHbIX paCXO)KAeHHHX repOH He MO)KeT 

naHTH npHMeHeHH» cbohm cnoco6HOCT«M b necTHOH >kh3hh. Oh pacTpaHHBaeT 
3th cnoco6HOCTH Ha BHpTyo3Hbie Kpa)KH h pa3Becejibie nHpyujKH, KOTopbie ne- 
pHoziHMecKH KOHMaiOTca TK>pbMOH. He3pejibie MeTO^w nepeBoenHTaHHH b Mec- 
Tax 3aKjiK)4eHHH h xaoc, uapamHH b co3HaHHH neryxa, TOJiKaK)T ero Ha npe- 
^aTejibCTBO. M Bce >Ke aBTopbi otboaht eMy .nocTOHHyio cMepTb — oh yMHpaer, 
cnacaa >KH3Hb peSeHKy nocjie no6era H3 TiopbMbi. 3to 3aMenaTejibHbiH (j)HjibM 

O CJ10)KHbIX CBH3HX MOK^y JIHHHOCTbK) H o6lH.eCTBOM, O JIHHHOH H COUHaJIbHOH 

peajiH3anHH nejiOBeica. 



The action takes place during the 1950s. The central character, nicknamed The 
Rooster, is an artistic personality, a man of strong character known as the king 
of the pickpockets. His keen sense of personal freedom comes up against the 
universally accepted norms of behaviour. The Rooster likes a game, adventure 
and danger, while society needs law and order. The Rooster is inclined to sponge 
on others — this is the time of self-sacrifice. To him love is a fateful meeting 
of two persons and has nothing to do with common ideas, interests and mutual 
help. Because of this he regularly misses the opportunity of applying his talents 
to a useful purpose. In the mean time he wastes his gifts on virtuoso thefts and 
monumental banquets which regularly land him in jail, where the imperfect 
correctional methods and the chaos reigning in his own soul induce him to 
betray his fellow inmates. And yet in the end the film-makers allow him to die 
a dignified death. During an escape attempt before dying he saves the life of 
a child. This is a remarkable film about the intricate relationships between 
society and the individual, about the personal and the social fulfilment of man. 
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BOCnOMHHAHMfl O flBOMHfllUKE 
REMEMBERING THE TWIN 




lluenuiou, 139 jhuh., 1976 

("llCliapMCI — KOHCTaHTMH FlaBJlOB, 
pe/KMCcep — JlK)6oiVIHp 
lllap.iaii i>KHeB« onepai op — UaiiMo 
I lanneB, xyao5KHHK — A.ieKcan;ip 

/1.HKOB, KOMn03MTOp — ^HMMTp 

BbiJineB. Pojih HcnojiHBioT: JlyHe3ap 
HoHHeB, Heseiia KoKaiioBa, I pin op 
BaMKOB, Hhko ia ToaeB, EjieHa 
MiipnoBCKa, llBan TpHropoB, 
MapHii HiieB. 



fleHCTBHe (J)HjibMa npoHCxozuiT b 1944 ro^y, ho ero CBoeo6pa3Haa znpaMaTyprHH 
B03BpamaeT Hac Ha3a.n, ko BpeMeHH CeHTaGpbcicoro aHTH(j)aujHCTCKoro boc- 
CTaHMfi 1923 ro^a. Tepon (J)HjibMa, Bhktop, paccKa3biBaeT o CBoeM .aeTCTBe m 
johocth, o KOJiopMTHOH aTM0C(j)epe h naTpHapxajibHOH )kh3hh b po^HOH j\e- 
peBHe, o nepBOH jiioGbh k aceHmHHe H3 ropo^a, HeH3BecTHO noneMy nepe6- 
paBiueHCH b ^epeBHK). Mecmaa Bopo)Kea OTKpbiBaeT TaHHy npHBjieicaTejibHOH 
He3HaKOMKH, 6biBiueH >KeHbi BoeHHoro: „FIojioBHHa ee .nymn SojibHa, Ha 60- 
jie3Hb o6peneHa h Apyraa". H AeHCTBHTejibHO, >KH3Hb mojio/j,oh aceHmHHbi, 
c6e)KaBLiieH ot po,nHbix h 3HaKOMbix, yracaeT. Bce nepcoHaacn b (j)HJibMe — 
KOMMyHMCTbi IlepBaH h CTecJ)aH, napTH3aH Caiuo, ero po^HTejin, (J)aiiiHCT Ru- 
mob, ubiraHe H3 Ta6opa, KpecTbHHe — ynacTHHKH ApaMaTHHecKoro hctoph- 
necKoro ^encTBMH, KOTOpoe KOMMeHTHpyeT rojioc 3a Ka^poM. njiacTHHecKaa 
nbiiiiHOCTb H3o6pa)KeHMH — cpe^CTBo, c noMombio KOToporo aBTopw nepe^aioT 
CBoeo6pa3He HaunoHajibHoro Ha (j)OHe npoHHKHyToro peBOjnounoHHbiM ,ayxoM 
BpeMeHH. 



Colour, 139 min., 1976 
Screenplay, Konstantin Pavlov. 
Director, Lyubomir Sharlandjiev. 
Director of Photography, Tsancho 
Tsanchev. Art Director, Ale\ander 
Dyakov. Music, Dimiter Vulchev. 
With Luchezar Tsonchev, Nevena 
Kokanova, Grigor Vachkov, Nikola 
Todev, Elena Mirchovska, Ivan 
Grigorov and Marin Yanev. 



The action takes place in 1944, but there are retrospective sequences returning 
as far back as the September Anti-fascist Uprising in 1923. The protagonist 
Victor is remembering his childhood and adolescence, the colourful atmosphere 
and the patriarchal life in his native village and his first love for a strange 
woman who had come down to live in the village for mysterious reasons of her 
own. A local clairvoyante divines the secret of the attractive stranger who has 
been married to a military officer. 'One of the twins of her soul is sick and the 
other one is also destined to be taken ilF, she says. And indeed amid the stormy 
events of the Revolution, the young woman who has hidden herself away from 
all her friends and relatives, dies. Ali the characters: the communists Purvan 
and Stefan, the partisan Sasho, his parents, the fascist Dimov, the Gypsies of 
the gypsy camp and the peasants take part in the dramatic events commented 
on by the author's voice-overs. The exuberant visual style is a means which the 
film-makers use to reveal the vitality of the folk spirit against the background 
of a time heavy with revolutionary passion. 
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£OnOJTHEHHE K 3AKOHY OB OXPAHE rOCy^APCTBA 
AMENDMENT TO THE STATE DEFENCE ACT 




Heemnou, 180 m uh., 1976 
C ueuapncT — AmKe.ii BareHurraiiH, 
pewiiccep — Jlio iMH.i C iaiiKOB, 
oneparop — BopHC fliiahHeB, 

WJO/KHHKH — fleTICO BoHHCB H 

Koci a mu PycaKOB, kombojhtop — 

C'h.MCOII IlHpOllhOB. POJIH 

HcnojiHnioT: CTe«|>aH TeuoB, Umui 
Koh^ob, TeoprH HepKejios, TeopiM 
reopi HeB-Teu, KocTa Uohcb, 
t i e(J)an .laiiaM.ioB, Hayvi UIoiiob, 
I Iciiciia KohaiioBa, Bnoiera 
loneBa. 
ripHi AmpH b Heanojie (Mra.iHH, 

1977 r.), npm „( epeopsinhiii 
JlaHMeHo" b ABe.r.iMiio (Hra.iHH, 

1978 r.), CTaTyyrKa ( bo6o ua 
BnojieTe /loneBoii 3a Jiynuiee 
HcnojiHeHHe weHCKoii poiiH b ( oiio i e 
(K)rocjiaBMJi, 1979 r.). 



AHTH(})aiiiHCTCKoe BoccTaHHe b EojirapuH, BcnbixHyBiuee b ceHTa6pe 1923 ro#a, 
6bijio ^cecTOKo no^aBjieHO. riojiropa ro^a cnycTa, 16 anpejia 1925 ro^a, b 
coc|)hhckom coGope cb. He/jejiw, r/je coGpaJica ubct cTOHHHHoro oGmecTBa, 
pa3^aeTca B3pbiB, opraHH30BaHHbiH jieBbiMH cnjiaMH. V6hto 150 HejioBeic, th- 
>Kejio paHeHO CBbime 300. LJapa h HeKOTopbix mhhhctpob cnacaeT to, mto ohh 
npHe3)KaK)T b co6op c ono3^aHHeM. B CTpaHe CBHpencTByeT 4)amHCTCKHH rep- 
pop. Bce, kto ctoht Ha CTopoHe nporpeccHBHbix chji, nona^aioT b nepHbie 
cnucKM nojiHUMM. Hey^aBiueecfl noicyiiieHHe Ha uapa AaeT hobuh noBoj} jijih 
pacnpaBbi c hhmh. npHHATHe HyuoBHiuHoro 3aKOHa 06 oxpaHe rocyAapcTBa 

Be^eT K CaMOH CTpaillHOH Bap4)OJ10MeeBCKOH HOHH, KaKyK) TOJTbKO npHUJJIOCb 

nepe)KHTb EBpone b xe ro,a,bi. KpaHHe cjio^KHaa nojiHTHHecKaH oGcTanoBKa bh- 
Hy/uuia yjibTpajieBbix BCTaTb Ha nyTb HH/iHBH,nyajibHoro HacHjiHH. Mccjie^ya 
couHajibHO-ncHxojTorH4ecKHe MOTHBbi 3Tcro ouiH6oHHoro BbiGopa, aBTOpbl 
4>HjibMa ocy>K,aaK)T cTpoft h nojwTHKy, no cyTH rjena Bbi3BaBLUHx ero, — (f)a- 
UJH3M. B peajibHbix co6biTH»x, jieruiHx b ocHOBy cj)HjibMa, mo>kho ycMOTpeTb 
napajijiejiH c coBpeMeHHocTbK) b MHpe. 



Colour, 180 min., 1976 
Screenplay, Angel Wagenstein. 
Director, Lyudmil Staikov. Director 
of Photography, Boris Yanakiev. Art 
Directors, Petko Bonchev and 
Kostadin Roussakov. Music, Simeon 
Pironkov. 

With Stefan Getsov, Ivan Kondov, 
Georgi Cherkelov, Georgi Georgiev- 
Getz, Kosta Tsonev, Stefan 
Dana ilo v, Naoum Shopov, Nevena 
Kokanova and Violeta Doneva. 
Jury Prize in Naples (Italy), 1977; 
Silver Laceno in Avellino (Italy) 
1978; the Liberty Statuette for best 
female performance to Violeta 
Doneva in Sopot (Yugoslavia), 1979. 



In September 1923 an anti-fascist uprising in Bulgaria is crushed and drowned 
in blood. A year and a half later a bomb planted by left-wing terrorists explodes 
in the St Nedelya Church in Sofia where the cream of society has gathered. 
One hundred and fifty people are killed and three hundred sustain serious 
injuries. The Tsar and some government ministers escape because their arrival 
in church is delayed. In an atmosphere of unbridled fascist terror a large number 
of progressive people get blacklisted by the police. The failure of the attempt 
on the life of the Tsar provides a pretext for further atrocities. The passing of 
the iniquitous State Defence Act is a prelude to latter-day St Bartholomew's Day 
Massacre, unprecedented in twentieth-century Europe. The extremely complex 
political situation caused certain ultra-left forces to resort to individual terronsm. 
While examining the reasons for this erroneous decision, the film-makers de- 
nounce the fascist social system and policies which led to it. The facts forming 
the basis of the story afford a number of parallels with certain contemporary 
events in the world. 



67 



57 



3BE3,abI B BOJTOCAX, CJTE3bI B TJIA3AX 
STARS IN THE HAIR, TEARS IN THE EYES 




Ifeemnou., 1 00 mm., 1977 
CiieHapHCT — Afiace i Bai emii i anu, 
pewcHCcep — lisan Hn^es, oneparop 
— Hbci an HoftaHCKH, whowhhk — 
AHreJi A\pMiioB, Kovino jniop — 
KnpH.i Uh6v .iKa. Pojih hciio.iiihioi : 
Kam riacKa.ieBa, fleTp Cjia6aKOB, 
I a i Hiia Jlojioea, Hmko law Ehhcb, 
Jleaa TaceBa, Ahtohh TenoB, H Ban 
^.epBHiueB. 

MpM j „( epe6|)Hiibiii anejibCHH" b 
Ain ajiHH (TypuMH, 1978 r.). 



EpoAHHaa TeaTpajibHaH Tpynna CTpaHCTByeT no nbiubHbiM AoporaM BojirapHH 
Hanajia Beica. 06-be#HHeHHbie o6mefi ynacTbio, aKTepbi nepe>KHBaK)T paAOCTH 

H pa30HapOBaHHH, CBfl3aHHbie C HX nOABH>KHHMeCKHM npOCBeTHTeJIbCKHM ^eJlOM. 

Ohm BbiCTynaioT b TeaTpajibHbix 3ajiax h Ha HMnpoBH3HpoBaHHbix cueHax, ho- 
hvjot b y6orHx rocTHHHuax hjih hoa OTKpbiTbiM He6oM, cTajiKHBaioTCfl c 6o- 
raTCTBOM h 6eAHOCTbK>, no3HaK>T yHioKeHHfl h ycnex, nepeacHBaiOT CMeniHbie 
h rpycTHbie npHKjiioMeHHH. 3to TeaTpajibHaa xpoHHKa, a BepHee cica3aTb, 
npuTna o Tearpe h 06 aKTepe, o Bbi6ope, pe3yjibTaTOM KOToporo nauje 6biBaioT 
cjie3bi b rjra3ax, HeM 3Be3AW b BOJiocax. OHa paccKa3biBaeT h o JiHHHbix Apa\iax, 

CB»3aHHbIX C JIK)6oBbK> H pCBHOCTbK), C HCOJKMAaHHblM B3JICTOM CJIV^aHHOH 
JlK)6HTeJlbHHUbI, BZipyr CTaBIiieH npHMaAOHHOH, C n030pHbIMH KOMnpOMHCCaMH 

CTaporo TearpajibHoro jibBa. Kor/ia Tpynne npeAJiaraioT nepeHTH Ha co/tep- 
^caHHe rocyAapcTBa, mto 03HanaeT CTporo onpcaejieHHMH KOMnpoMHCCHbiH 
penepTyap, OHa pacnaziaeTCfl. Te, kto ycTajr 6opoTbca, npeAnoHTVT HaAeacHbiH 
KpoB HaA ronoBOH, Te ace, kto ocTajica BepeH HCicyccTBy, KaK h npeacAe, npo- 
AOJi^caT CTpaHCTBOBaTb no nbiJibHbiM AoporaM... 



Colour, 100 min., 1977 
Screenplay, Angel Wagenstein. 
Director, Ivan Nichev. Director of 
Photography, Tsvetan Chobanski. 
Art Director, Angel Ahryanov. 
Music, Kiril Tsiboulka 
With Katya Paskaleva, Peter 
Slabakov, Tatyana Lolova, Nikolai 
Binev, Leda Tasseva, Antoni Genov 
and Ivan Dervishev 
Silver Orange Prize in Antalya 
(Turkey), 1978. 



A touring actors company is travelling the dusty roads of turn-of-the-century 
Bulgaria. United by their common fate, the actors go through the joys and 
disappointments of their pioneering educative mission together. They stay at 
seedy hotels, sleep in the open, play on makeshift stages and in splendid halls 
and wherever they go they come across wealth and poverty, glory and humi- 
liation, funny and sad adventures. This chronicle of a theatre company is, in 
fact, a parable about the theatre and the actor — a parable about a choice that 
is more likely to bring tears to the eyes than stars to the hair of those who 
have made it. This is also a story about several personal dramas of love and 
jealousy, about the rise of a rank amateur to a leading lady, and the fail of an 
old pro to shameful compromises. When at long last the travelling company 
becomes a state-owned theatre, but with a fixed repertoire arrived at by com- 
promise, it falls apart. Those who have become tired of the struggle choose the 
security they are offered; those who wish to remain true to art go back to the 
dusty roads. 
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MOJIOAEUKHE BPEMEHA 

A TIME FOR MEN 




Ljsemnou, 135 m uh., 1977 
CueHapMCT — I Imko ian XaHioB, 
pewiiccep — 3j\yskpjx 3axapHee, 
onepaTop — Pauocjiae Cnacoe, 
xy^io3KHMK — Anreji \\pilHOB, 

KOMn03MTOp — KHpHJI ,iI,OHMeB. 

Pojih McnojiHfUOi: TpHrop BaiKOB, 

Mapnana /jMMHipoBa, IlaBt.i 
lloimaii iob, BejiKO Khinea. 
I KiakeiKa ,3oJioToro ko3epora" 
MapHaiie ^mmhi poBOH b Tei epaiie 
(1977 r.), uoHeiEibiif uhii.iom 
<I>MnPECCM h npeMMH 3a TpeTHii 
. i> 'miiimh cf)H ii>m B Ah r Bepneiie 
(BejibrHH, 1978 r.). 



<t>HJIbM, 06l>eAHHHK)mHH B CB060AH0H TpaKTOBKe paCCKa3bI HHKOJiaH XaHTOBa 

o poiviaHTMHecKOM nponuioM „Mojio^euKMe BpeMeHa" m „BocnoMHHaHHe", no- 
BecTByeT o ano>KHbix nepe^KHBaHH5ix BaHKo, noxHTHTejia HeBecT. Yctpohb 3a- 
ca^y, oh noxnmaeT KpacaBHuy 3jiHuy, hto6m 3a npHJiHHHyio njiaTy OT^aTb ee 
TOMy, KOMy oHa npHrjiflHyjiacb. /Jojiroe h ynopHoe conpoTHBjieHHe AeByuiKH, 
jiMiueHHOH npaBa Ha Bbi6op, HaHHHaeTca co CMHpeHHbix npocb6 h KOHnaeTCH 
yrpo3aMH 6pocHTbca b nponacTb. lloxHTHTejTb, KOTopoMy j\o chx nop npn- 
xoAHjiocb HMeTb .aejio jiHiiib c 6e3ponoTHbiMH acepTBaiviH, He b cHJiax noHHTb 
3tot 6vht, He yKjiaAbiBatoiUHHca b ycTaHOBJieHHbie naTpHapxajibHbiM KOAeKCOM 
npaBHjia. IloBe^eHHe Snnubi nopoac/iaeT b uyuie BaHKo CMyTy, a 3apo>KAaK>- 
meecfl nyBCTBO jik>6bh k ,neByiuKe, KOTopaa njiaTHT eMy B3aMMHOCTbio, oh 
BoenpHHHMaeT KaK HapymeHHe ^aHHoro cjiOBa. Oh MyHHTejibHO nepeacHBaeT 
co3AaBineec5i nojioaceHHe, hto 3acTaBjiHeT ero nepecMOTpeTb OTHOuieHHe k CBoe- 
My „peMecjiy". 3to 4>HjibM o npo3peHHH Heo6peMeHeHHoro, npHMHTHBHoro 
co3HaHHH, Ba^cHbiH ji.Ji% peacHecepa 3^yapzia 3axapneBa nepexo^ k wccjieAO- 
BaHHio jik>6bh KaK ^BHraTejiH CBo6oAOJiio6HBbix nejiOBe4ecKHX nopbiBOB. 



Colour, 135 min., 1977 
Screenplay, Nikolai Haitov. 
Director, Edward Zahariev. Director 
of Photography, Radoslav Spassov. 
Art Director, Angel Ahryanov. 
Music, Kiril Donchev. 
With Grigor Vachkov, Mariana 
Dimitrova, Pavel Poppandov and 
Velko Kunev. 

Golden Ibex for Mariana Dimitrova 
in Teheran, 1977; the Honorary 
Diploma of FIPRESCI and the 
Third Best Film Prize in Anvers 
(Belgium), 1978, 



The film, a free adaptation of Nikolai Haitov' s short stories fc A Time for Men' 
and 'Memory', traces the vicissitudes of Banko — a representative of an extinct 
romantic breed of professional bride thieves. He has made a bargain to ambush 
and abduct the pretty Elitsa and deliver her to the man who wants to marry 
her. However, she puts iip a stiff resistance. In the beginning she implores him 
to set her free and then threatens to jump into a ravine. At first Banko, who 
has become used to the submissiveness of his victim, is taken aback by this sort 
of reaction which runs counter to the established norms of the patriarchal code 
of conduct. His confusion evolves into a conflict between the call of duty and 
his emerging love for Elitsa. To Banko this love, which seems to be reciprocated 
by his victim, is tantamount to the breaking of his word of honour. He runs 
the gauntlet of desire, suffering and doubt, and sees his profession in a different 
light. This is a film about the dawning of understanding in an unencumbered 
primitive mind, a turning point in the development of Edward Zahariev who 
in his subsequent films has proceeded to examine the role of love as a motive 
force of man's striving for freedom. 
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BACCEHH 

THE SWIMMING POOL 




Ufietnnou, 146 muh., 1977 
CuetiapHCT — Xpmcto I aiicB, 
pewiiccep — BHHKa /Ke.m iKOBa, 
onepaTop — klBaif.no TpeHneB, 
xy:u»KHHK — MapH-Tepe3 

r OCIK) IHHOBa, KOMIlO'lMiOp — 
CmmcOII IlHpOHKOB. PoJIM 

hciio.uihioi: KocTa Uoiicb, Hnniia 
Kauiesa, K.iHMeiir /JeHHeB, 
Ubi lana YlaHeBa, Ilei p ( laoaKo». 
( 'epeopaiiaa >ie la.ib B MocKBe 
(1977 r.). 



ApxHTeKTop AnocTOJi, KOTopoMy yace ia copoK, cnynaHHO 3HaKOMHTCH c Beji- 
jioh y njiaeaTejibHoro 6acceHHa b HOHb ee BbinycKHoro 6ajia. noHBjifleTCH w 
aKTep — 6y4xt)o-CHHxpoHHCT Bohh. Me>KAy hhmh CKjiaAbiBaioTCfl cjio>KHbie 

B3aHMOOTHOUieHHH Ha rpaHH /IpyacGbl H J1K)6bH, K KOTOpblM npHMeilIHBaHDTCfl 

m npo(J)eccMOHajibHbie mothbm. ApxHTeKTop co3^aji HecKOJibKo civiejibix npo- 
eKTOB, KOTopbie He 6bijiH o^o6peHbi, n 3to npHHecjio eMy pa3onapoBaHHe. 
JTk)6hiij,hh 6;iecHyTb aKTep, OKpyaceHHbiH 6yTa(})opHeH, ctpoht cbok) >KH3Hb Ha 
oahhx BHeuiHHX 3(jxj)eKTax, ho b r\ny6HHe zxyum HcnbiTbmaeT Hey^OBjieTBopeH- 
HOCTb h 3HaeT, hto npH3BaHHH k HCKyccTBy y Hero HeT. Bejijia, HeoaoiaaHHo 
3pe^aa ,ojih cbohx jieT, He MO>KeT npHMHpHTbCfl c (J)ajibiiibK) h KOMnpoMHCcaMH 
b )kh3hh. y Hee koh^jihkt c MaTepbK), noBepxHocTHOH >KeHiiiHHOH, >KypHa- 
jihctkoh c TejieBH^eHHH. Heoco3HaHHbiH npoTecT Eejuibi o6peTaeT cmucji JiHuib 
TOi\aa, Koraa OHa y3HaeT 06 aHTH^aiiiHCTCKOM npouuiOM yBJieKiuerocH eio ap- 

XHTeKTOpa. OHJlbM C HpKOH o6pa3HOH CHMBOJ1HKOH, 6aCCeHH 1KQ B HeM — He 
TOJIbKO MeCTO ^eHCTBHfl, HO H MCTa(J)Opa HeJTOBeHeCKOH >KH3HH. 



Colour, 146 min., 1977 
Screenplay, Hristo Ganev. Director, 
Binka Zhelyazkova. Director of 
Photography, Ivailo Trenchev. Art 
Director, Marie-Therese 
Gospodinova. Music, Simeon 
Pironkov 

With Kosta Tsonev, Yanina 
Kasheva, Kliment Denchev, Tsvetana 
Maneva and Peter Slabakov 
Silver medal in Moscow, 1977 



Apostol, an architect on this side of forty, meets by chance Belia at a swimming 
pool on the night of her school-graduation party. Boyan, an actor and comic 
impersonator, also appears. The complex relationships among the three cha- 
racters hover between friendship and love and involve certain professional motifs. 
The architect, an even-tempered man, is dispirited because the bold design 
decisions he has been taking have been regularly rejected. The overly playful 
actor surrounded by dummies and stage-props, builds his Hfe exclusively on 
outer effects. But deep inside he is sad because he knows that he has no real 
talent. Belia, unexpectedly mature for her age, cannot remain indifferent to the 
falsehoods and the laissez-faire attitude to life. She is in conflict with her own 
mother — a shallow television journalist. Bella's unconscious protest finds its 
real bearings only when she gets a glimpse of the anti-fascist past of the architect 
who is already infatuated with her. The film is notable for the vivid symbolism 
of its imagery. The swimming pool is not only the place of the action but a lso 
a metaphor of human life. 
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MATPMAPXAT 
MATRIARCHATE 




lleemuou., 104 muh., 1977 
CueHapHCT — TeoprH MmijeB, 

|)t'/KMCCep — JIlO^MMJl KHpKOB, 

onepaTop — TeoprM Pvchhob, 

Xy405KHHKH — ACU I IoilOBa M 

Boron C'aiiyii;i)KHi'B, komiiojhtop — 
BopHC Kapa ihmhcb. Pojih 
hciio.ihhioi : HeBena KonanoBa, 
KaT« MyKOBa, KaTB IlacKa ieiva. 
3mhjihh Paaeaa, TeoprM TeoprHeB- 
Teu,, TeoprH PyceB, M Ban 
/l/KaM6ajoB. 



<J>HJlbM H3 UHKJia, nOCBHIHeHHOrO MHrpaUHH, KOTOpbIH n^BecTeyeT o )KeHmHHax, 

0CTaBiiiHxcfl b noHTH o6e3jno,aeBLueM cejie lOrjia, OTKy^a Bce MyacHHHbi no toh 

HJ1M HHOH npHMMHe yilIJTH. OcTaBHJHCb B „5KCHCKOM UapCTBe", OHH TpyAflTCfl, 

no,onep>KHBaK)T ,apyr .npyra, flejiflTca apyr c zrpyroM h xopoiiiHM, h iijioxhm. 
riocTeneHHO pacicpbiBaeTCfl ^paMa Kalori H3 hhx. Ba6yuiKa Hop^aHa, chh 
kotopoh CTaji npoc})eccopOM b ropo^e, AoGpOBOJibHO oGpeKna ce6a Ha oah- 
HonecTBO jxo KOHua cbohx antik. raHeTa CTajra cjienbiM opyzmeM b pyicax My>Ka, 
KOTOpbiH 3acTaBHJi ee co6jia3HHTb peBH3opa, hto6m tot npHKpbui xHmeHHfl b 
Mara3HHe, r^e oh pa6oTaji, ho TeM He MeHee TiopbMbi He H36exeaji. FIotom y 
Hee 6bijia cjiynaHHafl CBH3b c ,npyrHM MyacHHHOH, h OHa CTpa^ana H3-3a 3toto 
„rpexa", o kotopom y3Hajiw b cejie. IIIranaHa HaxoAHT yTemeHHe b BOAKe, 
KOTOpyK) caMa m tohht, a >Kejia, Ka,K h 6a6yuiKa Hop^aHa, b oAHHOHecTBe 
BCTpenaeT npH6jiH^aiomyK)ca CTapocTb. TaHa, npe3HpaeT iviyaca 3a to, hto oh 
He cyMejT ycTpoHTb hm nponncKy b ropo,ae. OnjibM o pa30pBaHHbix ceMeHHbix 

CB5I3HX H npHBH3aHHOCTH repOHHb K 3CMJie, K npHpO^C 



Colour, 104 min., 1977 
Screenplay, Georgi Mishev. 
Director, Lyudmil Kirkov. Director 
of Photography, Georgi Roussinov. 
Art Directors, Assya Popova and 
Bogoya Sapoundjiev. Musi c Boris 
Karadimchev. 

With Nevena Kokanova, Katya 
Choukova, Katya Paskaleva, Emilia 
Radeva, Georgi Georgiev-Getz, 
Georgi Roussev and Ivan 
Djambazov. 



The film belongs to the 'migration cycle' in the Bulgarian cinema. It is about 
the drama of a group of women who have been left alone in their 4 female 
kingdorrf — a village deserted by all its menfolk. The women work, have fun 
and enjoy a wonderful sense of solidarity. However, it turns out that each of 
these women has her own personal drama. Old Yordana, whose son is a pro- 
fessor, has chosen to await death alone. Ganeta's husband wants her to seduce 
an auditor in the hope that the embezzlements for which he is eventually im- 
prisoned will not be detected. Some time later she commits adultery against her 
will and suffers under the burden of her 'sin' which gets known in the village. 
Shtipana, for her part, finds her only solace in the brandy she distils at home. 
And Zhela, just like Yordana, faces a lonely old age. Tana despises her husband 
for being unable to arrange their departure to the nearby city. This is a film 
about the rupture of family ties and the characters' deep-rooted love for their 
simple life close to nature. 
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nOAMEHA 
SWAP 




UeemNoii, 98 muh., 1978 
( 'iiciiapHci bi — B jiamrvmp TaHeB h 
TeoprH /JiojirepoB (no MOTHaaivi 
Hoeejui M Bait: io FleTpoBa „TpH 
BCTpeMH** h „riyraHbie 3anHCKH"), 
pewiiccep — TeoprM Aiojirepoi», 
onepa iop — PaaocjiaB Cnacoa, 
xv;jo5khmk — TeoprM To,qopoB, 

KOMIlOiHIOp — F>(»"A*H.iap FleTKOB. 

Pojih HcnojiHJiioT: Hihh Jlo6pea 9 
Tarni llla\0Ba, Mapi apHia 
IlexjiHBaHOBa, >KaHa MMpneBa. 



M3BecTHoro nHcaTejia ,IJo6pHHa Hmnena npurjiauiaioT b >kk>ph uiKOJibHoro 
jiHTepaTypHoro KOHKypca. Mae, peiUHBiueH bo hto 6m to hh crajio bmhth Ha 
HeM no6e,aHTejibHHueH, y^aeTca no3HaKOMHTbca c hhm. )KHBocTb AeByuiKH bh- 
3biBaeT y Himesa HHTepec k Hew, m h cthxh, KOTopbie OHa npHHocHT, HpaB»Tca 
eMy. Maa tobopht nncaTejiio, hto KaT»,- AeByuiKa, KOTOpaa Koraa-TO nncajia 
eMy Ha (j)poHT BocrropaceHHbie nHCbMa, — ee MaTb, a OTeu. — oh, Mjihcb, h 
no3TOMy oh aojiaceH bbccth ee b jiHTepaTypHbiH MHp. Mjihcb BcnoMHHaeT roflbi 
mojio/jocth, Kor^a oh, uejiHKOM norjiomeHHbiH no33weH n peBOjnouHeH, paB- 
HO^yuiHO npouieji mhmo nyBCTB KaTH. Oh 3HaeT, hto He Mo>KeT 6biTb otuom 
Maw, ho TeM He MeHee peuiaeT noMOHb AeByunce h npHcy:>K,aaeT ew nepByK) 
npeMHK> Ha uiKOJibHOM KOHKypce. Ho TyT o6Hapy>KHBaeTCfl, hto cthxh, npe,A- 
CTaBJieHHbie Maeft Ha KOHKypc, npHHa,iyie)KaT He en, OHa Bbi.na.na nyacHe cthxh 
3a cboh. OGMaH pacKpbiT. Ha ({)OHe 3toh noAMeHbi TBOpnecTBa oGiviaHOM 
MiineB, nepeGwpaa npomjioe, TO)*ce Haxo/mT b HeM hto-to noxo)Kee, PemeHHbiH 
b AOKyMeHTajibHOM CTHJie (})HJibM noAHHMaeT Ba^KHbie Bonpocbi o npoTHBO- 

peHHBOH npeeMCTBeHHOCTH nOKOJieHHH. 



Colour, 98 min., 1978 
ScreenpSay, Vladimir Ganev and 
Georgi Dyulgerov, based on Jvailo 
Petrov's novellas 'Three Meetings' 
and 'Tangled Notes' 
Director, Georgi Dyulgerov, Director 
of Photography, Radoslav Spassov. 
Art Director, Georgi Todorov. 
Music, Bozhidar Petkov. 
With Iliya Dobrev, Tanya Shahova, 
Margarita Pehlivanova and Zhana 
Mircheva 



The successful writer Dobrin Iliev must take part in a literary competition. 
Guided by her great desire to win, Maya manages to become friendly with him. 
Her expansive personality appeals to him and it stirs his dormant feelings. What 
is more, he likes the poems of the provocative giri. Aware of the writer's 
weakness for her, Maya tells him of her secret: she is Katya's daughter who 
used to send him inspired poems to the front while she was still a student. She 
also tries to convince him that she is his daughter and he is obliged to help her 
in her career. Iliev recalls his youth, the poetry and the revolution when he had 
passed over with indifference the feelings of the sincere idealist Katya. He knows 
full well that he is not Maya's father, but he nevertheless decides to help her 
and she gets the first prize in the school competition. However, it turns out 
that the poems belong to another giri. Against the background of Maya's k swap' 
of art for falsehood, Iliev becomes aware of similar falsehoods in his own life. 
The film, notable for its documentary style, raises important issues regarding 
the contradictory continuity between generations. 
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ycjibiiub riETyxA! 

HARKEN TO THE COCK 



m 



s$r 



U«emnou. % 81 muh., 1978 
CueHapMCT — KoiiciaiMHii IlaBJioB, 
pewiiccep — CTei|)aH H,hmh i pon. 
oneparop — 3mmji Bai emn raHH, 

\V '.IO/KI1HK — HHKOJiail 

( hip'ia 1/KHeB, KOMIK) IH I Op — 

TeoprH FeifKOB. Pojih hciio:ihhio i : 
HHKOJiaii BniieB, Heaeira KoKaiuma, 
lisan HBti apCKH. 




B o6e3JiK>AeBuieH AepeBHe ocrrajiHCb oahh crapuKH, KOTopbie KopoTaioT ahh 
b BOcnoMHHaHH5ix o ro#ax 6e3MHTe>KHOH mojioaocth. Kanwil Benep acu Toiue 
paccKa3biBaeT b KopMMe o cbohx 6bijibix noABHrax, 6oeBbix h jno6oBHbix, a ero 
^py3bfl AejiaioT bha, hto BepaT eMy. Ra. m caM oh, Ka^eTCH, BepwT ce6e. Ho 
bot 3TOMy nacTopajibHOMy cymecTBOBaHHK) npHxoAHT KOHeu. )KeHy Tome, 
6a6yiiiKy nerpyiuKy, yB035rr b ropoA b 6ojibHHiiy, h OHa, AyMafl, hto ahh ee 
coHTeHbi, npH3HaeTca AeAy, hto Kor^a-TO H3MeHHJia e\iy c ApyrHM. 3to ne- 
peBopanMBaeT bck) ero >KM3Hb. Ba6yuiKa Bbi3AopaBjiHBaeT, a ee npH3HaHMe 3a- 
CTaBjiMeT Toiue, eme HeAaBHO coBepuieHHO 3AopoBoro, ypaBHOBemeHHoro ne- 
jiOBeKa, cjienb. JIexca b CBoew KOMHaTe, oh nepeGwpaeT b naMflTH npo>KHTbie 
roAbi, AaeT cypoByio h GecnomaAHyio oueHKy coGcTBeHHbiM nocTymcaM, mwc- 
jreHHO npomaeTCfl c jnoAbMH, c KOTopbiMH ero CBejia )KH3Hb. 3to jiHpHHecicafl, 
rpycTHaa h OAHOBpeMeHHO cMeiiiHaa hctophh, McnojiHeHHaa (J)hjioco(J)ckhx pa3- 
AyMHH o cyAb6e OTCTaBiuero or >kh3hh HejiOBeica, o npaBAe h jihch, o jik>6bm 
h HejiOBenecKOM aoctohhctbc 



Colour, 81 min., 1978 
Screenplay, Konstantin Pavlov. 
Director, Stefan Dimitrov. Director 
of Photography, Emil Vagenstein. 
Art Director, Nikolai Surchadjiev. 
Music, Georgi Genkov. 
With Nikolai Binev, Nevena 
Kokanova and Ivan Tsvetarski. 



The action is set in a deserted contemporary village in which a handful of old 
men while away their time lost in memories of their carefree youth. Every 
evening at the village pub old Toshe spins a yarn about his feats of arms and 
love affairs, while his old friend prefers to believe him. It seems that he himself 
has begun to believe his stories. However, this idyllic existence comes to an 
abrupt end. On her deathbed Toshe's wife Granny Petroushka confesses that 
she has been unfaithful to him. He is shocked into seeing his whole life in a 
different light. As luck would have it, the ailing Petroushka gets better, while 
Toshe, previously always healthy, self-confident and level-headed, is taken ill. 
He is reviewing his life, passing stern judgment on his own actions. Confined 
to his room, in his thoughts he is taking his farewell of the people among whom 
his life has passed. This is a strange, lyrical, sad and funny story, filled with 
reflections on the fate of an old man who has lagged behind his time, on truth 
and falsehood, and on love and human dignity. 
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nAHTEJTEft 
PANTELEI 




U 'h e mu oii., 102 m uh., 1978 
CiieiiapHcr — BacHJi Akm>b. 
pewticcep — F topi m Ctoahob, 
onepaiop — Pa/iocjiaB CnacoB, 

W lO/KflHK — tlCfCpa . iHMCBa, 

KOMiio'tHTop — Bo/km uap FleTKOB. 
Pojih HcnojiHHiOT: FlaBeji 
IlomiaiuoB, ^lo6pH»iha CiaiiKOBa, 
Be.iKO KbineB, Koiici ani mi Kouen. 
HMKo.ia AHacTacoB. 
[IpeviKH IlaBJiy rioiuiaiuoBy 3a 
M.y3KCKyio pojib h ;ihii:iom 
pewnccepy TeoprH CTOHHony b 
n pai e (1979 r.). 



3tot (J)MjibM npozioji>KaeT jihhhio napa/iOKcajibHOH komc^mm b paMKax aHTH- 
(})aLLIHCTCKOH TeMbI, HaHaJlO KOTOpOH SbIJlO nojioaceHO b paHHeM TBopnecTBe 
pe)KMCcepa TeoprH CroaHOBa b KOHue 60-x toaob. B nocjieziHMe ,hhh BOHHbi 
npOBMHUHajibHbiH ywMTejib IlaHTejieH npHe3>KaeT b Co<J)mk) norocTHTb y rboio- 
poAHoro 6paia. HeoacnziaHHoe npoHCHiecTBHe BOBjieKaeT ero b koh^jihktbi 
3noxH: M3 nyBCTBa HejiOBenecKoro cocTpaztaHHH IlaHTejieH otbo^mt o^Horo 
paHeHoro b GojibHHuy m, nocKOJibKy y Toro HeT npn ce6e AOKyMeHTOB, ocraB- 
jineT TaM cbom nacnopT. PaHeHbiH 0Ka3biBae"rca ynacTHHKOM ConpoTHBjieHHH. 
OcTaBLuncb 6e3 ^oKyivieHTOB, naHTejieH noHeBOJie nepexo^HT Ha HejierajibHoe 
nojioaceHne. TaK HaHHHaeTca ero "caMOAeHTejibHoe" ynacTHe, HacbimeHHoe ko- 

Me^HHHblMH CHTyaUHHMH B /J,BH>KeHHH COIipOTHBJieHHH. B HHX npOHBJIfleTCH 

a6cypxi npn ctojikhobchhh 3,npaBoro pa3y\ia c nojiHueHCKOH chctcmoh (j)a- 
LUH3Ma. naHTejieH, HaxoA«mHHCfl noj\ nocTOHHHOH yrp030H apecTa, b noHCKax 
BbixoAa coBepiiiaeT paa. CMejibix nodynKOB, He OT^aBaa ce6e b 3tom OTMeTa. 
TaK oh BCTpenaeT ji^nh no6enbi, ho OTcyTCTBHe .noKyivieHTOB BHOBb no^BepraeT 
ero onacHOCTH HaBjreHb Ha ce6a no,ao3peHHe. 



Colour, 102 min., 1978 
Screenplay, Vassil Akyov. Director, 
Georgi Stoyanov. Director of 
Photography, Radoslav Spassov. Art 
Director, Iskra Licheva. Music, 
Bozhidar Petkov 

With Pavel Poppandov, Dobrinka 
Stankova, Velko Kunev, Konstantin 
Kotsev and Nikola Anastassov 
Best Actor Prize for Pavel 
Poppandov and a Diplom for 
director Georgi Stoyanov in Prague. 
1979 



This film continucs the tendency to produce paradoxical comedies on anti- 
fascism which started with Georgi Stoyanov's early work in the late sixties. In 
the last days of the war the provincial teacher Pantelei arrives in Sofia to visit 
a cousin. Accidentally he becomes involved in the conflicts of the times. Out 
of pure humanity Pantelei takes a wounded person to the nearest hospital where 
he leaves his passport as well. The wounded proves to be a resistance fighter. 
Left without identity papers Pantelei goes underground. This is the beginning 
of his 'amateur' resistance in a string of comic situations. They reveal the 
absurdity of the clash between sound reason and the fascist police system. In 
his search for a way out, and constantly threatened with arrest, Pantelei performs 
a series of courageous acts without being aware of it. He thus lives to see 
Victory Day but his lack of identity papers faces him once again with the risk 
of being suspected. 
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BCE M HHKTO 
ALL OR NO ONE 




Haemiwu, 83 muh., 1978 
CueiiapHCT — ffop/iaii PauHHKOB, 
pesKHccep — KpHKop A japmt, 
onepa lop — rijiaMen BareHUiTaHH, 
\y;jo>KiiHK — Ctohh 1 Ih4>jihhkh, 

KOMlIOJMIOp — k'l1|)H I /JoHHeB. 

Po/ih Hcno.mflioi: Bciko KbineB, 
Teopru HoBaKOB, fpw op BankOB, 
HuKOJia /Xa;i<)B, Koncraii mu Koneit. 
Marjja KoJinaKOBa, 3mhjih» 
Pauesa, Hina 3a<|>HpoBa. 



B cejie, r^e )KH3Hb Bcer\aa TeKjia ciiokohho h pa3MepeHHO, npoHCxoAHT H3 pa&a 

BOH BbIXOOTmee COGbITHe — y6HHCTBO. M KaK HapOHHO, CJIOBHO 6bl TOJIbKO AJIH 

Toro, hto6w noMeniaTb paccjie^oBaHHio, KOTOpoe Be.neT eAHHCTBeHHbiii 3,u;ecb 
npe^cTaBHTejib 3aKOHa MHjiHijHOHep HBaH MaBpoB, b cejie noHBjiHioTCH pa3Hbie 
no£03pHTejibHbie jihhhocth: TaHHCTBeHHbie HCKaTejiH Kjia^OB, coGupaTejin u,e- 
jie6Hbix rpaB, ubiraHe, pacnojiOKHBiiiHeca HenoziajieKy TaGopoM, noTepaBiunH 
rojiOBy ot ropfl nacenHHK, y KOToporo nponajiH nnejiw. KaK HaHTH BHHOBHoro 
b necrrpoM KajieH^ocKone jihu — npHHymiHBbix o6pa30B, co3AaHHbix GoraTbiM 
Boo6pa5KeHHeM niicaTejifl Hop,aaHa Pa^HHKOBa? MBaH MpaBOB oGpamaeTca 3a 
noMombio k CBoeMy 3aKa^biHHOMy .apyry MaTeio, BeceJibHaicy h 6ajiarypy. Ohh 
BMecTe BbicjiOKHBaioT, paccnpauiHBaioT, CTpo*rr floraflKH, noxa MBaH cosep- 
meHHo cjiynaHHO He o6Hapy^cHBaer, hto yGuHua — caM MaTen, no3apHBiiiHHCfl 
Ha zieHbrH yGHToro. ribiTaacb 3a,aep2caTb eme HcaaBHO caMoro 6jiH3Koro eMy 
HejiOBeica, mojio/joh mhjihuhohcp nornGaeT. 3a coGbiTHHMH, npoHCxoA5iiHHMH 
b (})HJibMe, pa3BepTbiBaeTca KOJiopHTHaa KapTHHa 6biTa h HpaBOB 6ojirapCKOH 
AepeBHH naTHAec«Tbix foaob. 



Colour, 83 min., 1978 
Screenplay, Yordan Radichkov. 
Director, Krikor Azaryan. Director 
of Photogrpahy, Plamen 
Wagenstein. Art Director, Stoyan 
C hiflichki, Music, Kiril Donchev. 
With Velko Kunev, Georgi Novakov, 
Grigor Vachkov, Nikola Dadov, 
Konstantin Kotsev, Magda 
Kolchakova, Cmilia Radeva and Ilka 
Zafirova 



The action takes place in the 1950s. Something terrible has happened in a quiet 
little village: a man has been killed. As if to confuse the young village militiaman, 
Ivan Mavrov, a number of strange newcomers flock to the place: treasure 
hunters, herb pickers, a boisterous bunch of gypsies and a crazy beekeeper who 
is looking for his bees. How is the murderer to be identified amongst this motley 
multitude of bizarre characters created by writer Yordan Radichkov? Ivan 
Mavrov asks his best friend, blue-eyed jolly Matei, to help him. The two in- 
vestigate, observe, make guesses. A false coin helps Ivan discover quite acci- 
dentally that the murderer is his friend who has been lured by the victinVs 
money. While trying to detain his former friend, the young militiaman dies on 
his first serious assignment. Under the guise of the criminal plot the film presents 
a colourful picture of Bulgarian village life and customs. 
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3BAHME - OPAHHAPEU 
OFFICIAL STATUS: ORDERLY 







■•.■V'- : ^ 1T;: ' '"*-■ *^.1f 



Ueemuou., 80 muh., 1978 
( ueuapnci h pencuecep — K h pun 
KojiapoB, onepai op — Pa^ocjiaB 
Cnacoe, xy;iowHHK — lisan 
Aiioctojiob, komijo mi op — Khphjt 

.ZJOHHCB. POJIM HCIIO IIIHHVJ : 

Ejie4>TepH Ejie«|)TepoB, Uaeiana 

Maiieea, IleTp /tecno/roB, Bujiho 

IvaviapameB 

„3ojiotoh kojioc" b Ba.n.H io m.ie 

(McnaHHB, 1980 r.). 



3tot (J)HjibM — ^HnjioMHaa pa6oTa h jxq6iot pe^cnccepa KHpaHa KojiapoBa, 
CBo6o^HaH TpaKTOBKa paccKa3a „BecTOBOH ,I{hmo" KjiaccHKa 6ojirapCKOH jtm- 
TepaTypw TeoprH CTaMaTOBa (1869— 1942 rr.). fleHCTBHe ero pa3BHBaeTC5i b 
TpH,zmaTbie roAfci. TjiaBHbiH repoft — /jepeBeHCKHH napeHb, nonaBiiiHH b thckh 
acecTOKOH BoeHmHHbi. Ero xo35ieBa o6pamaiOTCH c hhm, KaK c Heo/ryiueBJieHHbiM 
npe.mvieTOM, Bembio, kotopoh nojib3yioTC5i npH nyyKjie. BHanajie oh cTaHOBHTca 
op^HHapueM nopyraKa no npo3BHmy Kpacaseii, b ero o6fl3aHHOc™ bxoaht 
HcnojiHHTb Bce ero npHxoTH h zia>Ke pa3BjieKaTb ero JiioGoBHHuy. FIotom oh 
nepexo,aHT k Manopy MHpneBy. 3^ecb oh crapaeT, rjia,HHT ? /jejiaeT MaccaacH 
CBoeMy xo3HHHy, BbinojiHfleT BCHKyro yHH3HTejibHyio paGoTy. Bce b ceMbe Ma- 
iiopa MopajibHO h (j)H3HHecKH yHH^KaioT 6e33amHTHoro coji^aTa. KoMnaHna 
rocTew Aaace npoHrpbiBaeT ero b KapTbi, KaK Bemb. He b CHJiax BbmecTH yHH- 
aceHHH, coji^aT 3anHpaeTca b BaHHOH h KOHnaeT c co6oh. 3to <j)HjibM o ne- 

JlOBe^eCKOM ^OCTOHHCTBe B o6lUeCTBe, nOCTpoeHHOM Ha HaCHJIHH H nO,HHHHeHMH. 



Co/our, 80 min., 1978 
Written and directed by Kiran 
Kolarov. Direetor of Photography. 
Radoslav Spassov. Art Direetor, 
Ivan Apostolov. Music, Kiril 
Donchev. With Elefteri Elefterov, 
Tsvetana Maneva, Peter Despotov 
and Vulcho Kamarashev. 
Golden Wheat Ear in Valladolid 
(Spain), 1980 



This diploma film, marking Kiran Kolarov's direetor's debut, is a free adaptation 
of the short story 'Orderly Dimo' by the Bulgarian classic Georgi Stamatov 
(1869—1942). The seene is set in the thirties. The film is about a sensitive 
peasant boy who is caught in the vice of the eruel military machine. From the 
start his masters treat him as an inanimate object which can change hands 
without so much as a second thought, At first he is the orderly of a lieutenant 
nicknamed The Handsome and must comply with every one of his whims, even 
entertain his mistress. Then the young orderly is transferred to Major Mirchev 
where he must wash and iron his things, massage his master and perform all 
kinds of humiliating chores. All the members of the family regularly humiliate 
the defenceless youth both physically and spiritually. A company of carousing 
guests use him as a stake in a poker game. The poor orderly can no longer 
stand his 'official status' and commits suicide in his master's bathroom. This 
is a film about human dignity in a society resting on violence and subordination. 
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KPblUJA 
ROOF 




UuL'tnitou, 81 MUN., 1978 

i 'iieiiapm i — KbiHHO AiaHacoB, 

pewiiccep — MsaH Ahjohob, 

onepaTop — Bhktop Mhmob, 

\\ io/Khhk — K).iHHiia BosMKoea, 

komik) iw i op — TeoprH TeHKOB. 

Pojim Hciio.iiiHK) i : IleTp Cjia6aKOB, 

I lena IlHKO.ioBa, MapHH 

CTaTyjioBa, rpmop BaHKOB, BacH.i 

NoiiH.iHi'B, Ha. ih ToziopoBa, Teopi h 

Pycea. 



Khphji — BOAHTejib rpy30BHKa. E/iHHCTBeHHaH uejib ero >km3hh — nocTponTb 
Aom, o6ecnenHTb >KeHe h neuiM co6cTBeHHyK) Kpbimy Ha,a tojioboh, KaK h 
nojiaraeTca HacroHiueMy My^cMMHe. M oh AejiaeT Bce, HTo6bi ,no6HTbC5i 3toh 
uejin: nocroHHHO o6pamaeTca 3a noMombio k ,apy3bHM, BbiHCKHBaeT cnoco6w, 
r^e 6bi no3apa6oTaTb jihuihhh jicb, He rHyiuaeTca „JieBbix" KypcoB h .aaace 
AOxoamt jxo Kpa>KH cTpoHMaTepHajiOB. Ilpo6jieMa ycTpoficTBa 6bua— rjiaBHaa 
h eAMHCTBeHHaa nnsi KHpHJia h ero aceHbi. Ho *H3Hb ceMbH BApyr Bbixo£HT 
H3 npHBbiHHOH KOJien. KnpHJi BJiio6jiHeTCfl b Becejiyio, TeMnepaMeHTHyio ubi- 
raHKy. JlK>6oBb 3acTaBjiaeT ero 3a6biTb o mohotohhocth h cepoc™ cymec- 

TBOBaHMH, CTaHOBHTCH CBOeo6pa3HbIM 6yHTOM IipOTHB 6e3/XyXOBHOCTH, npOTHB 
)KH3HH, JlHUJeHHOM B03BbIUJeHHOrO CMbICJia. Ho npa3AHHK tfyilJH AJ1HTCH He- 

AOJiro, Khphji npMHoeHT ero b acepTBy nocTpoeHHOMy iiOMy. 



Colour, 81 min., 1978 
Screenplay, Kuncho Atanassov. 
Director, Ivan Andonov. Director of 
Photography, Victor Chichov. 
Music, Georgi Genkov. Art 
Director, Yuliana Bozhkova. 
With Peter Slabakov, Pepa 
Nikolova, Maria Statoulova, Grigor 
Vachkov, Vassil Popiliev, Nadya 
Todorova and Georgi Roussev 



Kiri! is a long-distance lorry driver. His one and only dream in life is to build 
a house for his family as befits the head of the family. He wants a roof for his 
wife and child. To make his dream come true, he is indiscriminate in the choice 
of ways he takes advantage of his friends. He moonlights and takes up the most 
exhausting jobs. He even steals construction materials and uses the lorry to 
make money on the side. The idea of material well-being becomes a fetish in 
the minds of Kiril and his wife. However, a most unexpected turn of events 
jolts his family life. An excitable gypsy woman comes into KiriFs life and he 
falls in love with her recklessly and wholeheartedly. His infatuation draws him 
away from his old monotonous routine. It is also a kind of revolt against his 
empty life, devoid of any noble sentiments. This period of utter abandon is, 
however, very brief and despite it, the family house is nevertheless built. 
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no CJ1E/JAM nPOnABUIHX BE3 BECTH 
ON THE TRACKS OF THE MISSING 





*»«*' 




HeemHou, 194 muh., 1978 
CueHapHCT — HHKOJiaii XpHCT030B, 
pewiiccep — iMapi apH r Hhkojiob, 
onepaiop — Hbhh CarviapuacHeB, 
xyjoAiiHK — 3axapn CaBOB, 
komiiojh rop — kupn i /Iohmcb. 
Pojih hcikkihhkti: Hayivi IUoiiob, 
BopHC JlyKanoB, J1io6oiviHp 
Vl.ia/ieiioB, MuxaK <1miiimh. 

JIlo6()MHp BbIMBapOB, /j,HMHi'p 

Xa.i/*cMHHeB, AceH Mhjislhob. 



3tot (J)HJibM B03Bpam,aeT Hac bo BpeMeHa 6ejioro Teppopa b 1923— 1925 ro,aax, 
Konia (})aiiJHCTCKoe npaBHTejibCTBO AjieKcaHApa UaHKOBa yhhhto^hjio twchmh 
nporpeccwBHO Mbicji5mi,Hx jiKD^efi. B cnHcoK nponaBiiiHx 6e3 bccth nonajiH He 
TOJibKO ^eHTejiH KOMMyHHCTHHecKOH napTHH, ho h AeMOKpaTHHecKH HacrpoeH- 
Hbie npcacTaBHTejiH HHTejurHreHUHH, TaKHe, KaK H3BecTHbiH ny6nHUHCT Mochcj} 
Xep6cT, AenyTaT Hapo^Horo coGpaHH» ToAop CrpaiuHMHpoB — 6paT TajiaH- 
TJiHBoro nwcaTejiH AHTOHa CrpaiiiHMHpoBa, noaTbi Teo MmieB h Xphcto ilce- 
hob, xyao>KHMKH, yHHTejifl. B Hanane (})HjibMa Ha 3KpaHe noHBJiaeTCH Ha^nncb: 
„Cxo#ctbo c .aeHCTBHTejibHWMH jiuudMH rc cjiyHafino, MMeHa h codbiTHfl no/j- 

JIHHHbl". 3T0 XyAO^CeCTBeHHbIH AOKyMeHT O 3JIO^eflHHflX 60JirapCKHX (j)aiIIHCTOB 

b 20-x ro^ax. B 1953 rcmy 6biJiH o6Hapy3KeHbi ocTaHKH HecKOJibKnx nejiOBeK, 
y6MTbix b Te ro,nbi 6e3 cy^a h cjieACTBHH. HanajiCH npouecc npoTHB y6HHu. 
Ka>K^oe npecTynjieHHe /jaeT Hanano peTpocneKTHBHOH jihhhh. TaK H3 orjienb- 
Hbix KOHKpeTHbix cjiynaeB CKjiaAWBaeTCH KapraHa oAHoro H3 caMbix MpaHHbix 
nepHOAOB 6ojirapcKOH hctophh. 



Co/our, 194 min., 1978 
Screenplay, Nikolai Hristozov. 
Director, Margarit Nikolov. Director 
of Photography, Ivan Samardjiev. 
Art Director, Zahari Savov. Music, 
Kiril Donchev. 
With Naoum Shopov, Boris 
Loukanov, Lyubomir Mladenov, 
Itzkhak Fintsi, Lyubomir Buchvarov. 
Dimiter Hadjiyanev and Assen 
Milanov. 



The film transports us to the time of the White Terror of 1923—1925 when the 
fascist regime of Alexander Tsankov assassinated thousands of progressive peo- 
ple in Bulgaria. The list of those who 4 disappeared without a trace' includes not 
only members of the Communist Party, but also liberal intellectuals such as the 
journalist Yossif Herbst, the member of Parliament Todor Strashimirov, brother 
of the famous writer Anton Strashimirov, the poets Geo Milev and Hristo 
Yassenov and many teachers and artists. The film opens with the following 
inscription: The resemblance to real people is not coincidental. The names and 
events are not imaginary.' This is documentary evidence, presented in artistic 
terms, about the heinous crimes of the Bulgarian fascists during the 1920s. In 
1953 the remains were discovered of several people who had been killed without 
charge or trial. The assassins were brought to trial. Each crime is associated 
with a separate retrospective line. The individual case histories fit into a larger 
picture of a period in our history which has been branded with infamy. 
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BOMHA E)KEH 

THE HEDGEHOGS' WAR 




Ueemnou 98 mu/i., 1979 
( ueiiapucibi — bpa ibvi 
MopiviapeBbi, peweHecep — H sauh- a 
rpi»i6HCBa, onepaTop — fliieu 

To^OpOB, XV /JO/KHHK — MapHH 

liBaHoea, KOMIK) JHlOp — Khphji 
LJii6yjiKa. Pojim Hcno iiihio i : 
/I,HMnip I aneB. IMopHC* Acca, Bopnc 

rieTpOB, ^MMHTp ^HMHTpOB, 

Hbci aiia Maiiesa, Bbi.ino 
KaMapaiiRB, Bacu.i ^hmhtpob. 



„E>KH" — 3TO IlIKOJlbHHKH-IlieCTOKJTaCCHHKH, o6tHBJlHK>mHe CTapiUHM BOHHy 

H3-3a ABopa, KOTOpbiH OHM xotht npHcnoco6HTb no,xj 6acKeT6ojibHyio njio- 
luazncy. Mm y^aeTCH cjiOMHTb conpoTHBjieHHe coce^eft, h bot iuioma,mca roTOBa. 
Ho Tyr H3-3a rpaHHiibi B03BpamaeTC5i coce^, rpy6biH m HanopHCTbiH nejiOBeK, 
eAMHCTBeHHa» 3a6oTa KOToporo — npHCTpoHTb b Ha^e^cHOM MecTe cboh ho- 
BeHbKHH ,,(J)opA". Oh co6HpaeTca crponTb rapaac rsw MaiuHHbi Ha MecTe 6ac- 
KeT6ojibHOH njroma^KH. Tapa)K hjih cnopTHBHaa njioma^Ka? B 3tom cnope 
oTpa»:aeTCfl BenHbiH kohc})jihkt Meacay npaKTHiw3MOM h ycTpeMJieHHOCTbK) 
MejiOBenecKoro ,ayxa, Me>K^y CKynHbiM mhpom oGbiBaTejia h yBjieKaTeubHbiM 
MHpoM ACTCTBa. FIoKa c npH6biBiuero rpy30BHKa Ha iuioma,zncy pa3rpy;>KaK>T 
KHpnwHM h necoK, ^eTH 6eraK>T no pa3HbiM HHCTaHUHAM b noHcicax cnpaBe,a- 
jihbocth. „E>kh" npoHrpbiBaioT cpasceHHe, o^maico He bck) Boirny. Ohh nojiy- 
naK)T .apyryio njiomaAKy. Ho b cnope c B3pocjibiMH jxeru ycBOHJiH HeKOTopbie 
hx MeTO,abi #eHCTBHfl, HaynHjiHCb HrpaTb KpanjieHbiMH KapTaMH.. 3tot ^ujihM 
ttjin jiGTm nojie3HO nocMOTpeTb h B3pocjiwM. 



Colour, 98 min., 1979 
Screenplay, The Mormarev Brothers. 
Director, Ivanka Crubcheva. 
Director of Photography, Yatsek 
Todorov. Art Director, Maria 
Ivanova. Music, Kiril Tsiboulka. 
With Dimiter Ganev, Moris Assa, 
Boris Petrov, Dimiter Dimitrov, 
Tsvetana Maneva, Vulcho 
Kamarashev and Vassil Dimitrov. 



The Hedgehogs' are a group of youngsters who are trying to gain control of 
an empty space between the blocks of flats which they want to convert into a 
basketball court. The resistance of the neighbours is soon overcome and the 
court is laid down. But presently a rude pushy neighbour, who has no other 
concern but the safety of his expensive Ford car, returns from abroad. He wants 
to build a garage for his beloved car on the place taken up by the basketball 
court. A garage or a playground — this argument arises from the long-standing 
conflict between the pragmatic and the artistic human spirits, between the lack- 
lustre world of the philistine and the care-free world of the child. While a 
truck is unloading bricks and sand onto the court, the children are complaining 
(with some justice) to various administrative bodies. Eventually the hedgehogs 
lose the battle, but not the war. They are given another playground, but what 
is more, in their conflict with the adults they have acquired some of their ways, 
and learned how to load the dice. This is another children's film which deserves 
to be seen by adults. 
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BCE JTIOEOBb 
ALL IS LOVE 




Heemnou, 102 muh., 1979 
( ueiiapm-i — Eohh ManaiOB, 
pewiiccep — Bopiic.iaB lllapajweB, 
onepaiop — Ciecj)aH I pk^ohob, 
\y m»4viihk — Teopi m HeaHOB, 
KoviiiotHiop — BecejiHH Hmko.iob. 

POJIM HCIlOJIHSlIOi: Hb3H HftUHOB, 

HiiHiia Kauiesa, Mapww Cre^aHOsa, 
BbuiHO KaMapatu< b, Hopjaii 
OmpoB, IMaH B.ia.mi ep<ma. 



Pa/io, jiHiuHBiuHHCfl pojjHTejieH, nona^aeT b ncnpaBHTejibHO-Tpy,aoByK) kojio- 
hhjo. Ymhwh h ropubiH napeHb, o6iia,aaK)mHH 6ojie3HeHHo o6ocTpeHHbiM nys- 

CTBOM CnpaBeAJIHBOCTH, HHKaK He MO>KeT y>KHTbCH C BOCnHTaTeJIHMM, KOTOpblM 

hbho He^ocTaex nyTKOCTH h npocroH MejiOBenecKOH TenjioTbi. Oh coBepiuaeT 
HecKOJibKO no6eroB. BHeianHO BcnbixHyBiuaa jiK)6oBb k uiKOjibHHue BeHH, ,ae- 
ByuiKe H3 Ka3ajiocb 6bi, nopsmoHHOH ceMbH, eme 6ojibnie ycmiHBaeT b HeM 

CTpeMJieHMe K CBoGo^e M CaMOCTOflTeJlbHOCTH. M KOH(j)JIMKTbI He 3aCTaBJlflIOT 

ce6a >KAaTb, PeuiHB nojio>KHTb KOHeu „Heno,nxo,aHmeH" cbh3h, MaTb BeHH 3a- 
CTaBJifleT ee caejiarb a6opr. Y6ht nnon „6e3paccy,aHOH" jik)6bh, pacTonTaHo 
nepBoe HacTamee nyBCTBO MOJiOAbix jiiozieH. ABTopbi 3Toro Bojmyioinero Apa- 
MaTHnecKoro (j)HJibMa, oTjiHnaiomerocH BejiHKOJienHOH aKTepcKOH Hrpofi, 6ec- 
nomaziHO 6H4ypoT nepeacHTKH npomjioro b co3HaHHH jncaeH, bo3boaht jiioGoBb 

H Bepy B HejlOBeKa B CBHIUeHHbie CHMBOJIbI, KOTOpbIMH AOJDKeH ,aOpO>KHTb Ka>K- 
£bIH. 



Colour, 102 min., 1979 
Screenplay, Boyan Papazov. 
Director, Borislav Sharaliev. 
Director of Photography, Stefan 
Trifonov. Art Director, Georgi 
Ivanov. Music, Vesselin Nikolov 
VVith Ivan Ivanov, Yanina Kasheva, 
Maria Slefanova, Vulcho 
Kamarashev, Yordan Spirov and 
Maya Vladigerova 



Rado who is an orphan and has committed several petty crimes is sent to a 
borstal. Unfortunately, however, he cannot reconcile his uncomplicated pride, 
sense of justice with the kind of education provided by people who are more 
often than not deprived of sensibility and human warmth. As a result he makes 
several escape attempts. Suddenly he falls in love with Benny, a student, the 
daughter of a well-educated and sophisticated family (at least, this is the first 
impression) and this intensifies his desire for freedom and independence. Na- 
turally, conflicts are not slow to appear. Dead set on putting an end to the 
k unequaf union, Benny's mother forces the giri to have an abortion. The fruit 
of a 'reckless 1 love is killed and the first genuinely powerful feelings between 
two young people betrayed. The makers of this dramatic and moving film (also 
remarkable for the superb performance of the actors) denounce the oldfashioned 
social prejudices and present love and faith in man as sacred symbols which 
everyone should treasure. 
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MEPEUIHEBblH CAR 
CHERRY ORCHARD 




lluemnou, 86 muh., 1979 
( ueiiapnci — I Ihko ian XaiiTOB, 
pe>KHCcep — M Ban Ah ZIOHOB, 
onepaiop — ['LiaMeH Bai emiiiaHH, 
xy/(03KHHK — AHreji Axp*ihob, 

KOMIK) JMIOp — CHMeOH TIltpoilKOB. 

Po ih hciio.iiihrti: Ileip C iaoaKOB, 
I Ihko. ia TofleB, Mapna CraTyjiOBa, 
Ctohh Imicb, Ahh IleTpoBa, 
^oMHa TaHesa. 



„B Mwpe cymecTByioT b ochobhom £Ba THna jiio^ch: Te, kto ^yMaioT )Kejiy£KOM, 
h Te, kto AyMaioT cepAueM. CTOJiKHOBeHHe MOK^y hhmh HeH36e»Ho", — yTBep- 
>K£aeT nHcaTejib-cueHapHCT HHKOJiaH Xa*rroB. TaKOBbi h repon ero (JwjibMa 
„MepeuiHeBbiH ca^", AeHCTBHe KOToporo pa3BHBaeTCfl b HbmeuiHeH GojirapcKOH 
AepeBHe, — napTceicpeTapb J],HHbo w npeAce^aTejib KoonepaTHBa CaBa. Casa 
Hepcmco ^eHCTByeT b o6xoa 3aKOHy, ho He pa,nH co6cTBeHHOH Bbiro^bi, a b 
MHTepecax KpecTbHH. Pe3KHH h Heo6mHTejibHbiH, ho 6e3rpaHHHHO necTHbiH 
^.HHbo OTKa3bmaeTCfl npHKpbiBaTb o6MaH h CTaHOBHTCfl acepTBOH npo^yMaH- 

HbIX MeTOAOB CaBbl, KOTOpbIH yMeeT CnpaBJIflTbCfl C BpeMeHHbIMH TpyziHOC- 
TJIMH. ^MHbO CHHMaiOT, OH B03BpamaeTCfl Ha (J)epMy Ha6aHOM, KaKHM 6bIJl H 

paHbuie, ho npo,aojDKaeT BoeBaTb 3a npaB^y. Bo3#ejibiBaeMbiH hm nepeiHHeBbiH 
ca^— cBoeo6pa3HbiH chmboh ero Bepbi b 6y,nymee. Hejienaa cjiynaHHafl CMepTb 
.Zl.HHbo npeBpamaeTCH b icaTapcnc zuih Bcero cejia. Oh bwaoaht MopajibHbiM 

no6e,aHTeJieM B 6opb6e C HpaBCTBeHHbIMH KOMnpOMHCCaMH H KOHT>K>HKTypHblM 

Gjiaro^eHCTBHeM. 



Colour, 86 min., 1979 
Sereenplav, Nikolai Haitov. 
Director, Ivan Andonov. Director of 
Photography, Plamen Wagenstein. 
Art Director, Angel Ahryanov. 
Music, Simeon Pironkov. 
With Peter Slabakov, Nikola Todev, 
Maria Statoulova, Stoyan Gudev, 
Ani Petrova and Domna Ganeva. 



There are essentially two types of people: Those who think with their stomachs, 
and those who think with their hearts. Conflict between them is inevitable,' says 
writer Nikolai Haitov. The central characters in his Cherry Orchard — Dinyo, 
the secretary of the local communist party organization, and Sava, the assistant 
manager of the local cooperative farm — also fail into these two categories. 
Sava often takes the law into his own hands a little, though not for his own 
benefit, but in the interest of the peasants. Dinyo, on the other hand, is gruff 
and unsociable but scrupulously honest. He is not prepared to cover up for the 
assistant manager, who is good at troubleshooting, but whose schemes often 
leave the secretary holding the baby. Dinyo is demoted and resumes his job as 
a shepherd but persists in his fight for the truth. The cherry orchard he is 
tending is a symbol of his faith in the future. Dinyo's totally unwarranted 
accidental death brings the village drama to its catharsis, which shows him to 
be the victor in the struggle against moral compromise and timeserving. 
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JIAKHPOBAHHbIE BOTHHKH HEH3BECTHOrO COJlflATA 
THE UNKNOWN SOLDIER'S PATENT-LEATHER BOOTS 




1/eentHou, 83 muh., 1979 
CiieuapHCT h pewiiccep — Pam eji 
BbiJinaHOB, onepai op — Pa/ioe.iaB 
CiiacoB, xy/K)yKHKK — TeoprH 

To^OpOB, KOMIIO JHTOp — KlipHJl 
lOHMCB. Po IH HCHOJlHHKVr: 

BopMCJiae UUhkob, CjiaBKa AnKcrna, 
HeaH Ctohmkob, 3mhjihh 

MHpifHCK-a, HMK'O.iaH BeJIHHKOB. 

n pw j „3ojiotoh naB-iHii" b ,/tejiH 
(1981 r.) 



ABTOpCKHH (J)HJlbM, B KOTOpOM pe>KHCCep B03BpamaeTCH B TOAbl cBoero ZjeTCTBa, 

hto6h noKa3aTb HaM oneHb CBoeo6pa3HbiH MHp b peajibHbix KapTHHax h <J)aH- 
TacTHHecKHx npe,acTaBJieHHHx peGemca. 3to (j)HJibM-HcnoBe,ab, (J)HjibM — (Jm- 
jioco(J)CKoe pa3^yMbe, HcnojiHeHHoe necTpbix o6pa30B h bh^chhh, CB*i3aHHbix 
c ,ayxoBHOH TpaAHUHeft GonrapcKoro Hapo.ua h ocoGchhocthmh naimoHajibHoro 
xapaKTepa, ccj)opMHpoBaHHoro cneijH(})HHecKOH HCTopHHecKOH cy;jb6oH. B ueH- 
Tpe achctbhh — iuyMHaa ziepeBeHCKaa CBa,ab6a: „6ejiyio TeTio" BbwaiOT 3aMy>K 
3a „nepHoro ^a^io". 3th o6pa3bi, crporo pa3rpaHHneHHbie b ^ctckom co3Ha- 

HHH, nOCTeneHHO CTaHOBHTCH CHMBOJIOM KpaCHBOrO H ypCWIHBOrO, B03BbIIlieH- 
HOrO H HH3MeHHOrO, yTOHHeHHOrO H npHMHTHBHOrO B Ay*OBHOM HacjieAHH 

HauHH. rioMHMO CBa^b6bi, b cjwJibMe ecTb euie aeaTBa, BOHHa, HaBOAHeHHe, 
po)K^eHHe jiejcvi, CMepTb niy6oKHx CTapHKOB h >KH3Hb nocjie CMepra... Oh- 
noco(J)CKafl npHTna, co3,aaHHa5i cpcacTBaMH, 6jih3khmh k ^OKyMeHTajibHbiM, 
— b cj)HjibMe He ynacTByeT hh OAHoro npo^eccHOHajibHoro HcnojiHMTejia. 



Colour, 83 min., 1979 

Written and directed by R angel 

Vulchanov. Director of Photography, 

Radoslav Spassov. Art Director, 

Georgi Todorov. Vlusic, Kiril 

Donchev. 

With Borislav Tsankov, Slavka 

Ankova, Ivan Stoichkov, Emilia 

IVfirinska and Nikolai Velichkov 

The Golden Peacock Prize in Delhi, 

1981. 



This is a deeply personal film in which the director goes back to his own 
childhood in order to show us a bizarre world made up of reaUife images and 
the fantasies of a child. Though essentially introspective, the film is much more 
of a philosophical speculation, in terms of various images and apparitions, about 
the spiritual traditions of the Bulgarian people and the peculiarities of a national 
character shaped by specific historical events. The central scene shows a mul- 
titudinous village wedding. A 'White Aunt' is being married to a 'Black Uncle\ 
To the mind of the child these are two polar images which evolve into summary 
symbols of the Beautiful and the Ugly, the sublime and the deformed, the refined 
and the primitive in the spiritual heritage of the nation. Basides the wedding 
we are presented with a kaleidoscopic picture of a harvest and a war, floods 
and hot summer days, childbirths, the deaths of centenarians and life after 
death. This is a philosophical parable rendered in almost purely documentary 
terms: the cast includes no professional actors. 
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"7 O BAPbEP 

/ L THE BARRIER 




UeemHOu, 114 muh., 1979 
CueHapHCT — riaBeji BewHHOB, 
pewticcep — Xphcto Xphctob, 
onepaTop — ATaHac TaceB, 

\y.lOyKHMK — CTe(|>aH CaBOB, 

KOMIK) JHiop — Kmphji Uii6yjiKa. 
Pojim McnoJiHBior: MiiiioKt'iiiHii 
CMOKTyHOBCKMH, BaHH UseTKOBa, 
MapMH j^HMieBa, F.bi imihu 
Bapaicoaa, Hiian Kohaob. 
Cepe6pBHan Mewajib h „3<>JioTaii 
npM3" 3a My3biKy b MocKBe (1980 
r). 



flopoTea, KpacHBaa, HeacHaa h Heo6biKHOBeHHO HyBCTBHTejibHaa zieByujKa 3Ha- 

KOMHTCfl C KOMn03HTOpOM AhTOHM, MejlOBCKOM CpeflHHX JIQT. CnyHaHHafl BCTpe- 

na npwBO^HT k HeoGbiHHOH, nojiHOH crpaHHOCTeH cbh3h. OKa3biBaeTCH, AopoTea 
Ha^ejieHa cBepxi>ecTecTBeHHOH cnoco6HOCTbK) yra^biBaTb Hy^cwe mucjim n Ha- 
MepeHHJi. IlocTeneHHO Ahtohh npHBbiKaeT k napancHxojiorHnecKHM coctoh- 
hhhm zieByiiiKH. Oh npoHHKaeT b ee Mnp, r^e HeecTecTBeHHoe CTaHOBMTca ec- 
TecTBeHHbiM, HeB03M05KHoe — B03M05KHbiM. H Kor\na y3Haei\ hto flopoTea 
yMeeT jieTaTb, oh jictht BMecTe c Hen. Bo BpeMH 3Toro nojieTa, peajibHoro hjih 
Boo6pa>KaeMoro, BnepBbie 3a MHorHe ro^bi oh nyBCTByeT ce6a cnacTJiHBbiM h 
HcnwTWBaeT TBopnecKoe B£OXHOBeHHe. Ho hto 3to — npaB^a anu bmmwccji? 
lio jiorHKe KaKHx „o6i>eKTHBHbix" AOKa3aTejibCTB flopoTea Hafi^eHa MepTBOH 
nocjie CBoero onepeflHoro „nojiera"? Co3HaTejibHO CTHpaa rpaHb Meacay pe- 

aJlbHblM H (J)aHTaCTHHeCKHM, aBTOpbl CTpeMflTCH BHyillHTb 3pMTejlK) MbICJIb O 

Heo6xoAHMOCTH npeoAOJieBaTb BHyTpeHHHe 6apbepbi h 6biTb Bbiuie ycjioBHOC- 
TeH. 



Colour, 114 min., 1979 
Screenplay, Pavel Vezhinov. 
Director, Hristo Hristov. Director of 
Photography, Atanas Tassev. \1usic, 
Kiril Tsiboulka. Art Director, Stefan 
Savov. 

With Inokenti Smoktunovski, Vanya 
Tsvetkova, Maria Dimcheva, 
Evgenia Barakova and Ivan Kondov. 
Silver Medal and Golden Prize for 
best score in Moscow, 1980 



The delicate, pretty, sensitive Dorotea and the sedate middle-aged composer 
Antoni meet by chance. He gives her shelter in his house and becomes the 
witness of a series of strange and wonderful events. It turns out that Dorotea 
has the supernatural gift of divining and forecasting other peoples thoughts and 
intentions. Gradually Antoni overcomes his initial confusion and becomes used 
to the parapsychological states of the giri. He penetrates her acutely sensitive 
inner world where the supernatural becomes natural and the impossible possible. 
And when he learns that Dorotea can fly, he joins her and flies with her. During 
this experiment he feels a surge of creativity and happiness for the first time 
in many years. Is all this real or imaginary? Why is it that Dorotes is found 
dead apparently having fallen after one of her 'flights'? By dissolving deliberately 
the dividing line between real life and fantasy, the film-makers try to tell us 
that we should rise above all inner barriers and conventions. 
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MJIJIK)3Mfl 

ILLUSION 




Ueemnou, 109 muh. % 1980 
C ueiiapHci — KoHCianiHH riaB.ioB. 
pewiiccep — jImijmh.i C laiiKOB, 
onepaTop — BopMC HiiaKHeB. 
w loaviiHK — 3axapH HeaHOB, 
komiio tMiop — TeoprH TeHKOB. 
Pojim hciiojihhiot: PycM Manea, 
Jlio6eH HaTajioB, Cyiaiia 
KouypHKOBa, rierp C;ia6aKOB. 
rjiaBHan upevmH b KapjioBbix 
Bapax (1980 r.). 



/JeHCTBHe (J)HJibMa pa3BHBaeTca bo BpeMH caHoro H3 caMbix ApaMaTHHecKHx 

COGbITMH HOBOH HCTOpHH BoJirapHH — nepBOrO B MHpe aHTH(f)ailJHCTCKOrO 

BoccTaHHH 1923 ro.ua. Xyzio>KHHKa, aicrpucy h no3Ta CBH3biBaioT cjio>KHbie B3an- 
MOOTHOiueHHH. TaHHbie areHTbi y6HBaK>T no3Ta 3a ero cthxh, BbipaacaiomHe 
MHZiHBMAyajiMCTHHecKHH 6yHT. Xy^o)KHHK TepaeT JiyHiuero Apyra. Ha 3tom 3a- 
KaHHHBaeTca peajiHCTHHecKaa nacTb 4)HjibMa. Ilocjie BcrpenH c 6e3y\meivi /Ja- 
hhjiom bo btopoh HacTH, pemeHHOH b MeTa(J)opHHecKH-(j)aHTacTHHecKOM njiaHe, 

XyAO^CHHK, >KHBUIHH HJIJlK>3HeH TOrO, HT0 HCKyCCTBO MO^ceT cymecTBOBaTb caMO 
no ce6e, OTKa3biBaercfl ot Hee. >KecTOKoe noaaBJiemie BOCcramiR, CTpa^aHHH 
Hapo^a oTKpbiBaioTCH ero ma3aM c noipacaiomeH chjioh bo3achctbhh. Xy- 
£0>khhk noHHMaeT, hto ^eHCTBHTejibHOCTb — ropa3,ao 6ojiee SoraTbiH hctoh- 

HHK HCKyCCTBa, HCM 3aMKHyTbIH MHp TBOpHeCKOH 3JTHTbI. 3tOT (J)HJlbM, npO- 

HMKHyTbiH CBoe6pa3HeM MarHMecKOH no3THKH KoHCTaHTHHa FlaBjiOBa, — no- 
nbiTKa Jlio^MHJia CraHKOBa „npHMHpHTb" cpe^CTBaMH MOHTa^ca ^Ba pa3HO- 

pOAHbIX KMHeMaTOrpa(})MHeCKHX CTHJlfl. 



Colour, 109 min., 1980 

Screenplay, Konstantin Pavlov. 

Director, Lyudmil Staikov. Director 

of Photography, Boris Yanakiev. Art 

Director, Zahari Ivanov. Music, 

Georgi Genkov 

With Roussi Chanev, Lyuben 

(hatalov, Suzana Kotsourikova and 

Peter Slabakov 

Grand Prize in Karlovy Vary, 1980 



The intricate relations between an Artist, an Actress and a Poet are seen against 
the background of one of the most dramatic events in the recent history of 
Bulgaria: the world's first anti-fascist uprising which broke out in 1923. Plain- 
clothesmen murder the Poet because his verses are marked by individualisl 
rebellion. The Artist loses his best friend and at this point of realistic first hali 
of the film comes to an end. The second half develops on a metaphorical and 
fantastic level. After his meeting with the peasant Danil who has gone crazy, 
the Artist's illusion that art can be separate from life crumbles. He sees the 
rabid crushing of the uprising and the suffering of the people with fearsome 
force and clarity. The Artist comes to understand that reality can be a much 
richer source of creative inspiration than the artificially closed world of the 
elitist intelligentsia of his time. The film, notable for the unusual atmosphere 
of Konstantin Pavlov's magical lyricism is an attempt on the part of director 
Lyudmil Staikov at 'reconciling' two heterogenous cinematic styles by means 
of montage. 
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EOJTbIIIOE HOHHOE KYIIAHME 
THE BIG NIGHT BATHE 




Ueemuou, 150 muh., 1980 
C uenapnei — XpHCTO I aneh, 
pewnccep — I>miKa HCejisoKona, 
onepaiop — FljiavieH Bai iHiiiiaun, 
xyAo?KHHK — MapH-Tepe3 

I «CIIO/lMHOBa, KOMIK) JHlOp — 
C HMeOH IlHpOHKOB. PoJIH 

mciio.ihhk) i : flHHHa KaiueBa, 
\1ajibi oacai a BpayneK, K)o3ac 
ByipaHiHc, BeHuecjiaB Eomchhob, 
I iHKoiaii Cothdob, TaHH UJaxona, 
Mjimh KapaHBaHOB, JlK)6en 
MaiaiOB. M Ban Kohiob. 
<DnjibM 6bui OTo6paH iuiH „oco6oro 

IipoCMOTpa" Ha KaHHCKOM 

(JieciHBajie. 



KaK 3to nacTo GbiBaeT c hchtchckhmh TpareOTHMH, Bce HaHHHaeTca 6c3o6haho. 

TepOH 3TOH COBpeMeHHOH JjpSLMhl — JHOAH H3 HHTeJIJIHreHUHH, oTflbixaiomHe 

Ha 6epery Mopfl. Ohh Be,ayT npa3,aHbiH o6pa3 >kh3hh. Oana jiHiiib HHHejib, 
HOBeHbKan b KOMnaHHH, He TaKaa, KaK Bce, xoth h oHa He HMeeT HHHero nporHB 
no^o6Horo BpeMflnpenpoBoacaeHHfl. HHHejib BjnoGjieHa b CTy^eHTa CaBy, ho 
He HacTOJibKO, HTo6bi yexaTb c hhm b ropHbifi ropo/niiiiKO, Ky/ja oh nojiynHji 
pacnpeAejreHHe. HtoSm H36aBHTbC5i ot CKyKH, KOMnaHHfl npHflyMbiBaeT 3a6aBy 
— Bojibuioe HOHHoe KynaHne. H o 3Ta 3a6asa o6opaHHBaeTca ApaMaTHHecKHM 
HToroM — nenajibHbiM rjih oahhhx h pokobum ajih ApyrHX. B cjiohchoh CTpyK- 

Type (J)HJlbMa, aBTOpbl CTaBflT Ba^CHbie BOIipOCbl HpaBCTBeHHOCTH — O >KH3- 
HeHHOM Bbl6ope, O CyiU,HOCTH HeBHHHbIX Ha nepBbIH B3rjI5lA KOMnpOMHCCOB, 06 

HCKpeHHOCTH OTHOiueHHH, o6 3roH3Me. M Kor\aa 3a6aBa BHe3anHO KOHnaeTCH 
rH6ejibio o^Horo H3 ynacTHHKOB, 3th Bonpocbi BCTaioT c 6ojie3HeHHOH ocTpo- 
toh. KoMnaHHH pacnaSaeTca. HHHejib e,aeT 3a CaBOH b rjiyxoiviaHb b HazieacAe 

HaHTH BbIXO,H H3 KpH3HCa H HOBblH CMbICJT )KH3HH. 



Colour, 150 min.., 1980 
Screenplay, Hristo Ganev. Director, 
Binka Zhelyazkova. Director of 
Photographv, Plamen Wagenstein. 
Art Director, Marie-Therese 
Gospodinova. Music, Simeon 
Pironkov. 

With Yanina Kasheva, Malgorzata 
Braunek, Yuozas Budraitis, 
Ventseslav Bozhinov, Nikolai 
Sotirov, Tanya Shahova, Ilia 
Karaivanov, Lyuben Chatalov and 
Ivan Kondov. 

Selected for 'Special Approaeh' at 
the Cannes Festival. 



Human tragedies often begin innocuously. The characters of this contemporary 
drama are mediocre intellectuals who are bored stiff by their seaside holiday. 
They are coasting along without a definite purpose. Only the newly-arrived 
Ninel is different from the rest, but even she makes little effort to alter their 
insouciant lifestyle. She is in love with the university student Sava, but not 
so much as to follovv him to the remote mountain town of Melnik. It seems 
that the party referred to as 'The Big Night Bathe' is an attempt to shake 
themselves out of their lethargy. It provides a cause for a dramatic soul seafching 
— easier for some, more painful for others. The film-makers use the intricate 
structure of the film to raise some important questions about contemporary 
morality, the issue of choice, the real nature of seemingly innocent compromises, 
the sincerity of human relations, and egotism. When the party comes to an 
abrupt end with the death of one of the participants, these questions assume 
a painful clarity. The group falls apart, and Ninel sets out foj- Melnik in an 
attempt to find a way out of the crisis and a new meaning to her life. 
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ABOHHHK 
THE DOUBLE 




1/eentHOU, 102 muh., 1980 
C uettapHciLi — 6 pai' k h 
MopMapeebi, pe-AHccep — HHkojiaii 
Bo.ieB, onepaTop — Bemco 
Ka6jieuiKOB, aytiowhhk: — HHKO.iati 

( kIpMa.1>KHeB, B (J)H.II,Mf 

Hcnojib30BaHa viyikiKa Eaxa. Pojih 
mciiojiiishot: To/iop Ko.iee, 
flop lawca K v iManoea, Pa^oceeTa 
BacHJiesa, TTaBeji rionriaiuoB, 
Jlio6eH KajiHHOB, reopi h PyceB. 



CoBpeMeHHaa carapHHecKaa komqjxu5h HpaBOB. y ^oueHTa ,H,eHeBa crojibKO 
o6mecTBeHHbix Harpy30K, mto eMy npocTO HeKor,aa 3aHHMaTbca jiioGhmoh Ha- 
vkoh. M bot eMy npHxoAHT b rojioBy cnacHTejibHaa HAea — Bbi3BaTb k ce6e 
H3 npoBHHUHH ^Boiopo^Horo 6paTa, CHa6>KeHua no npocj)eccHH, c kotopmm ohh 
noxoacH, KaK .uBe Kanun boam. JJeHeB HaKOHeu nocBaiuaeT ce6a HayHHOH pa6oTe, 
a b oGmecTBeHHyio acH3Hb c rojiOBOH oKyHaeTca ero jiobkhh h, KaK BCKope 

BblflCHfleTCfl, 6e33aCTCHHHBbIH £BOHHHK, KOTOpbIH BClOJSy HyBCTBVCT ce6a, KaK 

pbi6a b BO^e. Cjie#yeT uejibiH p*m komhhcckhx cHTyauHH h KOH(J)y3Hbix He- 
/lopa3yMeHHH. Koh(J>jihkt cTaHOBHTca HeH36eacHbiM, Kor^a ^bohhhk 3a^aeTca 
uejibio caenaTb HaynHyio Kapbepy, CTaHOBHTca npo4>eccopoM, H3o6peTaeT ny- 
^o^eHCTBeHHbiH KpeM j\jih oMOJiaacHBaHHa h npeBpamaeT HaynHbiH HHCTHTyT 
b nap(})K)MepHyK) 4>a6pHKy. Ojy\m H3 £bohx /tojiaceH vhth h vxo,oht. Ho kto 

HMeHHO, T3K H OCTaeTCfl HeflCHbIM — BQRh OHH ^BOHHMKIi! 3a KOMHHeCKHM 
CKpbIBaK)TCH Cepbe3Hbie BOnpOCbl O HpaBCTBeHHOCTH. 



Colour, 102 min., 1980 
Screenplay, the Mormarev Brothers. 
Director, N i kol a i Volev. Director of 
Photography, Venko Kableshkov. 
Art Director, Nikolai Surchadjiev, 
Music, pieces by Johann Sebastian 
Bach 

With Todor Kolev, Vordanka 
Kouzmanova, Radosveta Vassileva, 
Pavel Poppandov, Lyuben Kalinov 
and Georgi Roussev 



A satirical comedy of contemporary morals. Assistant professor Denev is so 
overburdened with social obligations, symposia and the like that he has not a 
minute to spare for his favourite science. And he solves the problem with a 
bright idea. He summons his cousin, who is a buyer in the countryside, and 
who bears a remarkable similarity to him. As a result Denev is able to devote 
himself to his research work, while his subtle double, who also proves to be 
quite unscrupulous, plunges into public life. In the whirlpool of social life and 
love affairs the smart double feels very much at home. There follows a string 
of comic situations and rather embarrassing misunderstandings. However, con- 
flict is inevitable once the double himself scales the ladder of learned degrees, 
becomes a professor and the inventor of a wonderful face cream which makes 
people look younger. He then goes on to transform the research institute into 
a factory for face creams. One of the two has to disappear. But who exactly 
never becomes clear. After all they are supposed to be one person. Undcneath 
the comic surface the film makers touch upon some very serious problems 
regarding contemporary morals. 
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BOilHCKMH MACTEP 
THE MASTER OF BOYANA 




UeentHou, 108 muh., 1980 
C ueiiapHcibi — Kbi eiiM 
R'oHcianiHHOB h 3axapH /Kaiucm, 
pewitccep — 3axapH >KaH7ioB, 
onepaTop — 3mmji BareHuiraim, 
xy^O)KHHK — Ba.ieHTHiia MoioBa, 
KOMiio3MTop — BacHJi Kaian;r>KHeB. 
Pojih hciiojihhk>t: ITeTp /JecnoTOB, 
Jmh.i MapKOB, JIk>6omhp 
/T.HMHI poB, EoHKa Be.iKOBa. 



1257 ro£. B ropHOH mccthoctm BoaHa b OKpecTHOCT«x Cpe,zxeua (CocJ)hh) cpeA- 
HeBeKOBbiH xyA05KHHK pacnHCbiBaeT creHbi MajieHbKOH uepKByiiiKH, H3o6paacafl 
Ha hhx cbhtwx h jik>jxqPi. 3to Hjih^, KOToporo Ha3biBaK)T eme Bohhckhm 
MacTepOM. CeBacTOKpaTop KanoHH, GoraTbiH, BJiacTHbiw h o6pa30BaHHbiH npa- 
BHTejib, o6ecnenHBaeT cpe/jCTBaMH TaJiaHTjiHBoro, ho 6eAHoro acHBonncua, 
no^^ep^KHBaeT ero b CMejibix HaHHHaHH»x, He3aBHCHMO ot npcnrecroB Tex, kto, 
cjieno cjicaya KaHOHaM TpazumHOHHOH uepKOBHOH HCHBonHcn, He b coctohhhh 

nOHflTb HOBaTOpCTBa MjIHH. Ha O/JHOH H3 CTeH TOJIbKO hto nocTpoeHHOH uepKBH 

Eohhckhh MacTep H3o6pa)*caeT KajioaHa h ero HceHy /JecHCJiaBy. OHa Toace 
Tenjio othochtch k xy,ac»KHHKy. Meacuy hhmh 3apo^caaeTC» nyBCTBO B3aHMHOH 
CHMnaTHH. OxBaneHHbiH B,zjoxHOBeHHeM Mjiha nbiTaeTCH Bbipa3HTb b nopTpeTe 
flecHCJiaBbi CBoe BOcxnmeHHe ee HeoGbiKHOBeHHOH KpacoToft h nepcaaTb cbohd 

JlK)6oBb K HeH. ^HJlbM O CJ105KHOM IiyTH pa3BHTHfl O^HOrO H3 CaMblX paHHHX 

reHweB 6ojrrapcKoro Bo3poa<AeHHfl, HCKyccTBo KOToporo nepepoano cbok> ano- 
xy. 



Colour, 108 min., 1980 
Screenplay, Evgeni Konstantinov and 
Zahari Zhandov. Director, Zahari 
Zhandov. Director of Photography, 
Emil Wagenstein. Art Director, 
Valentina Yotova. Music, Vassil 
Kazandjiev 

With Peter Despotov, Emil Markov, 
Lyubomir Dimitrov and Boyka 
Velkova 



The year is 1257. In a small chapel set in the mountain locality of Boyana near 
Sredets (Sofia), a medieval artist is painting bizarre images of saints and people. 
His name is Iliya, also known as the Master of Boyana. The Sebastocrator 
Kaloyan, a rich, imperious and enlightened ruler, is providing money and moral 
support to the talented but poor artist. In spite of the protests of those who 
adhere blindly to the canons of church painting and cannot appreciate Iliya's 
passion for innovation, Kaloyan allows him to paint himself and his wife De- 
ssislava on the white-washed walls of the new chapel. Dessislava also harbours 
a warm feeling for the painter, a shared mutual attraction. Iliya tries to express 
his admiration for her remarkable beauty and his love by the means of his art. 
This is a film about the contradictory creative evolution of one of the earliest 
men of genius of the Bulgarian National Revival whose art was well ahead of 
his time. 
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£OM ^JTfl HE)KHbIX RYW 
A HOME FOR GENTLE SOULS 




[JeentHOU, 79 muh., 1980 
CueHapHCT — Bomh Ilanaum, 
pewiiccep — EBreHHii MavaiLiOB, 
onepaTop — 3jih MHxaiijioBa, 
\y;io>KHHK — BwMecjiaB IlapanaHOB, 
KOMno3HTop — Fio/KMiap rierKOB. 
Pojih hciiojihhioi: TTjiaivieHa TeTOBa, 
Ubci aHa JleiiKOBa, Khphkoc 
Api Hponyjioc, HMKOJiaii Bcjimmkob, 
IlHKO.'iaii Cothpob, /lopa MapKOBa, 
MapMH M.ia.ieiioB. 



Bepa — aKTpHca npoBHHUHajibHoro TeaTpa. B hoboh nbece, KOTOpyio CTaBHT 
TeaTp, en nopyneHa rjiaBHaa pojib HecTHHapKH — ozihoh H3 Tex >KeHiH.HH, ko- 
Topbie o6jiaAaiOT hco6i>5ichhmoh cnocoGHocTbio TaHueBaTb Ha pacKajieHHbix 
yrjiflx, He HcnbiTbiBaa 6ojih h He nojiynaH o>KoroB. npeacae neM HanaTb cboh 
orHenHbiH TaHeu, ohh Bna^aioT b TpaHC. Peacnccep nbecbi Hmeaie He MoaceT 
Ao6HTbc» ot Bepw, HTo6bi OHa Bnajia b 3to noHTH HepeajibHoe cocTOHHHe. 
Mojio^aa aKTpHca TepseT Bepy b ce6fl. y Hee 6biJio TpyAHoe, 6e3paAocTHoe 
j^eTCTBO, npoHCHToe 6e3 oraa. c ,ayuieBHo6ojibHOH MaTepbK), a aaraHb b npo- 
BHHii,HajibHOM ropozie Ka^ceTca eft TaKOH cepoii. MHMOJieTHbie c[)jiHpTbi, nacTbie 
nonoHKH pa3pyuiaioT ee 3MOUHOHajibHbiH MHp. Bepa nocTeneHHO y6HBaeT b 
ce6e TajraHT, a c hhm h Ha^oK^y Bjno6jieHHoro b Hee peacHCcepa, hto mo>kho 
HaHTH HOBbiH nyTb k HCKyccTBy, KOTopbiH, no MHeHHK) aBTopoB, npoxo,aHT He 
nepe3 no/mejibHoe, a nepe3 noAJiHHHoe CTpa^aHwe. 



Colour, 79 min., 1980 
Screenplay, Boyan Papazov. 
Director, Evgeni Mihailov. Director 
of Photography, Eli Mihailova. Art 
Director, Vyacheslav Parapanov. 
Music, Bozhidar Petkov 
With Plamena Getova, Tsvetana 
Denkova, Kiryakos Argiropoulos, 
Nikolai Velichkov, Nikolai Sotirov, 
Dora Markova and Marin Mladenov 



Vera is an actress in a small provincial theatre. Her current leading role is of 
a fire-dancer — one of those strange women who are blessed with the ability 
to walk over burning embers without feeling pain. Before stepping on the embers 
these women fail into a trance. The producer of the play is trying in vain to 
make Vera achieve this almost unreal state. The young actress is ceased by 
scepticism. She has had a difficult, joyless childhood without a father and with 
a mentally disturbed mother. Her life in the provincial town is also quite duli. 
Her emothional world is disturbed by meaningless affairs, alcoholic bouts. Gra- 
dually Vera destroys her talent and hence the hope of the producer (who is in 
love with her) that she can rediscover the part to art which she loses, in the 
opinion of the film makers, not through falsenes but through genuine suffering. 
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HO-XO-XO! 
YO-HO-HO! 




Hsemnou, 100 muk., 1981 
CueHapHCT — Ba.iepH IleTpoB, 
pe)KHccep — 3aKO Xecknn, 
onepaiop — CTeifraH I ph<J>ohob, 
vytiovkhhk — MiHaopa 3aii;iiiep, 

KOMIlO'lHTOp — KupUJI ,/JoHMCB. 
POJIH HCIlO.IHHIOi: K H pil. I BapilHCKH, 

Bhktop HynKOB, Cohh Jlwjireposa, 
H.imh FlaiioB, AnauH AnaiieB. 
CneiiHajibHbiii npMi wiopif, 
cneuHajibHbiH mn.io\i Bhk lopy 
MyHKoey b MocKBe (1981 r.). 



Kaac/jOMy 3HaKOM 3tot nwpaTCKHH B03rjiac. 3HaeT ero h BocbMHjieTHHH Jleo- 
hma, nonaBiuMH b GojibHMuy. 3,aecb jieacHT c nepejroMOM no3BOHOHHHKa Arrep, 
y KOToporo noHTM He ocrrajiocb Ha/ieac^bi BepHyTbca Ha cueHy. Me>K;ry hhmm 
3aB«3biBaeTCH ^py>K6a. AKTep paccKa3bmaeT MajibHHKy hctophh o #o6poM nn- 

paTC KOTOpbIH nOKJlflJTCH OTOMCTHTb 3J!OMy H >KeCTOKOMy npaBHTejiK) Ajlb- 

Bapecy 3a Bce ero 3JiOAeaHHfl. ITIocTeneHHO peajibHbie jhoah H3 6ojibHHiibi oahh 
3a jipyruM npeBpamaioTCfl b Boo6pa>KaeMbix repoeB nHpaTCKHx hctophh, npn- 
,ayMbiBaeMbix AKTepoiw h MajibHHKOM. B 3tom MHpe npHKJiioMeHHH 3Jio6y, ko- 
BapcTBO h no^JiocTb noGeamaiOT AoGpoTa, necTHOCTb h roTOBHOCTb k caMO- 
no^cepTBOBaHHio. TopAHa» npHBH3aHHOCTb JTeoHH/ia k cTapiueiviy apypy, ero 
ziOBepHHBOCTb h ,ao6poTa 3acTaBJi5iK)T AKTepa OTKa3aTbca ot HaiviepeHHfl no- 

KOHHHTb C C060H, B03BpamaK)T eMy >KeJiaHHe 5KHTb. BoJIHyiOIUHH (J)HJlbM O 
HeJlOBeHeCKOH COJlH^apHOCTH, HCTlOJlHeHHblH K>MOpa H II03TH4HOCTH. 



Colour, 100 min., 1981 

Screenplay, Valeri Petrov. Director, 

Zacco Heskia. Director of 

Photography, Stefan Trifonov. Art 

Director, Isidora Seidner. Music, 

Kiril Donchev 

With Kiril Variiski, Victor 

( houehkov, Sonya Dyulgerova, Iliya 

Panov and Anani Ananev 

Special Jury Prize in Moscow, 1981 

Special diploma for Victor 

C houehkov- Moscow, 1981 



This old refrain of a pirate song is all too familiar. It is known to eight-year-old 
Leonid who is spending time in hospital with an arm in a plaster cast. There 
he meets the Actor who is crippled after a bad fail on the stage. A real friendship 
develops between the two. For the sake of the boy the Actor invents stories 
about the good buccaneer who is fighting the evil ruler Alvarez who must be 
punished for his erimes. Little by little the real people in hospital are transformed 
into the imaginary heroes of the pirate stories which the Actor and the child 
invent. In this world of adventure there is venom, deceit and slyness which are 
vanquished by goodness, honesty and self-denial. Leonid's attachment to his 
older friend, and his trustfulness and good heart make the Actor abandon his 
plan of suicide and restore his faith in life. This is a sensitive film about human 
solidarity filled with humour and poetry. 
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MEPA 3 A MEPy 
MEASURE FOR MEASURE 




UeentHou, 298 muk., 1980 
CiieiiapHCTbi — TeoprH ^lOJirepoB h 
Pycw HaneB, pewHecep — TeoprH 
.HiojirepoB, onepaTop — Paijocjiae 
CnacoB, \v;io3khhk — Teopr» 

To;iOpOB, KOMIIOiHTOp — BowHiiap 
IleTKOB. POJIM HCIIOJIIIHK) I : P\CM 

HaHea, Cie^an MaBpo mes, rpHrop 
Ba'iKOB. U.BeiaHa MaueBa, PyiweHa 
TpHtJ)onoBa, Kam MsaHOBa, Bor^aH 
r.iHiueB, KpHCTHH Bapijier, 
Mapi apma KapaMMieBa, Ahmhtp 
ByiiH030B. 



3nMHecKMH (j)HjibM no ziOKyMeHTajibHOMy poiviaHy Cbo6o,zh»i EbiHBapoBOH „M- 
jiHHzieHCKaa jiHTyprHa". Ha c})OHe ocBo6o£HTejibHOH 6opb6bi b MaKe^oHHH b 
Hanajie Beica, anoreeM kotopoh aBHJiocb MjiHH/jeHCKoe BOCCTaHHe 1903 ro^a. 
pacKpbiBaercH Heo6biHHaa )KHTeHCKan h ,ayxoBHafl 6Horpa(j)H5i TaHaca, npocToro 
nacTyxa. TaHac ^khbct, nocjiyumbiH oahhm jiHiiib 3aKOHaM npHpo^bi h npa- 
BHjiaM naTpHapxajibHoro yKjia.ua. Ho bot ero no,axBaTbiBaeT boaobopot 6opb- 
6bi npoTHB oc\iaHCKHX nopaGoTHTejieH. Oh BCTynaeT b p*mbi Tex, kto GopeTca 
c opy>KHeM b pyxax, nepe)KHBaeT onbHHeHHe nepBbix ^Hew BOceraHHH, nojiHbix 
Ha^e^ca, h Tparezmio ero pa3rpoMa. TaHac nepe>KHBaeT ropbKoe pa3onapoBa- 
HHe, ero C03HaHHe npeTepneBaeT MeTaMopcj)03y. <J>HjibM coctoht H3 xpex nac- 
Teif, Ka^cAas H3 KOTOpbix oxBaTbiBaeT onpeaejreHHbiH 3Tan >kh3hh repoa, co- 
.aepacamHH b ce6e MeTacj)opy pa3Hbix ypoBHen pa3BHTHH HaimoHajibHoro co- 
3HaHHfl. Pwm c co6HpaTejibHbiM o6pa30M TaHaca — HCTopHHecKHe jihhhocth 
pyKOBOAHTejren BOCCTaHHH, TaKHx, KaK Foue /JejineB, Kue CaHAaHCKH, XpHCTo 
M^epHoneeB, a Taioice apicwe MH(J)OJiorHHecKHe cymecTBa, opraHHHecKH BnjieTeH- 
Hbie b AeHCTBHe. 



Colour, 298 min., 1980 
Screenplay, Georgi Dyulgerov and 
Roussi Chanev. Director, Georgi 
Dyulgerov. Director of Photography, 
Radoslav Spassov. Art Director, 
Georgi Todorov. Music, Bozhidar 
Petkov. 

With Roussi Chanev, Stefan 
Mavrodiev, Grigor Vachkov, 
Tsvetana Maneva, Roumena 
Trifonova, Katya Ivanova, Bogdan 
Glishev, Christine Bartlett, 
Margarita Karamiteva and Dimiter 
Bouinozov 



An epic screen version of Svoboda Buchvarova's documentary novel 'A Liturgy 
for St Elijah's Day\ I'he incredible life and spiritual evolution of the shepherd 
Tanas are seen against the background of the revolutionary struggle in turn- 
of-the-century Macedonia, which culminated during the Uprising on St Elijah's 
Day (1903). In the beginning the inner world of the protagonist is governed 
solely by the laws of nature and the age-old patriarchal order. Ali of a sudden, 
however, he is swept along by the torrents of the struggle against the Ottoman 
oppressors. He enlists in a revolutionary band and lives through the exaltation 
accompanying the outbreak of the Uprising and the tragedy of its defeat. Tanas 
suffers a series of disappointments and his mind undergoes a complex meta- 
morphosis — from the darkness of primitive existence to a historically-conscious 
way of thinking. The film consists of three parts, each of which marks a different 
stage in the life of the character — a metaphor expressing the different stages 
in the evolution of the national consciousness. Along with the character of 
Tanas the film features several prominent revolutionary leaders, such as Gotse 
Delchev, Yane Sandanski and Hristo Chernopeev, as well as a host of mytho- 
logical creatures organically integrated into the fabric of the story. 
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xah AcnApyx 

KHAN ASPAROUKH 




Uaemnou, 340 Muu, y 1981 Haieanue 
eepcuu 6jih Mupoeoeo npoKama — 
„681 — eejuHue xaHa" 
Cuenapncr — Bepa My ia^niieBa, 

pC'/KHCCep — JllOHMMJl OiaHKOB, 

oneparop — Eopnc Jinak mu. 
xy;io3KHMK — Borosi CanyHAMcneB, 

KOMIlOJMTOp — CHIMeOH IlHpOIIKOB. 

Pojih HciiojiHsiK) r: Ctohko IleeB, 
Ahtohh FenoB, BoroMHJi CwvieoHOB, 
Ahtoh TopneB, Ctohho Ma3rajioB, 
BacHJi MHxaM.ioB, Batin UeeiKOBa, 
Aim I IeHMeBa, Hocm<|) CbipHaAWHeB, 
Fle i p CiaGaKOB, Cnp Mapn. 



CeAfcMOH BeK. BpeMfl BejiHKoro nepecejieHHH Hapo^OB. CHHMaacb c Hacn>KeHHbix 
MecT non y^apaMH 3aBoeBaTejieH, npoTo6ojirapcKHe njieivieHa xaHa Ky6paTa 
BbiHy^eHbi pa36wTbC5i Ha neTbipe nacTH, htoGbi yuejie.ua xota 6bi o^Ha H3 
hhx. ripe^BOAHTejibCTByeMbie Mjia^uiHM cbiHOM Ky6paTa — xaHOM AcnapyxoM 
npoTo6ojirapbi uejibix .aBa/maTb jieT CTpaHCTByiOT b noHCKax hoboh pozmHbi 
m Haxo^HT ee Ha EajiicaHCKOM nojiyocTpoBe. PaccKa3 BezieTCH ot jmua BH3aH- 
THHua BejiH3apHfl, KOTopbiH c K)Hbix JieT 6biJi 3ajio»cHHKOM y 6onrap h co- 
npoBO)Kaaji Acnapyxa bo BpeMa ero TpyAHoro noxo^a. Oh CTanoBHTCfl cbh- 
aeTejieM CTpaAaHHH Hapozia, KOTopbiH CTan e\iy 6jih3khm, h jihhhoh ^paMbi 
xaHa Acnapyxa. B 681 ro^y, 3aKjnoHHB cok)3 co onaBflHCKHMH imeMeHaMH, 
npoToGojirapbi HaHocaT coKpyiiiHTejibHoe nopaaceHHe CHjibHOMy BH3aHTHHCKo- 
My BOHCKy. TaK 1300 JieT Ha3a.11 6biJiH 3ajio)KeHbi ochobm 6ojirapcKoro rocy- 
AapCTBa h GojirapcKOH HauHH. 3>HjibM ocymecTBjieH c HCKjnoHHTejibHbiM no- 
CTaHOBOHHbiM pa3MaxoM. B HeM ynacTByioT acchtkh tmcah CTaTHCTOB h 6ojiee 
neM 1000 jiouisljicPi. B EojirapHH TpH cepHH (|)HjibMa npocMOTpejio 12 mhji- 
jihohob 3pHTejien. 



Colour, 340 min., 1981 World 
distribution version: '681 A. D.: The 
Glory of Khan* 

Screenplay, Vera Moutafchieva. 
Director, Lyudmil Staikov. Director 
of Photography, Boris Yanakiev. Art 
Director, Bogoya Sapoundjiev. 
Music, Simeon Pironkov 
With Stoiko Peev, Antony Genov, 
Bogomil Simeonov, Anton Gorchev, 
Stoicho Mazgalov, Vassil Mihailov, 
Vanya Tsvetkova, Anya Pencheva, 
Yossif Surchadjiev, Peter Slabakov 
and Marie Sir 



The 7th century, the time of the Great Migration of the Peoples. Under the 
pressure of the invaders the proto-Bulgarian tribes of Khan Koubrat are forced 
to split into four parts in the hope that one would survive. For twenty long 
years Koubrat's youngest son Khan Asparoukh led his people across many 
foreign lands to find eventually a new homeland in the Balkan Peninsula and 
this time for ever. The story is told by the Byzantine Velisarius, a hostage with 
the Bulgarians who witnesses the whole of their difficult march. He sees the 
suffering of the people whom he already feels close to his heart and the personal 
drama of their Khan Asparoukh. In 681, in an alliance with the local Slav 
tribes, the proto-Bulgarians deal a decisive blow on the numerous Byzantine 
army, thus 13 centuries ago the foundations of the Bulgarian state and nation 
were laid down. This is a spectacular epic in which more than one thousand 
horses and tens of thousands of extras take part. In Bulgaria alone the three 
parts of the film have been seen by 1 2 million people. 
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y,a,AP 

THE THRUST 




Ueemnou, 141 muh., 1981 
(.'iieiiapncr — IlnKo.iait 
HiiKHc^opoB, pewnccep — EopHCJiaB 
lllapa mes, onepa lop — Beneu 
ilHMM'l poB, xy -iovkhhk — M apira 
HBaiioea, komiiojhtop — CTe<|>aH 
Apai oc i hhob. Pojih hciiojiiihiot: 
JIio6oJViMp MjiajeiioB, AHeTa 
rieipoBCKa, Beiie.iHH l1exjiifBaiioR, 
Mop;ian C iiHpoB, EaiiKO EaiiKOB, 
M/ih» ,/j,o6peB, Hsan HsaiioB, Hsan 
HecTopoB, KocTa Hohcb, 

KOHC laillHIl /l,MMHeB, MHXaHJI 

[\1iixaifJiOB, PliaMeii HapoB, C lec^an 
/iHMHipoB, Mjihh Paes, bopHC 
JlyKaHOB, Ctohh Ctocb. 



fleHCTBHe ^ujibMa pa3BHBaeTca b nepno^, c 26 aBrycra no 9 ceHT»6pfl 1944 
ro.ua, b nocjieAHHe ahh cymecTBOBaHHfl $ amHCTCKoro peacHMa b BojirapHH. B 
cooTBeTCTBMH c pemeHHeM U,K BKIT HaHHHaeTca HanpflaceHHaa no^roTOBKa k 
BOOpy>KeHHOMy BOCCTaHHio. B ueHTpe noBecTBOBaHHH HaxoAflTca ncwiHHHbie 
MCTopMHecKMe jiMHHocTH, npeACTaBHTejiH #Byx aHTaroHHCTHHecKHx jrarepeH — 
nporpeccHBHbix chji h peaKUHH. XpoHOJiorn4ecKH npocjieacHBaioTCfl apaiviaTH- 
necKHe co6biTH«: HejierajibHbie hbkh peBOjiiouMOHepoB, onepauMM 6oeBbix rpynn 
m napTH3aH, 3a6acTOBKH m MMTMHrM HacejieHM», cy,aopo)iCHbie nonbiTKH pe- 
aKUHOHHOro npaBHrejibCTBa yaepMcaTbca y Bjiacra. BocnpOH3BOAHTC» aTMOc- 
4)epa KaHyHa BoccTaHHfl h ero KyjibMHHauH» — rnaBHbiH y^ap npH 3axBaTe 
BoeHHoro MHHHCTepcTBa b Co(J)hh b HOHb Ha 9 ceHT«6p«. 3Ta #aTa cTajia 
nepBbiM AHeM no6e,aHBiueH peBOjnouHH h HOBoro couHajibHo-nojiHTHnecKoro 

pa3BMTHfl CTpaHbI. 



Colour, 141 min., 1981 
Screenplay, Nikolai Nikiforov. 
Director, Borislav Sharaliev. 
Director of Photography, Venets 
Dimitrov. Art Director, Maria 
Ivanova. Music, Stefan Dragostinov 
With Lyubomir Mladenov, Aneta 
Petrovska, Venelin Pehlivanov, 
Yordan Spirov, Banko Bankov, Iliya 
Dobrev, Ivan [vanov, Ivan Nestorov, 
Kosta Tsonev, Konstantin Dimchev, 
Mihail Mihailov, Plamen Charov, 
Stefan Dimitrov, Iliya Raev, Boris 
Loukanov and Stoyan Stoev 



The action takes place from August 26 to September 9, 1944 — the last days 
of the fascist regime in Bulgaria. At that time, following a decision made by 
the Central Committee of the Bulgarian Communist Party, all-out preparations 
for an uprising are under way. The central characters are real historical figures 
representing two antagonistic camps: the progressive forces and the reactionaries. 
The film chronicles a series of dramatic events: secret underground meetings, 
actions of the combat groups and the partisans, strikes and mass rallies, the 
last attempts of the crumbling regime to hold on to power. The film recreates 
the atmosphere on the eve of the uprising, which culminated in the main thrust: 
the seizure of the Defence Ministry in Sofia on the night before September 9, 
when the country set out on the path of new social and political development. 
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JIABHHA 
AVALANCHE 







UeentHou, 156 m uh., 1981 
( iieiiapKii h iiocTaHORKa — XpMCTO 
IImckob h U pun a AKTauieea, 
onepaiopu — Ubci an Ho6ancKH h 

Mlfiail Oi HflHOB, W.IO'AHMh — 

Aiiaciac HnaKHeB, komiiojhtop — 
Feopi h MHHHea. Pojih Hcnojninioi : 
Ban» UeeTKOBa, MeaH MsaHOB, 
J1io6eH Haia.iOB, <I>h.ihh TpwhoHOB. 
riaBe.i flonnamioB, t'Te<J>aii 
C rechanoB, BacHji I loim ihcb. 
CiieiiHajibHbiH npH3 miopn b Jle.m 
(1983 r.). 



CouHajibHO-(j)Hjioco(J)CKaH npHTna no OAHOHMeHHOMy pOMaHy Ejiarw /Jhmht- 
POboh. Tpynna ajibnuHHCTOB HaMepeBaeTCH noKopHTb ropHyio BepiiiHHy. B 
nyTH Ha hhx o6pyuiHBaeTCH jiaBHHa. B CMepTejibHOH chokhoh KpyroBepTH Ka>K- 
awh H3 hhx BHOBb nepeacHBaeT caMbie coKpoBeHHbie MmoBeimR CBoeii >kh3hh. 
y Ka)K^oro repofl cboh TeMa. Y Haftaeiia 3to npo6jieMa jiH^epcTBa. Hhkh(})op 
— conepHHK, HaBcer,aa oGpeneHHbiH ocTaBaTbca BTopwM. Mep3jiHK BonjiomaeT 
mothb Apy^6bi. Ilo3Ta, CKyjibnTOpa h onepaTopa 3a6oT»T npo6jieMbi, npn- 
cyiUHe jhohhm HCKyccTBa. Ohjioco(J) nbiTaeTCfl ocMbicjiHTb npoHCxo^5imee b 
KOJiJieKTHBe co CTopoHbi. 3a BbnbiBaioruHM noBe^eHMeM A a P bI KpoeTca paHH- 
MOCTb h ^aacaa hckpchhocth. Ba»Hoe MecTO b (fwjibMe 3aHHMaeT TeMa jiio6bh. 
HaH6onee cjiOHceH o6pa3 onbiTHOro ajibmiHHCTa Xle»Ha, OTKa3aBiiierocH ynac- 

TBOBaTb B BOCXO)KAeHHH. Be3paCCy,HHbIH nOpbIB HJIH OCMOTpHTeJIbHOe OTCTyn- 

jieHHe — bot ocHOBHaa .amieMMa h poiviaHa, h (})HjTbMa. TaK KaTacTpo(j)HHecKoe 
3pejiHine HH3BepraioiiTHXc» bhh3 orpoMHbix CHe>KHbix Macc npeBpamaeTca b 
MeTa(})opy crpaxa h pncKa b HaiueH >kh3hh. 



Colour, 156 min., 1981 

Written and directed by Hristo 

Piskov and Irina Aktasheva. 

Director of Photography, Tsvetan 

Chobanski. Second Cameraman, 

Milan Ognyanov. Art Director, 

Anastas Yanakiev, Music, Georgi 

Minchev. 

With Vanya Tsvetkova, Ivan Ivanov, 

Lyuben Chatalov, Filip Trifonov, 

Pavel Poppandov, Stefan Stefanov 

and Vassil Popiliev. 

Special Jury Prize in Delhi, 1983. 



A social and philosophical parable based on Blaga Dimitrova's novel of the 
same name. A team of young mountaineers are scaling a difficult summit, but 
mid-way they are buried by an avalanche. Caught in the deadly vortex, each 
of the characters relieves the cherished moments of his or her life. Each character 
illustrates a separate theme. Naiden has to cope with the problems of leadership. 
Nikifor is his rival, who is destined to be the perennial number two. The Man 
Who Is Sensitive to Cold is preoccupied with the subject of friendship. The 
Poet, the Sculptor and the Cameraman are absorbed by matters that are typically 
artistic. The Philosopher is analysing the processes taking place within the team. 
Dara's provocative manner conceals her vulnerability and thirst for sincerity. 
The theme of love figures prominently in the film. The character of the expe- 
rienced mountaineer Deyan, who has refused to join the team, is the most 
complex. A reckless plunge forward or a cautious retreat: that is the central 
dilemma both in the novel and in the film. Thus the awesome spectacle of huge 
unstable masses of snow is a symbol of the fear and the risks in our lives. 
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nPEflynPE^KAEHHE 

THE WARNING 




<I>u.ibM cott.\tecmnoco npouieodcmea 
HPE, CCCP u mP. Ueemnou, 150 
muh. 1982 

C iienapHcihi — J1io6eH CraneB h 
Xyan Ahtohho Bapjevi, pewHccep 
— Xyan Ahtohho Bap;ie\i, 
oneparop — n.iaMeH Bai emiii aiiti, 
xy lOyKHHK — Koct a jhii PycaKOB, 

KOMIK) JHIOp — KlipM.I IlHOVMKa. 

Pojih Hcno.iHHH)r: fleTp fiopoB, 
HeBena KoKaiioBa, Aceii Ame.ioB, 
Huibiviap Rayuan, Aceii /iHviHipoB, 
KpHci'ocj} Kaimce, Teopr Jleonojib/i, 
rieTep Flay.iM, Jlyu PHvian, 
Bo.ib())i atii Jacce, EopHC JlyicaHOB. 

BO. IblllOH ( IK IIHH II.HIJH IipH'l H npH3 

„Po3a JlHiiHue" b KapjiOBbix Bapax 
(1982), „io.ioioH JlanneHo" b 
Abciihiio (1982). 



<t>HjibM nocBHiueH 100-jieTHK) co ahh poacaeHHH BbiAaiomeroca 6ojirapcKoro 
peBOJiiouHOHepa m HHTepHauHOHajiHCTa reoprHH flHMHTpoBa (1882— 1949 rr.) 
^eHCTBwe ero pa3BHBaeTCH b MocicBe, BepjiHHe m BeHe b 1932— 1933 ro^ax, 
Kor^a .Hmmhtpob aKTMBHO m caMOOTBepaceHHo ynacTByeT b co3AaHHH eAHHoro 
(J)poHTa AeMOKpaTHMecKHx h nporpeccHBHbix chji /yi» 6opb6bi c yrpo30H BOHHbi 
h (J)aiiJH3Ma. (DaiiiHCTbi, ecTecTBeHHO, nbiTaioTca HeHTpajiH30BaTb 3Ty AeaTejib- 
HOCTb. /jHMHTpoBa o6bhhhiot b noA>Kore peHXdara h b 1933 roAy cicojiaHH- 
BaHDT b JleHnuHre npouecc, Ha kotopom oh HaHOCHT cj)aiuH3My orpoMHoe mo- 
pajibHoe nopa>KeHHe. 3acHHTbiH HHTepHauHOHajibHbiM KOJiJieKTHBOM noA py- 
koboactbom bhahoto HcnaHCKoro pe)KHCcepa XyaHa Ahtohho Bap^eMa, cj)HjibM 
AOCTOBepHO BOcnpoH3BOAHT Ayx h aTMOC(})epy 3noxH Hanajia TpHAUaTbix roAOB 
(b HeM Hcnojib30BaHbi h CTapbie k a Apu khhoxpohhkh). Ero nojiHTHnecKoe no- 

CJiaHHe 3ByHHT OCTpOCOBpeMeHHO H B HaUIH AHH. 



Coproduction of Bulgaria, the USSR 
and the G DR, colour, 150 min., 
1982 

Screenplay, Lyuben Stanev and Juan 
Antonio Bardem. Director, Juan 
Antonio Bardem. Director of 
Photography, Plamen Wagenstein. 
Art Director, Kostadin Roussakov. 
Music, Kiril Tsiboulka. 
With Peter Gyurov, Nevena 
Kokanova, Assen Angelov, Hilmar 
Bauman, Assen Dimitrov, Kristoph 
Kamke, Georg Leopold, Peter Pauli. 
Lutz Rieman, Wolfgang Setze and 
Boris Loukanov 

The Special Grand Prix and the 
*Rose of Lidice' Prize at Karlovy 
Vary (1982) and Silver Laceno in 
Avellino (1982) 



The film commemorates the birth centenary of the great Bulgarian^revolutionary 
and internationalist Georgi Dimitrov (1882—1949). The action takes place in 
Moscow, Berlin and Vienna in the years 1932 and 1933, a time when Dimitrov 
was actively involved in establishing a broad alliance of democratic and pro- 
gressive forces against the emerging threat of war and fascism. His activities 
were dangerous, involving great risks. Naturally, the Nazis tried to curtail his 
work. He was accused of setting the Reichstag on fire and at the Reichstag Fire 
Trial in 1933 Dimitrov dealt an enormous moral blow to fascism. The film is 
the work of an international film crew headed by the prominent Spanish director 
Juan Antonio Bardem. It reveals the spirit and the atmosphere at the beginning 
of the thirties (the film features documentary scenes) and carries a contemporary 
political message. 
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OPKECTP BE3 HA3BAHKH 
A NAMELESS BAND 



V 




Haemnou, 117 m uh., 1982 
C ueiiapHc i — C i aHHCJian CTpaTMee, 
pewiiccep — JIioiiMHJi Khpkob, 
oneparop — Bhktop Mhmob, 
\y/io-/kiihk — Acu flonoBa, 
KOMno3HTop — EopHC KapajHMHee. 
Pojih Hciio.uiHioi: FlaBeji 
noniiaiiioB, Be.iKO K'i.inm, TeoprH 
MaiMajies, <]>hjihii Tph<|)ohob, 
MapHH KaBapAWHKOBa, KaiepHiia 
Ebdo. 



OHJibM o BOKajibHO-HHCTpyMeHTajibHOH rpynne, cocToameH H3 jxnyx ruTap, 
hohmkh, y/japHbix HHCTpyMeHTOB h neBHUbi BaHH. My3biKaHTbi n&jieioTcn no- 
jiynHTb Ha jieTO aHraaceMeHT b pecTOpaHe o/moro H3 6oJibiHHx OTejieH Ha Gepery 
Mopa. JlupeKTop MOJio/ie)KHoro Kjiy6a, r^e ohh penerapyioT, corjiaceH npe- 
AOCTaBHTb hm ycHJiHTejibHyio CHCTeMy, ho b KOMnjieKTe c 6e3^apHOH neBHueft, 
k KOTopofi oh HepaBHOAymeH. Pe6«Ta H3 rpynnbi H#yT Ha KOMnpoMHee, co- 
rjiamaflcb c 3thm, h paccTaioTC» c BaHen. „Cboh HejiOBeic" b npHMopcKOM 
OTejie, Ha KOToporo ohh paccHHTbiBajiH, oGMaHbiBaeT hx, h My3biicaHTaM npn- 
xoamtch AOBOJibCTBOBaTbca pa6oTOH b nHBHyuiKe Ha 6epery Mopa. Pa6oTa c 
ee MeJiKHMH KOMnpoMHecaMH, jierKHMH (J)jiHpTaMH, pa^ocT5iMH h oropneHHflMH 
yHHT rpynny caMOCTOjrrejibHOCTH, yHHT ee OTCTaHBaTb cboh CTHJib b My3biKe. 
KoMe^HHHbie HHTOHauHH He HyyKRbi peacHCcepy JTio,nMHJiy KnpicoBy. Ho ecjiH 
b ,apyrHx ero (})HjibMax 3JieMeHTbi jiHpHHecKOH komcahh BKpanjiHBaioTCH b co- 
UHajibHyio npo6jieiviaTHKy, to 3/jecb Hao6opoT — jiHpHHecKaa komczjhh Ha- 
nojiHfleTca couHajibHbiM cmhcjiom. 



Colour, 117 min., 1982 
Screenplay, Stanislav Stratiev. 
Director, Lyudmil Kirkov. Director 
of Photography, Victor Chichov. Art 
Director, Assya Popova. Music, 
Boris Karadimchev. 
With Pavel Poppandov, Velko 
Kunev. Georgi Mamalev, Philip 
Trifonov, Maria Kavardjikova and 
Katerina Evro 



This is a film about an instrumental group with a lead singer — two guitars, 
ionica, percussion instruments and the pop-singer Vanya. The pop group is 
hoping to make i t to one of the big seaside hotels during the holiday season. 
The director of the youth club where they are rehearsing, agrees to lend them 
the amplifiers, but only if accompanied by a mediocre singer in whom he is 
clearly interested. And this is when they have to make the first compromise 
— they part with Vanya. Once they arrive at the seaside hotel, the 'protege' 
they were all looking up to, turns out to be a cheat and the boys have to make 
do with a small beer bar at the beach, where in the vortex of small compromises, 
mild flirtations, merriment and disappointments the group is learning how to 
be self-reliant, independent and keep up their musical image. Comic inventions 
are not foreign to director Lyudmil Kirkov. However, while in his other films 
social problems are enlivened by moments of comedy, here we have just the 
opposite — comedy is weighted with genuine social comment. 
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EEJ1A5I MArHJI 
WHITE MAGIC 




Ueemnou t 100 mi/w., 1982 
CueHapMCT — KoHCiaiiiHH rian.ioB, 
pemnccep — lisan Ah/iohob, 
oneparop — BHKiop Hhmob, 

W JO/KHHK — IleTp F OpaHOB. 

KOMiioiMiop — r eopi h TeHKOB. 
Pojih Hciio.iHHioi : n.iaiuena TeTOBa, 
I le i p ( .laoaKOB, TeopiH 
Kajioaimes, Kymca Eaena, H.ih*a 
iac|»fpoBa, Be.iKO Kmihb, lisan 

I pHI OpOB. 

CepeGpnnbiii upH j b Kaisce 
(Malaimu). 



CTpaHHbie BemH npoHcxoA«T b AepeBeHbice, KOTopyio mu bhahm Ha 3KpaHe 
(Bpeivia zieHCTBHH — flBa/maTbie ro/ibi Haiuero BeKa). O^Ha MceHiiiHHa xjia,n- 
hokpobho yGHBaeT caHOBMToro OAHocejibnaHHHa 3a to, mto oh nocarHyji Ha 
Hee, a noTOM Bbixo;iHT 3aMy>K 3a npH/rypicoBaToro nyacaica, nbHHbifi MajibHHK 
CKBepHOcjiOBHT Ha yjiHuax, k HeMOMy pe6eHKy B03BpaiuaeTca .aap penw, 6or 
h AbflBOji, hjih chjiw ,ao6pa h 3Jia, GopioTca b co3HaHHH oAHOro peGeHKa H 
oahoh CTapyxH, Tax h He o^ep^KHBa» no6e.zi.bi, KajieKH bo MrHOBeHHe ona hc- 
HejiHK)Tca, b rycTOM TyjviaHe KyicapeKaeT Kypnua, cjiobho npcaynpeacaafl Becb 
3tot MHp o rpo3»meH e\ty 6e.ae... 
MHoroHHCJieHHbie repow cfmjibMa acHByT npocroH h ecrrecTBeHHOH >KH3HbK) b 

CBOeM KOJIOpHTHOM H Heo6bIHHOM MHpe. 3pHMbIMH H He3pHMbIMH HHTHMH CBfl- 

3biBaeT hx .aepeBeHCKHH npa3^HHK, o6i>e,aHHflK>iuHH hx b KHnyneivi Becejibe. A 

B JiyiUG Ka^K^OrO Ao6pO H 3JTO CTpeMJITCH B3HTb BepX. B 3TOM HCHBOnHCHOM 
HpOHHHeCKOM rpOTeCKe, nOJIHOCTbK) nO^HHHeHHOM (})aHTa3HH, HeT HHwero Ma- 

rHHecKoro, oh pacKpbiBaeT HaM H3HanajibHoe cthxhhhoc raHHCTBO >kh3hh. 



Colour, 100 m//i. t 1982 
Screenplay, Konstantin Pavlov. 
Director, Ivan Andonov. Director of 
Photography, Victor Chichov. Art 
Director, Peter Goranov, Music, 
Georgi Genkov. 
With Plamena Getova, Peter 
Slabakov, Georgi Kaloyanchev, 
Kounka Baeva, llka Zafirova, Velko 
Kunev and Ivan Grigorov. 
Silver Prize in Cadiz (Spain) 



The scene is a small Bulgarian village, some time in the 1920s. Bizarre events 
abound. A woman cold-bloodedly kills the village rake(who has as cold-blood- 
edly raped her) to marry a simpleton from another village. A drunk little boy 
walks round the village swearing like a trooper; a journeyman barber is deceived 
by the archangel of his dreams in his amorous hopes; a dumb child regains the 
power of speech; God and the Devil, or the forces of Good and Evil, clash in 
a child's and in an old woman's imagination, each failing to take the upper 
hand; scores of crippled men and women are cured on the spot; a hen crows 
in the white fog as if bewailing future misfortunes... 

The numerous characters in this film live and act artlessly and sincerely in their 
picturesque and bizarre world. Visible and invisible threads connect them to the 
village Fair which sweeps them into its exhuberant merriment. There is nothing 
magical in these grotesque and ironic images which are so closely connected 
with dreams. They reveal the primary and elemental mystery of life. 
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PABHOBECHE 
BALANCE 







llucmtwu, 140 muk., 1982 
CueHapHcr — CraHHC.iaB ('i pamen. 
pewiiccep — JlioiiMHji K'hpkoh. 
oueparop — /Immko Mhhob, 
w jovkiihk — TeopiH Toaopoe, 
KdMiio imop — BopHc Kapa ihmhib. 

POJ1H HCHOJlHHIOi: MaBlM 

I I mi nan ioh. FI.ia\ieiia Teiosa, 
KarepHHa F.Bpo, l'eopi n TeopiMeB- 
Teii, koin i ani mu KoueB. 
( ipeopwiiaw Mc .ia. ii. b MocKBe 
(1983 i.). 



CoepeMeHHaH couHa/ibHO-ncHxojiorH4ecKa« /ipaivta. Ee repow — y^acrHUKH ct- 
eMOHHoro KOJi^eKTHBa. CueHapHCT h pe)KHccep „(})HJibMa b (JuuibMe", CHHMaio- 
mMe KaKyK)-TO Ha^yMaHHyK) hctophio, CTaHOBHTca cBHjieTejiHMH HacroameH 
MejiOBenecKOH /ipaMbi. OHa pa3birpbFBaerca MOK^y iiJO(J)epoM cbeMOHH.^ rpyn- 
nbi Mhjiko; ero >KeHOH EjieHoii, KaccnpuieH rpynnw, m accHCTeHTKOH pe>KHCcepa 
MapneH, KpacwBOH jiencoMbicneHHOH zteByujKOH. B npecjiOByTOM jik>6obhom 

TpeyrOJlbHHKe 3TH Tpoe TlU,eTHO CTpeMHTCfl K paBHOBeCHK) B J1HHHOH M co- 

unajibHOH peaxin3auHn. Mhjiko h Mapwa cTapatoTca Ka3aTbca cMacTjiHBbiMH, 
EjieHa He xoneT 3aKpbiTb rjia3a Ha H3MeHy My>Ka — Jiencyio, nycTyto aBaHriopy, 
He Haxo/iMT b ce6e chji h/ith npoTHB TeweHHH m KOHHaer c co6oh. 3Ta acHTeHCicafl 
zipaivia 3acTaBji«eT jiicaeH khho 3a.ayMaTbCH 06 hcthhhom m (J)ajibiiiMBOM b 
HCKyccTBe. B (})HjibMe yzianHO coneTaFOTca Ha6jiFo,aeHiie 3a pa3HbiMH counajib- 

HblMH CJIOHMH H HCnOBCaaJIbHblH aBTOpCKHH TOH. 



Colour, 140 min., 1982 

Screenplay, Stanislav Stratiev. 

Director, Lyudmil Kirkov. Director 

of Photography, Dimko Minov. Art 

Director, Georgi Todorov. Vlusic, 

Boris Karadimchev. 

With Pavel Poppandov, Plamena 

Getova, Katerina Evro, Georgi 

Georgiev-Getz and Konstantin 

Kotsev 

Silver medal in Moscow, 1983 



A social and psychological study of contemporary problems. The story revolves 
round a film production. The scriptwriter and the director of the k film within 
a film' are shooting some pretentious trash involving a large crew. While work 
is in progress they all witness a genuine human drama which unfolds between 
the driver in the production, Milko, and his sensitive wife Elena, who is the 
cashier of the crew. The "other woman' is the assistant director Maria — a 
beautiful and frivolous giri. In the familiar love triangle three people are futilely 
searching for balance in their personal and social lives. Milko and Maria are 
hiding behind a false self-confidence while Elena refuses to turn her back on 
Milko's adultery which he sees as a weakness and an escape in a light-hearted 
love affair. Elena, too, is unable to fight against the current and commits suicide. 
This human drama faces film people with fundamental questions about truth 
and falsehood in art. The film is a successful marriage of observations on the 
various social strata and the confession-like tone of the film-makers. 
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COBAKA B fl^HKE 

A DOG IN A DRAWER 




IJeentHoii, 87 m uh., 1982 
CueHapNCT — Pa.aa MocicoBa, 

pOKKCCCp — j^HMHip FleTpoB, 

onepaiop — A i miac Tacee, 

\V lO'AHHk — 1 1 < i p laHKU I lefineBa, 

K'iiMiio'iNiop — BopHC KapajifM'ii'K. 

B i .laiuioii pojiH — BecejiHH 

llpaxoB. 

I IpeviHM MMtHH Apka.iHw I'aii.iapa 

< oio ia coBeTCKHX nHcarejieii Ha 

c|)ecTHBajie b Mockbc (1983 r.). 



OHjibM H3BecTHeHiuero MacTepa GojirapcKoro ^eTCKoro khho peacnccepa J\h- 
MHTpa rieTpoBa, 3aBoeBaBiuero uiHpoKyio nonyjiapHOCTb KapTHHaMH „Kann- 
TaH 44 m „E>km po>K,aaK)TCfl 6e3 kojthdhck". UJecTHJieTHHH Mhtko h ABoe ero 
Apy3eH peiuaioT npHK>THTb 6e3,noMHyK> co6aKy, kotopoh .aaiOT KjwHKy Pouiko. 
Ho 0Ka3biBaeTca, hto hx poamtctihm XBaTaer 3a6oT, MTo6bi B3»Tb Ha ce6» eme 
o^Hy. CrpeMHCb bo mto 6bi to hh ciajio npnioTMTb co6aicy, jxqtu OTcraHBaiOT 
npaBO Ha cboh co6cTBeHHbiH \wp, Bejiyr 6ecco3HarejihHyw 6opb6y 3a BoccTa- 
HOBjieHHe npepBaHHOH cbh3h c npwpo^oH. B cnope c po^HTejiHMH ohm npo- 
HBjiaioT Gojiboiyio H3o6peTaTejibHOCTb, ho nojiyHaeTca TaK, mto TeppHTopnH 
hx ^eTCTBa c Ka^K^biM AHeM KaK 6y/rro cyacaeTC», no,ao6HO 3eMjie hhjxqviixqb. 
BnTBa 3a Poiiiko npoHrpaHa, a runonjeBaa co6anKa He 3aivieHHT acHBoro Apyra. 
M Bce >Ke 4>mibM BHymaeT K)HOMy 3pHTejiio, hto HyacHo civiejio 6opOTbca 3a 
Toro, Koro jiroGHuib. M HanoMHHaeT po/mTejiflM, hto )KejraHHH jictcu Hepcaico 
npoAHKTOBaHbi rjiyGoKMM CMbicjiOM m My^pocTbK), noACKa3aHHOH npnpo,aoM. 



Colour, 87 min., f 982 
Screenplay, Rada Moskova. 
Director, Dimiter Petrov. Director 
of Photography, Atanas Tassev. Art 
Director, Yordanka Peicheva. 
Miisic. Boris Karadimchev 
Starring, Vesselin Prahov 
The Arkadii Gaidar Prize of the 
Union of Soviet Writers at the 
Moscow Film Festival, 1983 



This film is the work of the best known master of Bulgarian films for children, 
Dimiter Petrov, who won great popularity with The Captain and Hedgehogs 
Are Born Without Spines. In this film the six-year-old Mitko and his two friends 
are trying to find a home for Roshko, the stray dog. It turns out, however, that 
these days every family has enough problems and doesn't want to add to them. 
In their efforts to find a home for the dog the children are actually defending 
their right to a world of their own in the midst of modern everyday life. They 
are waging an involuntary struggle for the restoration of their link with nature. 
In this dispute with their parents the children are very ingenious, yet nonetheless 
the territory of their childhood seems to shrink daily like that of the American 
Indians. Finally Rashko loses his battle. The cuddly toy at home cannot replace 
the real-life friend. However, the film does encourage the young viewer, teaching 
him to fight for the things he loves. It also suggests to parents that children's 
desires often contain natural wisdom and reason. 
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QQ A4>EPA 

OO THE RACKET 




UeemHoii, 107 mu n., 1982 
CneHapHCT — BiiuHMHp TaHeB, 
pewnccep — HHKOJia Py^apoa, 
onepaTop — HiieK Toiiopoe, 
\y iovkiihk — Acu flonoea, 
KOMII03HTOp — Mhtko UlTepeB. 
Pojih hciiojihhiot: UBaii Mbhhob, 

BaHH HBCIKOBa, HHKOJiaif Cothpob, 
BbiJiHO KaviapaiueB. 



3pejiHmHbiH AeTeKTHBHO-ncHxojiorHHecKHH cJ)HjibM, Hanpn>KeHHoe ZteHCTBHe KO- 
Toporo HcnojiHeHO Heo>KH,aaHHbix o6opoTOB. Bac, mojio^oh pa6oTHHK yrojiOB- 
Horo po3biCKa, nojiynaeT 3a,aaHHe o6e3BpeAHTb uiaHKy Me^c^yHapoAHbix koh- 
Tpa6aH^HCTOB, AeHCTByK)iiiMx Ha TeppHTopMH BojirapHH, BHe/ipHBiuHCb b Hee. 
^BOHCTBeHHaa pojib Baca, CTapaiomeroca Ka3aTbca cbohm b KOMnaHHM onac- 
hwx npecTynHMKOB, no,aBepraeT ero HeiviaJibiM HcnbiTaHHHM, CB5naHHbiM c pnc- 

KOM AJ1H 5KH3HH. KaK HH CTpaHHO, HO HMCHHO 3/jeCb OH BCTpeHaCT AeByiHKy, 

b KOTopyio BjiK)6jiHeTCH. CaHH (KaK, BnponeM, h 3pHTejiH), KOHenHO, h He no- 
A03peBaeT o tom, kto raKOH, b cymHocTH, Bac. FIocTeneHHO OHa HanHHaeT 
oco3HaBaTb bck> 6eccMbicjieHHocTb h HMKMeMHOCTb CBoeH )kh3hh. CaHH norn- 
6aeT, TaK h He ycneB H3MeHHTb hto-jth6o b Hen, b cueHe KyjibMHHauHH, Kor^a 
npecTynHHKH noiiMaHbi c nojiHHHbiM. Co3#aHHbiH no 3aKOHaM acaHpa (j)HjibM 
^aeT HHTepecHbiH couHajibHbiH aHajiH3 repoeB, pojiw kotopmx otjihhho Mcnoji- 
h»k)t MOJio^bie aKTepbi. 



Colour, 107 min., 1982 
Screenplay, Vladimir Ganev. 
Director, Nikola Roudarov. Director 
of Photography, Yatsek Todorov. 
Art Director, Assya Popova. 
Music, Mitko Shterev. 
With Ivan kano v, Vanya Tsvetkova, 
Nikolai Sotirov and Vulcho 
Kamarashev 



This is a psychological whodunit. The action is tense and there are many ups 
and downs. Vass, a young militiaman, has to pose as a petty criminal and 
infiltrate an international gang of smugglers at work in Bulgaria. His role as a 
double agent, in doing his efforts to become a trusted man among the dangerous 
criminals, faces him with many trials and he risks his life on several occasions. 
And no matter how strange it may appear, it is among these people that Vass 
meets the giri he falls in love with. Just like the audience, the giri Sunny is not 
aware of the true personality of Vass in the racket. Gradually she realizes the 
futility of her present life. Before she manages to change it completely Sunny 
dies at the very moment when the criminals are caught. Made very much in 
the spirit of the genre, the film is characterized by interesting social analysis of 
the characters and fine acting. 
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OQ ACOKAb J1MJT 24 MACA 
Oy 24 HOURS OF RAIN 




LjeerrtHoii, 90 MUH., 1982 
( ueiiapHciw — HHKOJia Thxojiob h 
Bjia/iHCjfae Mkohomob, pejKHCcep — 
BjiaiiHCjiaB Mkohomob, onepaTop — 

KpyM KpVMOB, \YIO/KHKK — 

Koci a.iHH PycaKOB, komik) jhi op — 
KupM.f Hh6\ iKa. Pojim HcnojiHHiOT: 
CTe<|>aH MaBpo iHeB, Esa 
IIlMK\jii>cKau. CTec|iaH /lanan jiob, 
Khphji BapMHCKH, Be H,o TopaHOB. 



<t>HjibM C03OTH no MOTHBaM paccKa3a BH^Horo SojirapcKoro nwcaTejiH Hop^aHa 
HoBKOBa (1880— 1937 rr.). fleHCTBHe ero pa3BHBaeTC$i b Hanajie 30-x roAOB b 
He6ojibiuoM cejieHHH Ha 6ojirapcKO-pyMbiHCKOH rpaHHue. MecTHbiH yHHTejib, 
(j)ejibAiuep h npo(})aiiiHCTCKH HacrpoeHHbiH KanHTaH norpaHHHHOH 3acTaBbi npo- 
boa»t Benepa b TpaKTHpe nocrofljioro ABopa, Be^s oahh h Te >Ke HacKyHHBiune 

BCeM pa3rOBOpbI. Ho BOT OAHOo6pa3HbIH pHTM >KH3HH, CHMBOJIH3HpyeMbIH 

MOHOTOHHbiM iiiyMOM HenpeKpamaioinerocfl ao>kah, HapyuiaeTca. Ha nocToa- 
jiom ABope ocTaHaBjiHBaiOTca Ha HOHJier apTHCTbi iiHpKa — 3araAOHHa« Kpa- 
caBHua 3jiM3a h KJioyH OyA3H»Ma. KanHTaH ycTpaHBaeT b hx necTb yaom. Ho 
Becejioe 3acTOJibe KOHHaeTca ApaMaTHHecKH. ribHHbiH KanHTaH rpy6o Ha6pa- 
cbiBaeTca Ha apTHCTKy. Ha ee 3ainHTy BCTaeT 3acTeHHHBbiH cejibCKHH yHHTejib 
— Heo>KHAaHHO ajih Bcex h #Jifl Hero caMoro. Mea<Ay 3jih3oh h yHHTejieM, 
jnoAbMH no-CBoeMy oahhokhmh, BcnwxHBaeT HeacHoe nyBCTBO. B (JmubMe oneHb 
yAaHHO Bocco3AaHa aTMOC(})epa 3noxw. 



Colour, 90 min., 1982 
Screenplay, Nikola Tiholov and 
Vladislav Ikonomov. Director, 
Vladislav Ikonomov. Director of 
Photography, Kroum Kroumov. Art 
Director, Kos t a di n Roussakov. 
Vlusic, Kiril Tsiboulka. 
With Stefan Mavrodiev, Ewa 
Szikulska. Stefan Danailov, Kiril 
Variiski and Velyo Goranov. 



The screenplay is based on the short story 'The Private Teacher" by the classic 
Bulgarian writer Yordan Yovkov (1880—1937). The scene is set 'm a remote 
village near the Bulgarian-Romanian border in the early thirties. The .village 
schoolmaster, the local medical orderly and the captain of the border patrol 
stationed there spend their evenings at the village inn, philosophizing on the 
same subjects over and over again. It so happens, however, that their uneventful 
existence, symbolized by the incessant rain, is suddenly jolted by the arrival of 
two travelling circus performers — the pretty and mysterious foreigner Miss 
Eliza and the clown Fujiyama. The Captain sets out to arrange a dinner in their 
honour. There is dancing and artistic performances but the evening comes to 
a dramatic conclusion, Already drunk, the coarse, cynical offlcer assaults the 
actress. Much to the amazement of all those present (including himself) only 
the timid village schoolmaster rises to her defence. The sudden act of brutality 
provides an impetus to the love between Eliza and the teacher, two strange 
people — lonely in their own separate ways. The film is notable for its fine 
artistic rendering of the atmosphere of the period. 
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OTEJIb „CEHTPAJlb" 
THE 'CENTRAL' HOTEL 



I * 



Ueemnou, 105 muh., 1982 
CueHapHCT h peuciiccep — Beee.imi 
BpaneB, onepaTop — JlueK 
ToaopoB, w io/khmk — AHacTac 
HiiaKMeB, komijo jh rop — Eo>kh lap 
rierKOB. Pojih hciio.ihhioi: Hpeii 
KpHBOuiHeBa, Eopmia IlyHHeBa, 
•Khhko r apBaiiOB, Aiiioh Pa^HHeB, 
PeHeTa ilpa.iHeaa, Ba.ieBiHH 

Ta/UKOKOB, EopHC JIVKailOB. 

BojibiuoH npM i „3oJ1otoh JlanneHo" 
h iiptMHH ta /KeiicKyio pojib Hpeii 

KpHBOlIJHeBOH B ABt\KIHH(). 




OHJIbM CHAT nO MOTHBaM paCCKa30B KOHCTaHTHHa KOHCTaHTHHOBa (1 890 — 

1970 rr.). McTOpHHecKMM (J>ohom ^eHCTBMa cjiy>KaT coGbiTHa b cbh3h c rocy- 
AapcTBeHHbiM nepeBOpOTOM 19 iviaa 1934 ro^a, Kor^a 6biji pacnymeH napna- 
MeHT, 3anpeiueHbi nojiMTHHecKHe napTHH n ycTaHOBJieH TOTajiHTapHbiH peKHM 
no repMaHCKOMy o6pa3uy. HoBaa oGmecTBeHHaa aTMOC(j)epa npo6yac,aaeT ^pe- 
MaBiuee ro Tex nop crpeMJieHHe k Bjiac™ y „Jiio^en He3an$iTHaHHbix, c HHCTbiM 
AOCbe 4 \ npe/inpHHMHHBbie ^ejibubi pBy-rcfl k Ha>KHBe, KpacuBaa aKTpHca H3 6po- 
AflHeH Tpynnbi MeHTaeT caejiaTb ce6e Kapbepy b CTOJinue. B ueHTpe AeftcTBHfl 
— TnHKa, ropHMHHaji eAHHCTBeHHOH b ropcae rocTHHnbi „CeHrpajib". Ee Bbi- 

ABOpHJia CJOJja H3 CTOJIHUbI nOJIHUHfl HpaBOB. Ho nOCTeneHHO CTaHOBHTCfl 5ICHO, 

hto McnopneHHOCTb He TaM, r\ae Mbi no MHepuHH npHBbiKJiH ee BimeTb. Tumca 
MeMTaeT o thxoh, ciiokohhoh }km3hh, o npocTOM MejiOBenecKOM cnacTbe. Ho 
3Ta MeHTa oica3biBaeTCfl HecdbiTOHHon b a6cyp,#HOM Mwpe, Koropbw ee OKpy- 
>KaeT. cJ>HJibM, BbiAep>KaHHbiH b CTHJie peTpo, paccKa3biBaeT o 6e3ycneujHOH 
nonbiTKe MejioBeKa npucnocoGMTbca k Bpaac,ae6HOH oGmecTBennoH cpe,ae. 



Colour, 105 min., 1982 
Written and directed by Vesselin 
Branev. Director of Photography, 
Yatzek Todorov, Art Director, 
Anastas Yanakiev 
With: Irene Krivoshieva, Boryana 
Pouncheva, Zhivko Garvanov, Anton 
Radichev, Reneta Dralcheva, Valentin 
Gadjokov and Boris Loukanov 
The Golden Laceno and best actress 
prize for Irene Krivoshieva in 
Avellino. 



The film is based on the short stories of Konstantin Konstantinov (1890—1970). 
The action takes place against the background of the events of May 19, 1934 
when after a coup cTetat parliament was suspended, all political parties were 
dissolved and a German-style totalitarian regime was established in Bulgaria. 
In the new social atmosphere the dormant power ambitions of 'citizens of 
unblemished reputation and clean personal records' woke up. Enterprising tra- 
ders joined in the get-rich-fast race. A pretty actress of a touring theatre company 
is dreaming of getting to the top in the capital. Tinka, a chambermaid at the 
provinicial 'Central Hotel' finds herself in the thick of the action. She has been 
exiled here for leading an k immoral life'. It gradually turns out, however, that 
corruption is not to be found where we would usually expect it to be. Tinka 
is dreaming of a normal human existence and personal happiness, but in such 
an absurd world this is an impossible dream. Made in the characteristic vintage 
style of the period, the film examines a futile personal attempt to adapt to a 
hostile social environment. 



101 



91 



BOH IIIAHC, MHCnEKTOP! 
BONNE CHANCE, INSPECTOR! 




Uuemuou, 88 muh., 1983 
( utuapMci h pe>KHCcep — IleTp 
jl,OHeB, onepaiop — XpHCTO ToTee, 
\v,m)>khmk — I'eopi h Tyuee, 
KO\mo3HTop — EopHC Kapajiivi'it'B. 
Pojih Hciiojiiimor: BejiKo KbweB, 
TeoprH KajiOHHHes, MochcJ) 
( bipia,i>KMeB, Taiwiia JloJiosa, 
Ctoiih Ctocb, Ahtoh PaAHies. 



Ilapo^MH Ha AeTeKTHB b crmie peTpo. TninHHy npoBHHHHa;ibHoro ropo/iKa 
B3pbiBaeT ceHcauMOHHaH HOBocTb: orpaGjieH 6aHK, noxHiu;eHo BOceMb mhjijiho- 
hob! Ha MecTO nponcLuecTBMa npn6biBaeT KpMMHHajibHbiH MHcneKTop TK)xneB, 
oh Bcaer pacc.ne,aoBaHMe co 3HaHweM ^ejia, KOTopoMy noaaBH^oBajiH 6m lllep- 
jiok Xojimc m 3pKK>jib Ilyapo, BMecTe B3»Tbie. Kto yicpaji /jeHbrH? Kaccnp, 
^wpeKTop 6aHKa, neBHua M3 Ka6ape, ynHTejib 4)paHny3CKoro snbiKa, mjih, ynacn 
6or, caM M3p ropo/xa? Ilocjie BceB03MO>KHbix nepHnerHH, McnojiHeHHbix ko- 

MHHeCKMX CHTyaUHH H HeO>KHAaHHbIX oGopOTOB, HHCneKTOp HaXOAHT BHHOB- 

Horo. Mm OKa3biBaeTC» aoktop BejiH3ap KapaziyiiieB, KOTopbiw >kmbct BMecTe 
c TK)XHeBbiM h nojib3yeTC5i ero AOBepHeM. MHjijiHOHbi >Ke o6Hapy>KHBaK)TC5i 
noj\ MarpaueM caMoro TK)xneBa. Bce lujio 6bi cbohm nepe^OM, ecjiw 6bi B^pyr 
He BbiJiCHMjiocb, hto OTeu Kapa;iyLJjeBa CTaji mmhhctpom. KaK Tenepb 6biTb 
HHcneKTopy Trox4eBy? rTepe^aTb rpa6MTejra b pyicu npaBOcy/iHfl hjtm noKpbiTb 
ero, HToGbi c/jejiaTb ce6e Kapbepy c noMonibio ero OTua? 



Colour, 88 min., 1983 
Written and directed by Peter 
Donev. Director of Photography, 
Hristo Totev. Art Director, Georgi 
Goutsev. Music, Boris Karadimchev 
With Velko Kunev, Georgi 
kalovanchev, Yossif Surchadjiev, 
Tatyana Lolova, Stoyan Stoev, 
Anton Radichev. 



A comedy thriller set in the 1930s. A sensational piece of news jolts a small 
provincial town out of its lethargy — eight million levs have been stolen from 
the local bank. Inspector Tyuhchev arrives at the scene of the crime and the 
inquest gets underway with such professionalism that even Sherlock Holmes 
and Hercule Poirot would have envied him. Who is the thief? The cashier, the 
bank manager, the cabaret singer, the French teacher or, God forbid, the mayor 
himself? After a series of funny and unexpected twists and turns, the Inspector 
tracks down the thief, who turns out to be none other than Doctor Velizar 
Kardoushev, his landlord, whom the Inspector had all along taken into his 
confidence. All the time the millions had been stashed under the mattress of 
the Inspector's bed. So far, so good! But suddenly the news arrives that Kar- 
doushev's father has in the meantime become a minister in the capital. At this 
point the Inspector faces a new trial: what to do with Kardoushev, since he can 
take advantage of the cushy job in the capital which he can obtain with the 
assistance of the thief s father? 
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30J10TAA PEKA 
THE GOLDEN RIVER 




Ileemnou, 112 muh., 1983 
CueHapHCT — Teopm boi jaHOB, 
pewifccep — MBaiiKa rpbi6neBa, 
onepaTOp — 3mhji BaremiiTaitH, 
w.iO/KHMK — Ba.iemmia 
MjianeHOBa. Pojih hciio ihhioi : 
MHxaHJi \lHxaH.ion, IleTp 
( laoaKOB. HiikO.ia Hhiiphfiob, 
Hhko ia ToneB, MaaH Ahmcb, Flena 
I Ihko jioea, MapHH CTaTyjioaa, 
CTOHHe flaBJiHH, /Khbko TapsaHOB. 



MeCTO JieHCTBHJI — He60JlbU10H rOpOAOK, JIOKaiUHH MOK^y 3KHBOIIHCHOH peKOH, 
CJiaBMBLUeHCa CBOeH pOMaHTHHHOCTbK) B npOliIJTOM, H UeMeHTHbIM 3aBO^OM, 

kotopwh o6emaer 3TOMy ropcaKy MHAycTpHajibHoe 6y,aymee. ripHBjieHeHHbie 
6ojibiuMMH 3apa6oTKaMH, cfozia OTOBCio^y creKaiOTCfl jiioah. HeKOTopwe H3 
BHOBb npH6biBiuHx HaxojinT npHJOT b jxomq #o6poro CTapnica — ^e^a BaHrejia. 
Bce ohm HeyjiaMHHKVi c Heuencofi cy,n,b6oH, ^Boe H3 hhx nonajin cioAa npflMO 
H3 THopbMbi. Ho Mo>KeT 6biTb, HMeHHO Hey/ta™ HayHHJiH hx ueHHTb CBo6o,ay, 

ZlOpO^CHTb npHXOTHMH ^yUJH H B JIK)6yK) MHHyTy 6bITb TOTOBblMH yCTpOHTb 

ce6e npa3^HHK. ,H,paMaTH3M cj)HJibMa npoHBJiaeTca Tor/ja, Kor,aa 3Ta secejiafl 
KOMnaHHH CTajiKHBaeTC^ c npaKTHnecKHMH Tpe6oBaHHHMH >kh3hh h npe/rpac- 
cy^KaMM OKpy>KaK)inHx. B ropo,mce efi npoTHBOCTOHT HeKOTopwe H3 Tex, Hbfl 
>KH3Hb npouijia cepo, 6e3 npa3^HMKOB — ohh TOJibKO h .nejiajw, hto Tpy,nHJiHCb, 
KonMJiH Ao6po n o6eperajiM ero ot co6jia3HOB. Abtopw noKa3biBaK>T Havi ,n,Be 
>KM3HeHHbie no3HUHM, Ka>K^afl H3 KOTopbix no-CBoeMy HecoBepuieHHa, 3acTaBjiafl 
3a^yiviaTbCH o bo3mo>khoh rapMOHHM. 



Colour, 112 min.. 1983 
Screenplay, Georgi Bogdanov. 
Director, Ivanka Grubcheva. 
Director of Photography, Emil 
Wagenstein. Art Director, Valentina 
Mladenova. With Mihafl Mihailov, 
Peter Slabakov, Nikola Chipriyanov, 
Nikola Todev, Ivan Yanchev, Pepa 
Nikolova, Maria Statoulova, Stoine 
Pavlin, Zhivko Garvanov 



The action takes place in a small town situated between a river with a romantic 
past and a cement plant with an industrial future which is attracting new 
workers. Some of them go to live with the good-hearted Old Vangel. These are 
all people who have lived through many frustrations and made bad names for 
themselves. Two of them arrive straight from prison. It appears that it is a 
failure that has taught them to value freedom, to yield easily to the pleasures 
of life and to temptation. The dramatic effect of the film is felt when this happy 
band comes face to face with the practical things of life and the prejudices of 
the people around them. They also clash with several people in the small town 
whose life has passed uneventfully and who have been working without looking 
around lest evil should lead them astray and destroy their property. The film- 
-makers examine two attitudes to life, each imperfect in its own way, thus 
making us consider the possible ways of achieving harmony. 
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POK 

DESTINY 




IfeemHou, 86 m u n., 1983 
C iienapHH, nocianoBKa H JBVkOBoe 
(Kj)op\uienHt' — HHKOJia KopaooB, 
oneparop — N ia\ien Comob, 
\v ioahhk — IlneiaHa HmcoBa h 

EjIHHHa ( lOHHOBa 

Pojih hciio.ihhk) i : K.ie<|) i epM 
Ejie<|>TepoB, Map mm XpHCTOBa, 
Jlio6eH HaTajiOB, Jleia Tacesa, 

Mop Kail C HMpOB, XpHCTO TbipGoB. 



B ocHOBy cJ)MJibMa jier paccKa3 HHKOJiaa XaHTOBa ,,/IepBHLijeBo ceMfl" H3 c6op- 
HHKa ,JJ,HKHe paccKa3bi u . fleHCTBHe ero npoHCxo.HHT b CTapwe BpeMeHa b rjiy- 
xom ropHOM cejieHHH. Tepoio HeT eme h HeTbipHa,nuaTH, Kor^a ero aceHHT Ha 
TaKOH >Ke k)hoh AeBymKe, KOTopyK) oh bhaht BnepBbie b AeHb aceHHTb6bi. 06a 
ohh eme nera, h nepBaa 6paHHaa HOHb npoxoAHT b HeBHHHbix Hrpax. nocre- 
neHHO ohh npoHHKaioTCH nyBCTBOM Apyr k Apyry. Ho 6paTbfl AeByiuKM, He- 
jioBOJTbHbie ee 3aMy>KecTBOM h 3a6oT«cb o npo£o/i>fceHHH po^a, 3a6wpaK)T cec- 
Tpy h OT^aHDT ee coce^y b o6mch Ha j\syx KpacaBueB-K03JioB. U,ejibix copoK 
jieT repoH H3najiH Ha6jno,aaeT 3a jhoGhmoh ^ceHiUHHOH, KOTopaa 3aMy>KeM 3a 
ApyrHM, Tep3a«Cb modoBhio k hch h HeHaBHCTbfo k conepHHKy. Ho bot ne- 
jiOBena, pa36nBinero eMy >KH3Hb, npwKOBbiBaeT k nocTejiw THacejiaa 6ojie3Hb, 
h oh, HTo6bi noMOHb jik>6hmoh, BMecTe c Hew yxa^cnBaeT 3a 6ojibHbiM. JlK)6oBb 
no6e>fc,aaeT npHMHTHBHVK) waacuy mccth, oSjiaropaacHBaeT noMbicjibi w i iyB- 
CTBa, B03BbiuiaeT nejioBeKa. OcHOBHaa H^ea (})HjibMa b tom, hto ne/ioBeK, _aa>tce 
ecjiH oh h He Ao>KAeTCfl cnacTbfl, BcerAa MO^ceT 3ani,HTHTb BbicuiMH cmucji 

CBOeH HCH3HH. 



Colour, 86 min., 1983 
Screenplay, direction and score, 
Nikola Korabov. Director of 
Photography, Plamen Somov. Art 
Directors, Tsvetana Yankova and 
Eliana Stoyanova 
With Elefteri Elefterov, Maria 
Hristova, Lyuben Chatalov, Leda 
Tasseva, Yordan Spirov and Hristo 
Gurbov. 



A screen version of the short story 'Dervish Seed' from Nikolai Haitov's w Wild 
Stories'. The action takes place in ari old-time village in the Rhodope mountains. 
The Boy is hardly 14 when he is married off to a giri he sees for the first time 
on his wedding night. Neither have yet emerged from their childhood and simply 
get carried away by childish games, so that in the morning the bride is still the 
maiden she was before. By and by the newlyweds fail in love. To make sure 
that the 'dervish seed' of their clan will he preserved, however, and out of greed, 
the girl's brothers strike a bargain with a neighbour and swap their sister for 
two billy-goats. Torn between hatred for his rival and his love, for 40 years the 
boy is destined to see his beloved busying herself in the neighbouring garden. 
But towards the end of the film when her husband is taken ill, he gives her a 
hand in tending the man who has broken his life. Love has vanquished the 
barbaric wish for revenge. The primitive consciousness of the character has 
evolved onto a higher level of humane thinking. In fact, this spells the film's 
main idea: though one may not find happiness, one can still fulfil the higher 
purpose of one's life. 
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nOCJlEAHME }KEJTAHHfl 

LAST WISHES 




Ueemiwu, 102 muh., 1983 
( ueiiapncibi — MnpHna Bauieea m 
PaHreji Bhunanon, pewiiccep — 
PaHreji BbiJinaHOB, oneparop — 
Pa.ioe ias CnacoB, \v,io*nnk' — 
bopne iaa HemeB, kovinomiop — 
KnpHji ^oiiMee. Pojim hciiojihbio i: 
C ic<t>aif MaBpo.iHe», Inana 

C'<><))poHHC'Ba, Ain OI1HH /KtKOBa, 

AjieKo Mhhhcb, TeopiM MaivfajieB, 
3mhji /V/KvpoB, lmf>oMnp YiyHOB. 



KoMeAHH a6cyp.ua, HanpaBjieHHaa npoTHB 6e3yMHH bohhw. Ha 4>pOHTax nepBOH 
mmpoboh BOHHbi o6i>flBjieHO KopoTKoe nepeiviMpne — eBponeiiCKMe KopoHOBaH- 
Hbie oco6bi Ha^yMajiM cbirpaTb napTHio b rojibcj). Cpe^H hhx HeyTOMHMO CHyeT 

>KeKO, (|)OTOrpa(J), KOTOpbIH rop/tHTCH TeM, HTO MOtfCeT yBeKOBCHHTb B€Cb 3TOT 

6peziOBbiH MHp. rioKa H^yT npHroTOBjreHHfl k Hrpe h 6oraTOMy yromeHHK), 
">KeKO nonaAaeT b coce^Hee HMeHHe, npHHa/yieacamee AByM 3araAOMHbiM mo- 

JIO^blM R'dMaM. 3HaKOMCTBO C HMMM HaHHHaeTCfl C JierKOMbICJieHHbIX JlK)60BHbIX 

aBaHTHDp, KOTopbie nepepacTaioT b HCKpeHHK>K> npHB«3aHHocTb. M Kor^a o^Ha 
M3 hmx npeAnpHHHMaeT Hey^aHHyio nonbiTKy yHHHTO>KHTb B3pbiBOM BbicoKO- 
nocTaBJieHHbix oco6 BMecre c hx npecTOJiOHacjieAHHKaMM, >KeKO 6epeT BHHy 
Ha ce6a. 3thm nocTynKOM, Ha KOTopbiH ero B / aoxHOBHjia jnoGoBb, oh nopbiBaer 

CO CBOHMH npOKHHMH HJIJ1I03HHMH. 3a BHeillHHM 6jieCKOM OH yBH^eJl BCe ypO£- 
CTBO BJiaCTH, CTaBUJeH npHHHHOH TH6eJlH TbICHH H TbICflH JHOACH. TaKHM IIpO- 

3peHweM oh BCTpenaeT civiepTb. 



Colour, 102 min., 1983 
Screenplay, Miryana Basheva and 
Rangel Vulchanov. Director, R angel 
Vulchanov. Director of Photography, 
Radoslav Spassov. Art Director, 
Borislav Neshev. Music, Kiril 
Donchev. 

With Stefan Mavrodiev, Diana 
Sofronieva, Antonia Zhekova, Aleko 
Minchev, Georgi Mamalev, Emil 
Djourov and Lyubomir Ouzounov 



An absurd comedy which exposes the folly of war. A brief ceasefire has been 
arranged and fighting on the fronts of the First World War has been suspended. 
The royalty of Europe have agreed to play a game of golf. Zheko, the pho- 
tographer, is always in the thick of the crazy action, fascinated that he can 
capture for posterity all this royal splendour. While a feast is in progress by 
way of preparation for the game, Zheko ventures into the neighbouring estate 
owned by two mysterious young ladies. For the photographer the relationship 
begins as light-hearted flirtation but develops into a deep attachment. And when 
in the evening one of the two beauties makes an unsuccessful attempt to blow 
up the august party along with their heirs apparent, Zheko assumes the re- 
sponsibility. This is a gesture of love by which he breaks away from his former 
illusions. Beneath the superficial glamour his camera has discerned the inanity 
of the rulers who have caused so much human suffering. It is with this under- 
standing that he meets his death. 
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AEJIO N° 205/1913 
CASE No 205/1913 




i Ia e m n o u, 148 m uh., /983 
C'iieiiapHcibi — Kupan KojiapoB h 
H Ban IK'ML'B, pewHecep — Kupan 
Ko.iapoB, onepaTop — Pa^ocjiae 
CnacoB, \v jo/khhk — FleTp 
I opanoB, kOMiiomiop — Kmpm.i 
^OHHeB. Pojih Mcno.JHHioi: tf Bop 
MH.iynieB. KaiH HeanoBa, rLiavien 
CupaKOB, EopHC JlvKanoB, Bmjiho 
KarviapaineB, bonan l lnnieB, 
MapTHH NeiineB, Ctohh CroeB. 



30 Hoa6pfl 1913 ro#a KOHHaer c co6oh Jlopa KapaBejioBa, weHa TajiaHTJiHBoro 
6ojirapcKoro no3Ta-peBOJiK>u.HOHepa Pleno ilBopoBa. Mx OTHonieHH» Aojiroe 
BpeM» 6bijiM npe^MeTOM nepecyAOB. CoBMecTHaa >KH3Hb Jlopbi h ^BopoBa 
6bijia coBceM kopotkoh, ho hx TparHHecKaa jiK)6oBb BOjmoBajia h BOJiHyeT 
noKOjieHMH. Flocjie CMepTM Jlopbi ee pcucTBeHHHKH h npe,ii£TaBHTejiH npaBO- 
cyuHH pa3ztyBafOT CKaH/jaji, nopona zioSpoe hmh no3Ta. 06BHHeHHbiH b v6hh- 
CTBe >KeHbi, OKjieBeTaHHbiH, ocTaBuiHHCfl 6e3 cpcucTB k cymecTBOBaHMio, no- 
jiycjienoH nocjie HeyjiaMHOH nonbiTKH caivioyGHHCTBa, nepe3 ro.a nocjie CMepTM 
KeHbi, 16 OKTfl6pa 1914 ro^a, Mbopob onaTb npHCTaBjiaeT k BMCKy ziy.no nnc- 
TOJieTa, He b cHJiax nepeacwTb yTpaTy jik>6hmom TKeHWHHbi. TaK o6pbiBaeTca 

>KH3HeHHbIH nyTb O^HOH H3 BeJlMMaHIUHX M TparHHeCKHX JIMHHOCTeH B HCTOpHM 

6ojirapcKOH jiHTepaTypbi. Abtopw HccjicayioT ApaMy no3Ta Ha 4>0He viviejioH, 
tohkom peKOHcrpyKUHH aTMOCcJ)epbi Hanajia BeKa. 



Colour, 148 min., 1983 
Screenplay, Kiran Kolarov and Ivan 
Dechev. Director, Kiran Kolarov. 
Director of Photography, Radoslav 
Spassov. Ari Direcror, Peter 
Goranov. Music, Kiril Donchev. 
With Yavor Miloushev, Katya 
Ivanova, Plamen Sirakov, Boris 
Loukanov, Vulcho Kamarashev. 
Bogdan Glishev, Martin Penchev, 
Stoyan Stoev. 



Laura Karavelova, the wife of the great Bulgarian poet and revolutionary Peyo 
Yavorov, committed suicide on November 30, 1913. For quite some time their 
stormy love affair had been the talk of the capital. Their married life was brief, 
but their tragic love has been of interest to several generations now. After 
Laura's death her relatives and the judiciary fanned a seandal, intending thereby 
to ruin the reputation of the poet. Spurned by society, tormented by intrigue 
and innuendo, almost blind after a failed suicide attempt, desperate and utterly 
destitute and, above all, unable to get over the death of his beloved, on October 
16, 1914, a year after the death of his wife, Yavorov again pointed a pistol at 
his head and shot himself. So ended the life of one of the noblest and most 
tragic figures in the history of Bulgarian literature. The film-makers examine 
the chamber drama of the poet against the backdrop of a sophisticated and 
expert reconstruetion of the atmosphere at the beginning of the century. 
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CnACEHME 
THE RESCUE 




U«emnou, 141 muk., 1983 

i uenapiicM.i — Cepa<t>HM CesepHHK 

h IleTp I IeirieB (no povianv 

( epa(|)HMa CeeepHsiKa „OxpM^CKan 

6aJiJiaja"), pewHccep h oneparop — 

EopHC.iaB riyHHee, \y jovkiihk — 

IleTKO bOHHCB, KOMIK) JHIOp — 
ClllVieOH IlHpOHKOB. POJIM 

hcii(kiiihk)i: KocTa Iloiieis, I leBeiia 
KohaiiOBa, Mh Hobhukhh, \lH\a i 
Eaiiop, BopaHa IIviineBa, Ctohho 
Ma ji aioB, MapHii flHeB, A.ihumh 

H\eBH4, <I>M.IMII TpfHJMHIOB. 



B OCHOBy (J)MJlbMa JierJlH nO/IJIHHHbie Co6bITH5I, npOHCXOAHBllIHe B KOHIje BTOpOH 

MMpoBOH bohhw b ropo,ae OxpH,ne. OTCTynaiomafl HeMemcaa nacTb ybo^ht c 
co6oh jiBa^uaTb nHTb 6ojrrap-BoeHHonjieHHbix. C noMonibio MecTHoro Hace- 
jieHM» 6ojirapaM y/jaeTCH 6e>KaTb w yicpbiTbCfl b CTapOM KBapTajie Bapoma. 
OGjraBa He ziaeT pesyjibTaTOB — nepeo^eTbix nneHHbix hcbo3mo5kho otjihhhtl 
ot MecTHbix ^KHTejieii. HeMeuKHH KOMeH^aHT OxpHAa GepeT b 3ajio>KHHKH ca- 
Mbix M3BecTHbix b ropo,ae My^KHMH h cTaBMT yjibTMMaTyM: ecjiH k Benepy njieH- 
Hbie He 6y/iyT B03BpameHbi, Bapomy cpoBHHKrr c 3eMjieii. TeKyT HanpaaceHHbie 
nacbi. FlepeA oxpH.miaMH ctomt TpyAHaa .nMJieiviMa: cnacTH ropoA, CTaB Ha nyTb 
no3opHoro npcaaTejibCTBa, hjih cGepenb necTb h ocrraTbCH 6e3 KpoBa. CjiezryeT 
HOBbiH yjibTHMaTyM: coGpaTb /jecHTb KHJiorpaMMOB 30JioTa b icanecTBe BbiKyna. 

JIkVIH paCCTaK)TCH C nOCJlCZIHHMH AparOUeHHOCTHMH H CeMeHHbIMH peJIHKBHfl- 

mh. C Ha pac Tatomu m 3MouwoHajibHbiM Hanpa>KeHHeM (jmjibM Mexa(j)opHHecKHM 
nyTeM BbiBOjiMT Teiviy o MaccoBOM repoH3Me npocTbix jiKozieH, KOTopbie npe,a- 
noHJiM GjiaroriojiyHMto HejiOBenecKoe /ioctohhctbo. 



Colour, 141 min., 1983 
Screenplay, Seratim Severnyak and 
Peter Peichev (from the novel 
'Ohrid Ballad 1 by Serafi m 
Severnyak). Directed and 
Photographed by Borislav Pounchev. 
Art Director, Petko Bonchev. Music, 
Simeon Pironkov. With Kosta 
Tsonev, Nevena Kokanova, Jan 
Nowicki, lYlichal Bajor, Boryana 
Pouncheva, Stoicho Mazgalov, 
Marin Yanev, Alieja Jachiewicz and 
Filip Trifonov. 



The screenplay is based on real events which took place in the town of Ohrid 
towards the end of the Second World War. A retreating German military unit 
has brought along a group of 25 Bulgarian prisoners of war. With the assistance 
of the local people the Bulgarians manage to escape and hide in the old quarter 
of Varosha. The searches yield no result because it is impossible to distinguish 
the prisoners, who have been given civilian clothes from the citizens of the town. 
The German commandant of Ohrid holds a group of prominent local citizens 
as hostages and delivers an ultimatum: return the prisoners by sunset or Varosha 
will be razed to the ground. In the tense hours that follow the people of Ohrid 
are faced with a dreadful dilemma: they can save the town by committing an 
ignominious betrayal or preserve their honour and sacrifice their homes. Then 
a new ultimatum is issued: the Germans require 10 kg of gold as a ransom.The 
citizens must part with their last pieces of jewellery and precious keepsakes. The 
theme of the mass heroism of ordinary people who choose human dignity rather 
than security is conveyed in a context of relentlessly mounting suspense. 
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KOHCTAHTHH <J>HJIOCO<D 
CONSTANTINE THE PHILOSOPHER 







Usemnou, 240 m u n., 1983 
C'ueHapKci — f iHKo.ia Pycee, 
pewiiccep — I eopiM Ctohhob, 
oneparop — Xpmcto Toree, 

W K»KI1MK11 — AHieJl A\pHIIOB, 

TeopiH TyneB h bomi k a AvpfluoBa. 

KOMIK) IHlOp — CMMeOH IlnpOHKOB. 

Pojih McrrojiHHiOT: Pycn WaHes, 
KoHCiaHTHH UaiieB. HayM ILIoiiob. 
Paiuico W.m wHou, Uhkoaiih ohikh. 
Hi|\ak <I>muiik. /Iwlpmika 
CiaHKoea, Heserta KokaHOBa, 
Teopi m HepKejioe, 3jih CicopHeBa. 



iJeBHTbiH BeK. CiviyTHaH nopa, nopa rjiy6oKHx noTpaceHHH. B ueHTpe c})MJibMa 
ApaMaTHHecKMH o6pa3 KoHcraHTHHa Onjioco^a, MbicjiHTejia, AunjioMaTa, 
npocBeTMTejifl. B 3noxy pacuBera BM3aHTHHCKOH iiHBMJiM3aunM oh bm/iht b hch 
npw3HaKM ynaAKa h npe,ayra,abiBaeT 6y.aymyK) pojib anaBHHCTBa. 3aAOJiro jxo 
PeHeccaHca oh npnxo£HT k M/iee paBeHCTBa jifOAeH, He3aBHCMMO ot hx fl3bnca 

H HaUHOHaJlbHOCTH. Ho BHHO (})HJ10CO(})MH Hepe/IKO OKa3bIBaeTCH OTpaBJieHHblM 
fl^OM nOJIHTMKH. JlOBKHe rOCV£apCTBeHHbie AGHTeJIM XOTflT CAeJiaTb KOHCTaH- 

TMHa opy^weM b cbomx pyKax, o^naico mx >k^ct ropbKoe pa30HapoBaHwe. <J>h- 
jioco4)-ryiviaHMCT ctomt Bbiiue nx KopbicTHbix nejieH. Ero .nejio npocBeTHTejia 
cTaHOBHTca HeynpaBJiaeMbiM mis hojththkob. CnaBflHCKafl a36yxa, KOTOpyK) 
ohh xoTejiw Mcnojib30BaTb KaK opy>KHe jxjw noKopeHHfl MOjio,aoro Hapozta, cxa- 

HOBHTCfl ero CHJIOH. Ha OCHOBe 3TOH a36yKH, C03,H,aHHOH KOHCTaHTHHOM-KH- 

pujinoM B/viecTe c 6paTOM Me(j)ozuieM, paciiBeraeT cjiaBAHCKaa Kyjibrypa. B 
4)MJibMe ynaHHo coneraiOTCfl HMno3aHTHOCTb nocTanoBKH w apTMCTMHHOCTb 

BKyca B BOCC034aHHH MCTOpHMCCKOH 3nOXH. 



Colour, 240 min., 1983 
Screenplay, Nikola Roussev, 
Director, Georgi Stoyanov. Director 
of Photography, Hristo Totev. Art 
Directors, Angel Ahryanov, Georgi 
Goutsev, Boyanka Ahryanova. 
Music, Simeon Pironkov. With 
Roussj Chanev, Konstantin Tsanev, 
Naoum Shopov, Rashko Mladenov, 
Nikolai Binev, Itzkhak Fintsi, 
Oobrinka Stankova and Nevena 
Kokanova, Georgi Cherkelov and Eli 
Skoreheva. 



The action takes place back in the 9th century — a time of trouble and constant 
changes. The central dramatic character is that of Constantine the Philosopher 
— a thinker, a diplomat and a man of letters. He becomes aware of the seeds 
of destruction in the flourishing Byzantine civilization and senses the future role 
of Slavdom. Long before the advance of the Renaissance he becomes convinced 
about the essential equality of people, irrespective of their language and natio- 
nality. However, the wine of philosophy is often laced with the poison of politics. 
Cunning statesmen think of Constantine simply as a weapon in their hands, 
but they are soon to realize that they have been tragically deceived. The phi- 
losopher and humanist towers high above their immediate practical goals. His 
literary work gets out of the control of politicians. The alphabet intended as 
a weapon against a young nation proves to be its strength. Together with his 
brother Methodius, Constantine created the Slav alphabet which precipitated 
the development of Slav culture. The film is a happy combination of impressive 
setpieces and artistic taste as it recreates this historic period. 
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B BETBflX MEPEI1IHM 

UP IN THE CHERRY TREE 




Ueenwou, 90 Mim., 1983 
CueHapHcr — Paiia MocKoea, 
pewiiccep — Mapwaiia Kbci ai Hena. 
onepaTop — ATaiiac Tacee, 
xy;io^KHHK — B. i a :i h mm p JlekapchH 
Pojih Main.uisHoi: BeceJiHH ripa\on. 
L^Beia YiyHOBa, To^op TpbiHKapoB, 
KoHcraHTHH KoueB. 



<t>HjibM j\tih jj,QTQVi c ynacTHeivi MajieHbKoro HcnojiHHTejia BecejiHHa ripaxoBa, 
iie6K)THpoBaBUjero b iijecTHJieTHeM B03pacTe b KapTMHe „Co6aica b HiiiHKe". 

06e 3TM KapTMHbl, CHHTbie nO CUeHapHHM Pa^bl MoCKOBOH, pO/JHHT OCHOBHafl 

jeivia 6opb6a 3a coxpaHeHne nocjie^HMx o6jiomkob poiviaHTMMecKOH umbm- 

JlH3aUMH AeTCTBa B HbIHeilJHMX yCJIOBMHX >KH3HM B I OpO^C JJeHCTBHe pa3BH- 

Bacrcfl bo BpeMH jierHHX KaHMKyji b KBapTajie, r^e HOBbie >KHJibie Kopnyca ctoht 
b OKpy^KeHMH cTapbix cuiH03Ta>KHbix ^omob, bo ABOpax KOTopbix pacTyT (})pyK- 
TOBbie /icpeBbH. Hep/taK o/moro M3 TaKMX /iomob c;iy>KHT raHHbiM yGeacHmeM 
ManeHbKMM repoflM. Flo coce^cTBy ^khbct CKpnnaH Mhhho Mhhhcb (b (})HjibMe 
oh Mipaer caivioro ce6a), c KOTopbiM AeTHM jierne o6maTbC5i, neivi c co6ciBen- 
HbiMM poziHTejiflMH. cJ>HJibM KOHMaeTCH Bonpocoivi: HTO 6y/ieT, Kor.ua ciOR-a npn- 
jiyr 6yjfb/io3epbi n CHecyr CTapbre zioivia, xpaHHBHJHe Hauun MeHTbr m Bocno- 
MHHaHHH, m He MCMe3HeT jih BMecTe c hhmm poMaHTHKa Haiuero AeTCTBa? 



Colour, 90 min., 1983 
Screenplay, Rada Moskova. 
Director, Mariana Evstatieva. 
Director of Photography, Atanas 
Tassev. Art Director, Vladimir 
Lekarski. With Vesselin Prahov, 
Tsveta Ouzounova, Todor Trunkarov 
and Konstantin Kotsev 



A childrerfs film where impetus derives from young actor Vesselin Prahov who 
made his debut at six in A Dog in a Drawer. Both films were written by Rada 
Moskova and the similarity between them lies in the main subject: the endeavour 
to preserve the last remains of the romantic civilization of childhood under the 
conditions of modern city life. The action takes place diiring the summer holidays 
in a city quarter where the new blocks of flats are still surrounded by a few 
old houses which still have cherry trees in the yard. The loft of one such house 
serves as the secret hide-out of a group of young children. Living close-by is 
the well-known violinist Mincho Minchev (who plays himself in the film) with 
whom the children communicate better than with their own parents. The film 
ends with the question: what is going to happen once the bulldozers arrive and 
start demolishing the romantic houses which have been preserving our dreams 
and memories? Wouldn't they take away something of our childhood? 



109 



99 



COBECEAHHK no >KEJTAHHK) 
QUESTION TIME 



■pi 







IjeemHOUi 97 u uh., 1984 
CueHapMCT — B.ia jmmmp r aiieB, 

pe/KHCCtp — XpHCTO XpHCIOB, 

oueparop — Ajaiiac TaceB, 
xyjjo^KHMK — llop iaiiKa IleHHeBa 

KOMn03MIOp — BHKTOp HyHKOB. 

Pojih hcikkihhioi: BaCH.I 
Mn\aM.ioB, JlH.'iHiia KciBaMcaa. 
KoHcraHTHH Kouea, Bbi.imo 
KaMapauies, Ujian Kon ;iob, K)pn 
MkOB.ieB, /Kana Kapatiop laHoua. 



B iionyjiapHOH TejieBH3HOHHOH py6pHKe „Co6ece^HHK no >KejiaHHK)" BbiCTynaeT 
H3BecTHt>iH aKTep TeaTpa h kmho. y Hero 3a njienaMH — repoHnecKoe npouuioe, 
ynacTMe b ConpoTMBJieHHH, TajiaHT npHHOCMT eMy TBopnecicoe y^OBJieTBopeHwe 
w cuaBy. B jihhhoh >kh3hh y Hero To>Ke Bce 6jiaronojiyHHO. Ho bot nocjie 
BOCKpecHOH nepe^aHH repoH y3HaeT, hto oh HeH3jTe4HMo 6o;ieH — y Hero 
jieHKeMHH. IlpH3paK CMepTH BHe3anH0 pa3pymaeT ynoGHbie hjijik)3hh, nepe- 
BopanMBaeT Bce ero npcacTaBjieHHH o >km3hh. B HeM CHOBa npo6y^c^aeTca jik> 

60Bb K npOBHHUHa/IbHOH aKTpHCe, KOTOpyK) OH KOrzia-TO GpOCHJI. rTOHBJTfleTCfl 
Heo6xO^HMOCTb o6lH,eHHH C eAHHCTBCHHblM CbIHOM, Ha^KHBUJHM Ce6e KOMnJieKCbl 

H3-3a aBTopHTeTa h 3roM3Ma OTua. HapyuiaeTca o6MaHHMBafl rapMOHH» hc- 
KyccTBa h nceBAOHCKyccTBa b ero aKTepCKOH npaKTHice. riocjieAHHe Mecaubi 

>KH3HH repOH nOCBJHHaeT TOMy, HT06bI ,IK)6HTbCH nOCTaHOBKH OTBeprHyTOH 
nbeCbl, KOTOpyK) OH TO>Ke B CBOe BpeMH He IIOCMeJl OTCTOflTb. 3>HHaJIbHbIH 

MOHOJior repoa b cueHe, npe.auiecTBywuaeH ero CMepTH, 3aienK)HaeT b ce6e 
nocjiaHHe o mhcchh couwajiHCTHHecKoro nejioBeica b cjio>khoh ^eHCTBHTejib- 

HOCTH. 



Co/our, 97 min., 1984 
Screenplay, Vladimir Ganev and 
Hristo Hristov. Director, Hristo 
Hristov. Director of Photography, 
Atanas Tassev. Art Director, 
Yordanka Peycheva. Musi c, Victor 
Chouchkov. With Vassil Mihailov, 
Lilyana Kovacheva, Konstantin 
Kotsev, Vulcho Kamarashev, Ivan 
Kondov, Yuri Yakovlev and Zhana 
Karavordanova. 



A famous stage and screen actor has been invited for an interview on 4 Question 
Time\ a popular Bulgarian TV programme. He has fought heroically in the 
anti-fascist resistance and at present his talent is bringing him artistic satisfaction 
and fame. His personal life also seems to be trouble-free. After the end of the 
Sunday programme, however, he learns that he is terminally ill with leu'kaemia. 
The prospect of death destroys his all too comfortable illusions and turns his 
ideas of life upside down. His love for a provincial actress, from whom he has 
broken away in the past, is rekindled. Now he needs a closer relationship with 
his only son, who owes many of his complexes to the egotism of his father. The 
deceptive harmony between genuine and pseudo art in his career gets disturbed. 
The protagonist devotes the last few months of his life to the staging of a play 
which has been rejected in the past, and which he has not had the courage to 
defend. The final stage monologue of the central character, which preceeds his 
death, spells out the message of the film: socialist man must perform his mission 
in a complex reality. 
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Colour, 260 min., I9H4 
Screenplay, Angel Wagenstein. 
Director, Borislav Sharaliev. 
Director of Photogrpahy, Venets 
Dimitrov. Art Director, Maria 
Ivanova. Musie, Vesselin Nikolov. 
With Stefan Danailov, Antony 
Genov, Ventsislav Kissyov, Kosta 
Tsonev, Aneta Petrovska and Boris 
Loukanov 



BojrrapwH IX Beica. Bopnc I, My/ipbiH rocy/japcTBeHHbiH ^e^Tejib, GjiecrflmHH 
jaHnjiOMaT, oaho 3a ApyrHM TepnMT nopa>KeHHH b BOHHax co cbohmh coce/iHMH, 
ho cBoeH reppMTopMM He TepaeT. IlpMHflTHe xpMCTMaHCTBa b 864 ro^y, 3tot 
MCTopMHecKHH aKT orpoMHoro 3HaHeHMH, ooecneHHBaeT eiviy crojib Heo6xo^H- 

MblH MMp C MOryHHM COCe/JOM — BH3aHTMeH, ri03BOJ15ieT o6l>e4HHHTb MHO- 

roMMCJieHHbie pa3po3HeHHbie njieMeHa, HacejunomHe CTpaHy, b canHyio Hapcm- 

HOCTb H 3aTCM B HaUMK). BopHC BBO.fl.HT CJiaBflHCKVK) nHCbMeiHIOCTb, TaKMM 

o6pa30M ^eJias Bojirapuio KOJibiGejibK) anaBHHCKOH Kyjibrypbi. Ho ero nevi- 
CTBHfl HaTajiKHBaiOTca Ha ynopHoe conpoTHBJieHHe npH6jiHxceHHbix. BbiBiHHH 

H3bIHHHK, nepBblH XpHCTHaHCKHH KHH3b BbIHy>K.HeH )KeCTOKO pacnpaBHTbCH C 

hhmm: oh HCTpe6jifleT 52 6oflpcKHx ceMbH, noHTH noJTOBHHy npHBHJierHpoBaH- 
hoh 3HaTH. Mcxo^5i H3 BbiciHHx HHTepecoB rocy.aapcTBa, Bopwc ocjienjifleT n 
6pocaeT b TeMHHuy CBoero CTapmero Cbma BuajiHMHpa-PacaTe, ,aep3HyBi±iero 
onojiHMTbca npoTMB OTua, m cawaeT Ha npecTOji Mjiajnuero, CwvieoHa, ro^bi 
npaBJieHHH KOToporo CTaHOBHTCfl „30JiOTbiM bckom" 6ojirapcKOH KyjibTypbi. 
„Bopnc riepBbiH" — MacuiTa6noe KMHonpoM3Be,aeHMe, Hccjie^yK3iuee ,ayxoBHbie 
noTpHceHHH Hapo^a h ApaMy BbiAaiomeroca rocy/iapcTBeHHoro /leaTejia. 

The action takes place in Bulgaria in the 9th century. Boris I, the brilliant 
statesman and diplomat, is experiencing heavy defeats in the wars he wages 
against his neighbours. Nonetheless, he manages not to cede any territories to 
his enemies. The adoption of Christianity in 864 was a historic event of great 
significance. It guaranteed Boris I much needed peace whit the Eastern Roman 
Empire and allowed him to merge the numerous tribes inhabiting the country 
into a unified nationality and later to found a state. Boris I introduced the Slav 
script, thus turning Bulgaria into the cradle of Slav culture. His actions, however, 
were met by stiff resistance, The former pagan and Christian king was forced 
to crush it. Almost half of the then privileged aristocracy — 52 Bulgarian 
families — were mercilessly killed. Guided solely by his great political ambitions 
Boris blinded and imprisoned his first-born son Vladimir-Rasate who dared go 
against him and instead crowned his younger son Simeon. It was diring his 
reign that the Golden Age of Bulgarian culture began. This is an epic work 
dealing with the spiritual ups and downs of a nation and the drama of a great 
statesman. 



FORTY YEARS 
OF FEATURE 
CINEMA 

by Iran Stoyanovich 



More than 500 feature films and at least 5000 short films have been produced 
in Bulgaria since September 9, 1944, to say nothing of the many thousands of 
screenplays, shooting scripts, filming sessions, editings, re-editings, premieres, 
artistic councils, results acclaimed or condemned, words of appreciation or 
encouragement. What then? Forward! Film after film. Like an express train that 
has been delayed at the beginning of its journey and is trying to make up for 
lost time. The passengers have no time to see the names of the stations or even 
to have a good look round. Only something out of the ordinary — an emergency 
or a celebration — can make the train stop for a minute so as to give us a 
brief opportunity to think about what the journey has been like so far. 1984 
provides us with such an opportunity, since it is the year of an important 
celebration — the fortieth anniversary of the victory of the Socialist Revolution 
in Bulgaria. 

According to the records of the Bulgarian National Cinematheque 
the first public film performances were given in Bulgaria soon after the first 
projections by the Lumiere Brothers in Paris. The first showing of a motion 
picture to a paying audience took place in the town of Rousse on February 27, 
1897, and on March 21 L'Arrivee d'un Train en Gare de la Ciotat, L'Accueil 
de l'Empereur Nicolas II a Paris and Vues de Paris were shown in Sofia. At the 
same time, foreign cinematographers began shooting the first documentary films 
in Bulgaria, concentrating mainly on political events such as the St Elijah's Day 
Uprising and the coronation of Czar Ferdinand. The first Bulgarian feature film 
Bulgarians Are Gallant was made in 1914 and released in 1915 by the pioneer 
film-maker Vassil Gendov, whose name is firmly associated with the history of 
the Bulgarian cinema in the years between the world wars. More noteworthy 
developments in the field, however, occured during the twenties and thirties, 
when a handful of new names emerged, they included Nikolai Larin (Under the 
Old Sky, 1922), Boris Grezhov (After theFirein Russia, 1929 and Graves Without 
Crosses, 1931), Peter Stoichev (Land, 1930), Alexander Vazov (Cairn, 1936) and 
Yossip Novak (Strahil the Voivode, 1938). Some 50 feature films (an annual 
average of three), 150 weekly newsreels and 300 short films were produced by 
1944. Between 1944 and 1948, the year when the film industry was nationalized, 
the Bulgarsko Delo foundation produced about two or three films a year. The 
series of documentary films about the anti-fascist resistance in Bulgaria and the 
participation of the Bulgarian People's Army in the final stages of the Second 
World War deserve special mention. The documentaries People in the Clouds 
by Zahari Zhandov and A Village Wedding by Stoyan Hristov received presti- 
gious awards at the International Film Festival in Venice. The feature films 
most worthy of attention were New Days Will Come by Anton M arinovich and 
two screen versions of literary works directed by Dimiter Minkov: Bulgarians 
of Yore and Boika. 

At the end of the forties and during the early fifties, 

despite its ancient culture, rich historical heritage and the generally lively art 
scene, socialist Bulgaria had practically no national cinema. Starting almost 
from scratch, the Bulgarian cinema had to develop its professional potential 
singlehanded, in order to recreate the revolutionary struggle and translate the 
meaning of the changes it had generated by reflecting the historic upheaval that 
had occured in film. Although the film-makers — who were recreating contem- 
porary life as well as recent events in which some of them had been directly 
involved — were tuned to a very high emotional key, they came up against 
difficulties of artistic expression which were imposed by the then prevailing 
conditions: dogmatism, schematism and the demand for conflict-free films. 
Bearing the marks of national and world film history, our first postwar films 
and film-makers express the popular exultation at the victory, though they are 
confined mainly to the proving of a set thesis. Among the films made at that 
time, Alarm, Septembrists, and Troubled Road have left their mark on the de- 
velopment of our cinema. 
By the late fifties 

the professional competence of the Bulgarian film-makers had grown, the eco- 
nomic and technical conditions of the industry had improved and the first 
graduates of the higher film schools in the Soviet Union, Poland, Czechoslovakia 
and Sofia had started out on their careers. The prevailing cultural climate 
favoured a bold and innovative conceptual and artistic approach. The leading 
representatives of our feature cinema in those years already displayed the main 
features which were to distinguish our national film culture to the present day: 
man, the centre of attention, was examined in relation to the past and to the 
spiritual changes taking place in the new socialist society; humanism was ex- 
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pressed in the attitude to the social and psychological problems oi' the individual; 
the creative method of socialist realism, in the beginning applied in a nurrow- 
minded way, was constantly developed to reveal its vast aesthetic potential; an 
affinity was established with popular sensitivity and psychology ranging from the 
lyrical to the ironic, from the sublime to the absurd. 

On a Small Island, And We Were Young, Stars, Captured Squadron, The Chain 
(some of them made in the early sixties) sought to convey the historical di- 
mensions of the revolution by portraying the spiritual wealth and firmness of 
the individual i n the face of violence, the ties holding together the different 
generations and the historical responsibility of the young to their people. The 
resistance films no longer concentrated on the factual but on the spiritual aspects 
of the period, on its moral and philosophical problems. 
By the sixties 

our cinema had already accumulated considerable experience; a sizable number 
of films (10 to 15 a year) were being turned out; technical facilities had been 
improved, and the circle of professional film-makers expanded. The quantitative 
strength of the industry, however, must not be equated with its cultural role 
of reflecting and promoting the major processes in the life of the nation. Only 
some film-makers sougth to examine the effects of the jolt sustained by the 
national character, and how it affected the characters, conflicts and destinies 
of Bulgarians. That marked the beginning of a critical scrutiny of the changing 
moral values. Some of these films, such as Sun and Shadow, A Knight Without 
Armour, Swedish Kings, Sidetrack and The White Room received national and 
international recognition. In their different ways these works emphasize the need 
for harmony between the individual and social principles; oppose examples of 
indifference, seek to give a moral account of the past and the present, and 
stimulate the moral perfection of man. Some screen versions of famous Bulgarian 
works of literature, like Tobacco, The Peach Thief, The Iconostasis, and the 
novellas The Test and Bare Conscience joined in Motley World — though their 
action takes place in the past — seek to adopt the same contemporary approach 
to perennial personal and national values. Films like Hedgehogs Are Born With- 
out Spines — descended from The Captain — have used children to tell adults 
quite a few serious things. Crime and adventure thrillers also acquired greater 
psychological depth. The anti-fascist resistance theme was being interpreted from 
a contemporary view point. In films like Jsar and General the confrontation 
of two opposing ideologies was resolved by revealing the moral integrity of the 
progressive hero; from an artistic point of view, however, both characters had 
received a scrupulously evenhanded treatment. Birds and Greyhounds signals the 
discovery of the tragicomical aspects of the resistance subjects. The Painleve 
Case tried to develop this line to the point of the absurd and the paradoxical. 
The Black Angels gave a contemporary answer to the issue of misguided anarchist 
terrorism by contrasting it with the punitive antifascist combat groups. 
Looking back, the sixties may be described as an important step towards the 
stabilization of the Bulgarian cinema, as the final stage prior to its acceptance 
alongside the most advanced and widely recognized national cinemas. 

The sevenfies 

proved a very fruitful period for the Bulgarian cinema, which unhesitatingly 
faced up to the problems of the contemporary character. During that period 
Bulgarian film-makers refused to stoop to the audience's lowest common de- 
nominator, but tried instead to find common ground between the audience's 
developing taste and intellect and the film-makers' growing wish to combine the 
aesthetic with the entertaining. This was the result of a process of revival in 
which enlightened filmgoers and film-makers took part, together with film critics 
and the general public. The resultant bridging of the credibility gap was the 
main reason for the revival of audience interest in Bulgarian films. There was 
renewed faith in artistic truth, which was derived from real life, in the characters, 
in their various contradictions, and in the constructive principle, which gains 
credibility when contrasted to the retrograde and the destructive. The charac- 
teristic national traits of the Bulgarian, his austere realism and his typical sense 
of humour began to be portrayed much more frequently on the screen. At the 
same time Bulgarian film-makers did not lose their taste for poetic and allegorical 
images and implied meanings. Eventually the Bulgarian filmgoer returned to the 
Bulgarian film, while international audiences discovered a national cinema that 
introduced them to the problems of the modern Bulgarian, and the analysis of 
historical processes that were of contemporary significance. The films of the 
so-called 'migration cycle' received wide recognition. The dramatic psychological 
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adjustments necessitated by the migration of a large part of the rural population 
to urban areas, were examined in a talented way in films like A Peasant on a 
Bicycle, The Last Summer, A Tree Without Roots, Eternal Times and Mat- 
riarchate. The complex relationships between parents and children and the pro- 
blems of the younger generation in general were successfully interpreted in a 
number of films made during the seventies and the early eighties. Affection, The 
Boy Turns Man, The Big Night Bathe, AH Is Love and Yo-ho-ho belong to this 
group. Satirical works were also made and some of them attracted international 
notice. The Hare Census, Villa Zone, Idle Men, Strong Water, The Cherry 
Orchard, The Roof, Advantage, The Swimming Pool, The Barrier and The Double 
cover a spectrum ranging from objective analysis of socio-psychological phe- 
nomena to subjective introspective studies of individual moral conduct and 
responsibility in the complex development of socialist reality. Other films co- 
mbine a searching dissection of the past with a message addressed to the present: 
notable examples include such fine films as The Goat Horn, The Last Word, 
Where Have We Met, Ivan Kondarev, Glow Over the Drava, Amendment to the 
State Defence Act, And the Day Came, Like A Song, The Apostles, Hammer or 
Anvil, Remembering the Twin, On the Track of the Missing, Illusion and The 
Warning. 

Since the seventies international interest in the Bulgarian cinema has been 
growing. This has been expressed in the large number of international festivals 
at which Bulgarian films have been shown and have won prizes, in the greater 
frequency of Bulgarian film weeks in foreign countries and the wider commercial 
distribution of our films. 
Since the beginning of the eighties 

a long-term production programme has been under way, associated with the 
thirteen hundredth anniversary of the founding (A. D. 681) of the Bulgarian 
state. Many films have been devoted to the impressive evolution of the culture, 
the traditions and the national spirit of a people which has suffered seven 
centuries of foreign domination but has managed to survive thanks to its robust 
national roots. Films have been made about the foundation of the Bulgarian 
state and its first ruler (Khan Asparoukh) — Bulgaria and the USA have colla- 
borated in producing an abridged version of the film for world distribution, 
entitled 681 A. D.: The Glory of Khan; about the devising of the Slavonic 
alphabet in the 9th century (Constantine the Philospher) and the remarkable 
strategy for the, dissemination of the new alphabet and the adoption of Chris- 
tianity during that century; about the art of the unknown master who painted 
the Boyana Church murals, heralding the Italian Renaissance (The Master of 
Boyana); about the process of national awakening as personified by a character 
undergoing a profound inner transformation in turn-of-the-century Macedonia 
(Measure for Measure); about the revolutionary upheaval of September 1944 
when the Bulgarian people set out on the road to socialism (The Thrust). 
Apart from these epics devoted to the past which were completed at the end 
of the seventies and the beginning of the eighties, a number of films have been 
made dealing with the past in a wide range of styles. The influence of certain 
literary works by Bulgarian authors written in the years between the world wars 
is making itself felt (The 'Central' Hotel, 24 Hours of Rain). The ties between 
literature and cinema are also to be seen in the films devoted to the great 
Bulgarian poets Peyo Yavorov and Hristo Smirnenski (Case 205/1913 and The 
Poet and the Devil). Destiny is yet another screen version of Nikolai Haitov's 
Wild Tales'. The Unknown Soldier's Patent-leather Boots, White Magic and Last 
Wishes offer an original, poetic and at the same time paradoxical view of the 
recent past. The epic drama The Rescue, whose action takes place in Ohrid at 
the end of the Second World War, is based on an account of real events. Among 
the most recent films dealing with contemporary themes Balance and The Golden 
River stand out with their depth of analysis, vivid characterization and fine 
artistry. 

In 1984 and in the next few years 

many more films will be devoted to the theme of revolution, to the spiritual 
advance of man in the conditions of socialism, to the problems of the individual, 
his personal experiences and the complex pathways that connect him with the 
progress of society. Last but not least comes a subject in which film-makers 
and filmgoers are equally deeply involved: the subject of peace which is especially 
topical in a world threatened by catastrophe. 

Every year provides an opportunity for retrospective assessment. The fortieth 
anniversary of Bulgaria's revolution probably provides a better occasion than 
most. On balance we can say that thus far v our assets exceed our liabilities. 
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FILMS OF FACT: THE DOCUMENTARY AND THE POPULAR SCIENCE 
CINEMA (1944-1984) 

by Bozhidar Manov 



I. THE DOCUMENTARY CINEMA 



Prior to September 9, 1944 the Bulgarian documen- 
tary cinema was mainly a diary of court, government 
and social functions, and military events. The pulse 
of the nation — workaday life, the concerns of the 
poor, and the problems of the man in the street re- 
mained completely outside its field of vision. Never- 
theless, these pieces of film are an exceptionally va- 
luable document about a period that we have left far 
behind. 

The Bulgarian socialist documentary was born lite- 
rally on the first day of the victorious revolution. The 
mass enthusiasm, the elemental torrent of popular 
jubilation at the setting up of a new just social order 
has been recorded for posterity on a few priceless 
reels of documentary footage. The powerful screen 
presence of unadulterated truth and the exhilarating 
effect of the new life which characterized those do- 
cumentary records was naturally continued in the first 
documentary films of a handful of directors including 
Zahari Zhandov, the veteran of Bulgarian socialist 
cinema, who won its first international awards at the 
film festival in Marianske Lazne and Venice. 
Regrettably, towards the end of the forties and in the 
early fifties certain erroneous views of the meaning, 
the purpose and the nature of art in general, and the 
documentary cinema in particular, imposed require- 
ments which took the form of rigid canoris and had 
an adverse effect on art development in general. The 
so-called theory of 'non-conflict' which was the rule, 
resulted in a sort of glossing over of reality which 
contradicted the very essence of documentary cinema. 
It was considered that the purpose of the documen- 
tary was to preserve for posterity only records of the 
most momentous, historically significant events and 
aspects of the new life. This kind of approach, how- 
ever, deprived the documentary of its natural power 
of observing authentic detaiis, the times, and real life 
in which all that was new was being created. That 
erroneous ideological thesis was reflected in filmic 
expression and in the form of the films. Put-ons, and 
in some cases even staging techniques, were com- 
monly used. This form of bias seriously hampered 
the evolution of the documentary film as a means of 
information, a vehicle of socially committed journa- 
lism and an art form. 

The overhaul of the Bulgarian documentary cinema 
became possible only when in the late fifties new 
conditions favouring creativity in all spheres of public 
and cultural life were set up. Naturally this was not 
achieved quickly or without effort, nevertheless, in 
the early sixties the first positive results appeared. 
They were the outcome of a fresh poin t of view and 
a shift in the documentarists' field of attention. Thus, 
all aspects of contemporary social reality began to 
find a place on the screen. This applied, above all, 
to man, the creator of his own destiny, his own con- 



sciousness and of his place in time and society. Those 
were qualitative changes and they helped to overcome 
the schematic, incomplete and illustrative approach 
to reality. In this way, the greater interest in real life 
on the part of the documentarists was coupled with 
a more active social role for the documentary cinema 
which gained a better understanding of its social pur- 
pose and set about reflecting the progressive experi- 
ence of contemporary socialist reality, our forward 
and upward movement, as well as the unresolved 
contradictions inherent in the titanic struggle between 
the new and the old. The documentary cinema no 
longer recorded or illustrated principles, which were 
essentially correct, but were presented in the form of 
a thesis and instead got round to examining reality. 
An emphasis on analysis is a distinguishing feature 
of all Bulgarian art of that period, but in the do- 
cumentary films it is particularly strong because it is 
based on real facts and events. Hristo Kovachev, Yuli 
Stoyanov, Nevena Tosheva, Nikola Kovachev, Oscar 
Kristanov, Edward Zahariev, Vesselina Gherinska, 
to mention but a few, were the first to effect that 
turnaround. Many directors of the older generation 
such as Roumen Grigorov, Nyuma Belogorski and 
Georgi Yanev are, however, still working very acti- 
vely. 

The development of the Bulgarian documentary ci- 
nema over the past decade has been especially fruitful. 
This applies to the films produced both by Bulgarian 
Cinematography and Bulgarian Television. A stage 
of maturity: that is how the current state of the Bul- 
garian documentary can be described most aptly and 
succinctly. 

The many good documentaries that have been made 
in recent years are characterized by breadth of artistic 
scope, a host of lucky strikes over a very wide the- 
matic range, exploration of the underlying nature of 
social phenomena and the psychology of the indivi- 
dual, strongly expressed social commitment and a 
subtle analysis of the individual. The news film, the 
precursor of the documentary proper, has travelled 
the same road and has reached a new, higher the- 
matic, conceptual and artistic level. Bulgarian docu- 
mentaries have been awarded high prizes at practi- 
cally all major international short film festivals. This 
latest boom in the development of the Bulgarian do- 
cumentary is associated with a fresh upsurge of young 
talent exemplified by directors such as Georgi Stoev, 
Zdravko Draganov, Nikolai Volev, Andrei Altupar- 
makov, Vassil Zhivkov, Mihail Venkov, Boryana 
Pouncheva,Lili Ousheva, Pavel Vassev, screenwriter 
Hristo Iliev and many others. They deal with the facts 
— events and human characters — in a manner that 
is free, versatile, democratic and unbiased. Their films 
are marked by analytical depth, technical artistry and 
ideas that are both in form and content. 
The good health of the contemporary Bulgarian do- 
cumentary cinema makes us confident that it has a 
bright future before it. 
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II. THE POPULAR SCIENCE CINEMA 

Prior to September 9, 1944, some private companies 
and public organizations had produced about 30 
shorts which could be described as popular science 
films despite their naTve content and inferior scientific 
and artistic standards. There was not one single exam- 
ple of a research or educational film in the current 
sense of the word. Nevertheless, that early period 
should be regarded as the first step in the development 
of the Bulgarian popular science cinema. 
The first years after the revolution of 1944 were mar- 
ked by great elation with the victory and the begin- 
ning of socialist construction. The popular science 
cinema, which has a strong affinity for the practical 
and the applied, always tried to keep in step with 
current events. The first shorts extolling the merits 
of advanced technologies and industrialization soon 
appeared; so did the first films on natural science, 
ethnography and art criticism. Some of them won the 
first international prizes for our young popular sci- 
ence cinema. That was indeed the true beginning. 
During the years that followed a larger number of 
films were produced of a considerably higher artistic 
Standard. Adequate thematic planning made sure that 
no sphere of science, social and cultural life was neg- 
lected. Every attempt was made to keep up with cur- 
rent demands and render the popular science cinema 
as popular and as useful to the general public as 
possible. Special care was taken to ensure the proper 
staffing of the film studios where some of the first 
graduates of the National Film School began their 
careers. 

In 1950 an autonomous Popular Science Film Studio 
was set up — the present Vreme Popular Science and 
Documentary Film Studio. Over the past 34 years 
the studio has turned out more than 2300 popular 
science, educational and research films, as well as 
films made to clients' orders. During the early fifties, 
in pursuance of several government decisions, the 
film-makers involved in the popular science cinema 
began to bring its themes up-to-date, raise its scientific 
and artistic standards and, consequently, its social 
effectiveness; 1951 saw the beginning of the regular 
'Science and Technology* series; in 1955 the 'Farming 
News' film journal was launched. The first colour 
films were made in 1953. The period after 1956 wit- 
nessed an influx of fresh ideas and themes, a deeper 
interest in the problems in hand, greater attention to 
the problems of modern science and basic research 
in art and culture. Thus, the late fifties and the earl\ 
sixties became something of a transitional period i n 
the development of the Bulgarian popular science 
cinema and were marked by the birth of humanitarian 
trend associated with the names of directors such as 
Yuri Arnaiidov, Konstantin Kostov and Yanoush 
Vazov. The experience accumulated at that time for- 



med the foundation of the boom in our popular sci- 
ence cinema during the late sixties. The film-makers 
were no longer content with making propaganda and 
educational films, they felt constrained by the tradi- 
tional pedagogical format and the traditional themes 
of the genre, and wished to make use of their newly 
acquired arsenal of artistic techniques, For this reason 
they embarked on solving a much more complex ran- 
ge of problems: to see the role of the human factor 
behind the facts of science; to get emotionally in- 
volvet and reflect on the drama of research and self- 
analysis; to tap to the full not only the analytical 
potential and methodology of science, but also the 
possibilities of artistic synthesis; to rise to the level 
ofbig' cinema on a purely professional plane by 
mastering the techniques of modern cinematic ex- 
pressiveness. That evolution from the purely educa- 
tional and informative cinema towards a range of 
more philosophical problems reflects to a certain de- 
gree the wave of auteur films which swept the world 
of cinema at that time. 

Of course, that fruitful process of outgrowing the 
technological civilization of homo faber (the manu- 
facturing man) and the ensuring transition to the 
actively humanistic consciousness of homo creator 
(the creative man) was not effected overnight and was 
not to be seen in all of the films. It first appeared 
in the works of several directors, such as Konstantin 
Obreshkov, Alexander Obreshkov, Georgi Antov and 
a few others, whose films, because of their original 
visual style, made some critics talk of an 'expressionist 
wave' in the Bulgarian popular science cinema. 
Considerable successes were scored by films about the 
problems of medicine and health care, psychology 
and the mental life of man, and by a number of films 
on biological subjects — one need only mention such 
directors as Konstantin Grigoriev, Lyuben Tsolov 
and Georgi Stoev, the latter has rendered the subjects 
of some of his films so anthropomorphous that they 
have become real popularscience fables. It is note- 
worthy that this humanistic tendency also appears in 
some of the films dealing with the exact sciences, such 
as atomic physics, quantum mechanics, astrophysics 
and the theory of relativity which have been enriched 
by reflections on time and space as philosophical con- 
cepts and on the 'Faustian principle' in man. 

After a period of a certain standstill in this fruitful 
evolution due to some of the thematic spheres being 
already exhausted, now there are promising signs 
pointing to a fresh process of renovation. This applies 
both to the innovative approach to the themes and 
problems dealt with and to the artistic form and the 
cinematic means of expression. The current state of 
affairs, therefore, can be summed up in the following 
way: the evolution continues, a new quantum jump 
can be expected. 
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» 4AMAH 

pewiiccep XpHCTO KoBaies 

K BMOrPAOMM ^MMMTPOBA 

pcvKHCcep K)jih Ctohhob 

YMMTEJ15I 

pc/KHCcep HeeeHa Touieea 

BEHHblfl My3bIKAHT 
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Director — Oscar Kristanov 
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Director — Pancho Tsankov 
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ANIMATION, ANIMATION, ANIMATION 
by Alexander Grozev 



Animation is undoubtedly one of the most original 
and mature achievements of the Bulgarian socialist 
cinema. Its evolution has been marked by a conti- 
nuous and relentless striving for artistic originality 
and perfection. Having started with the semi-profes- 
sional attempts of several enthusiasts, the Bulgarian 
anirnators soon outgrew the stage of imitation and 
laid the foundations of what became known as the 
Bulgarian School. The strength of this school derives 
from the organic unity of form and content, the skilful 
use of the national artistic tradition and the achieve- 
ments of contemporary cinema, the universal appeal 
of its messages and the deep interest in the subtleties 
of the Bulgarian national character. These are the 
roots of the artistic authenticity and rigorous aesthetic 
standards of the Bulgarian school. In fact its evolu- 
tion has been a process of continuous renovation and 
extension of its thematic range, gaining mastery of 
new techniques, the bringing together of different 
personalities in the attempt to attain common goals. 
Nowadays the vitality of Bulgarian animation is a 
source of pride for its devotees and attracts the at- 
tention of a growing number of admirers who, all 
over the world, are taking a keen interest in its past 
and present. 



Out of Paradise). Todor Dinov's miniatures of that 
period are conceived as philosophical allegories in 
which the paradoxical thinking of the film-maker is 
expressed by an exquisitely precise and laconic style 
of drawing. He is dealing in universal moral cate- 
gories, he is summarizing, but his cartoons are neither 
abstractly didactic nor eclectic. This is because Todor 
Dinov has internationalized the Bulgarian cultural 
tradition in a way that is all his own, he has tran- 
sferred to the screen its democratic spirit, emotional 
character and vitality. It was these roots that allowed 
his artistic talent to develop in such a vivid and ori- 
ginal manner, from which it drew its vital force and 
wisdom. In the short history of Bulgarian animation 
the creative work of Todor Dinov is a genuine cul- 
tural triumph. He prepared for, and brought about, 
a transformation in the way of thinking of Bulgarian 
animation, spearheading its rise to a position of world 
prominence. What is more, he brought up a whole 
generation of young film-makers who — each in his 
own way — absorbed and developed the existing tra- 
dition, and made their individual contributions to the 
establishment of the Bulgarian school. 



Bulgarian animation attracted people's attention for 
the first time in the early fifties, when the first cartoon 
films were made. They were rather stiff, technically 
imperfect, traditionally drawn and artistically con- 
ventional. But they could not have been any different. 
The art of animation had no tradition or experience, 
and the growth of the technical basis and artistic 
prerequisites for its development was just beginning. 
The debut of Todor Dinov, a wellknown cartoonist 
who had specialized in Moscow under Ivan Ivanov- 
Vano, was the first sign of the promising change that 
was to come. Undeniably, his Marko the Hero still 
relied on the forms of expression that then prevailed, 
but it also contained the germs of a new artistic ap- 
proach which heralded significant qualitative changes 
in Bulgarian animation: an attachment to the national 
folk tradition, dynamic and clear-cut drawings, a ten- 
dency to conventionalize the treatment of plot and 
characters. Todor Dinov managed to develop his 
obvious talent single-handed, thus giving impetus to 
the whole of Bulgarian animation. 
It was during the sixties that the talent of this great 
master evolved into something outstanding. His wise 
and concise parables were personal messages to man- 
kind. They spoke about the perennial striving of 
mankind for progress (Prometheus), the fight against 
militarism (Take Care, Angel), narrow-mindedness 
and dogmatism (The Daisy), the duel of good and 
evil, the triumph of humanism, love for life and the 
beauty in human relations (A Tale of a Pine Twig, 
The Lightning conductor, The Apple, Jealousy, Driven 



Donyo Donev is an artist who has asserted his 
individual style very firmly. The most impressive fea- 
tures of his cartoons are vivid imagination and lively 
humour, derived from an age-old tradition of seeing 
the funny side of things. Donev's films bear witness 
to the people's ironic attitude to stupidity, narrow- 
mindedness, and ill manners. It is not accidental that 
his Three Fools series proved such a success and is 
regarded as a kind of contemporary folklore or a 
humorous essay on moral problems. His humour is 
not at all vitriotic, but it does make the members of 
the audience think about their own shortcomings. 
Donyo Donev does not strive for satirical revelations, 
but this is no weakness, in his cartoons the funny 
and the sad go hand in hand. In the Bulgarian cinema 
he is unrivalled in his masterful use of a wide and 
subtle range of humour, which in his most mature 
works takes on tragic dimensions: The Wise Village, 
Causa Perduta and some episodes of the Three Fools 
series crown the artistic evolution of the artist. 
The vitality and the originality of the Bulgarian 
School are associated with many other film-makers 
belonging to several different generations. Stoyan 
Doukov, for example, introduced the intellectual 
dimension. His cartoons are notable for their precise 
style of drawing showing the influence of the latest 
world trends in graphic art and design. He manages 
to separate himself from the concrete story and cha- 
racters he deals with, and use them as an opportunity 
for reflecting on universal moral problems. At times, 
his films lack the element of emotional sincerity, but 
they are always rich in philosophical ideas. Doukov 
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often derives very unexpected maxims from banal 
situations — a testimony to his highly paradoxical 
way of thinking: The Deceitful Little Shepherd, C'est 
la vie, En Passant, February, Caw, Requiem. 



Quite a few interesting artists with highly individual 
styles belong to the generation that made their debuts 
during the late sixties. We can mention Ivan Vesse- 
linov (Heirs, Eine Kleine Tages Musik, Fear), Ivan 
Andonov (Esperanza, Shooting Gallery, Melodrama), 
Pencho Bogdanov (Jolly Fellows, The Column, So- 
ciology Lesson), Hristo Topouzanov (Parade, Giri and 
Scissors, The Table), Radka Buchvarova (The Won- 
derful Lollipop, The Rooster's coin), Zdenka Doicheva 
(The Hole, Aquarium, Passion), Roman Meitsov, As-' 
parouh Panov, Konstantin Peronoski and Proiko 
Proikov. 



The seventies were a period during which the Bul- 
garian school continued to develop and try out new 
means of expression. Perhaps the most noteworthy 
feature of the decade was the emergence of a new 
generation of animators, including Henri Koulev, 
Nikolai Todorov, Slav Bakalov, Roumen Petkov, 
Assen Miinning and Velislav Kazakov. The works 
of these young film-makers are distinguished by a 
visual language of a different kind which is based not 
so much on the heritage of the cartoon as on the 
structural principles of graphic art and painting. Be- 
sides, most of their fllms reveal a preference for a 
more sophisticated film narrative dominated by the 
drawing and its animation rather than by the story 
proper, and for polyvalent semantic relationships ra- 
ther than a simple, clear idea. Even the humour, ever 
a characteristic feature of the Bulgarian School, evol- 
ved in a new direction, being stripped of its enter- 
tainment function. In the fllms of these directors 
laughter often gives way to intellectual irony and this, 



in turn, has entailed some significant changes in the 
artistic way of thinking. Hypothesis, Cavalcade, 
Bachelor Flat and some other fllms by Henri Koulev, 
Megalomania and A Day Like a Dandelion by Nikolai 
Todorov, Alternative and The Monkeys by Roumen 
Petkov, Pastoral by Slav Bakalov, and Cuckoo by 
Velislav Kazakov exemplify the originality of this 
approach. 



It goes without saying that Bulgarian animation has 
never neglected its youngest devotees — children. 
Apart from their specific educational function, car- 
toons provide children with their first opportupity of 
becoming acquainted with the world of art. Con- 
sequently, children's films, which in recent years have 
been the subject of serious attention, must match the 
very highest artistic standards. The works of Radka 
Buchvarova, Donyo Donev, Hristo Topouzanov, 
Asparouh Panov, Konstantin Peronoski, Proiko Proi- 
kov, Henri Koulev, Nikolai Todorov, Roumen Pet- 
kov, Slav Bakalov-and many other Bulgarian ani- 
mators are well loved by children in this country and 
elsewhere. 



At the beginning of the eighties several interesting 
attempts were made to create feature-length animated 
fllms. The most successful proved to be Roumen Pet- 
kov^s Treasure Planet. Todor Dinov's specialist class 
in cartoon direction is also yielding very good results. 
The aspiring animators have taken part in several 
international festivals and Velislav Kazakov has al- 
ready won his first prizes. The Bulgarian school of 
animation is continuing its progress. Its artistic tra- 
ditions are being furthered and enriched by the ino- 
vative spirit of its members. And this is a guarantee 
that the school is not threatened by stagnation, that 
the successes of the past will serve as a basis for 
further, even more brilliant and original artistic 
achievements. 
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Director — Todor Dinov 

THE THREE FOOLS 

Director — Donyo Donev 

EN PASSANT ' 

director — Stoyan Doukov 
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Director Hristo Topouzanov 

THE SNOWMAN 

Director — Radka Buchvarova 
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AKBAPHVM 
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pewHecep IleHHO Eoi lanoe 
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pe/KHccep llnaii BecejiMHOB 

KABAJlbKA^A 

pewiiccep AHpn Kv.icb 

nACTOPAJlb 
pe>Knccep Cjiae EaKa.ioB 

AQUARILM 

Director — Zdenka Doicheva 

JOLLY FELLOWS 

Director — Pencho Bogdanov 

WLNDERKIND 

Director — Ivan Vesselinov 

CAVALCADE 

Director — Henri Koulev 

PASTORAL 

Director — Slav Bakalov 
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